‘ VENUE AND TICKET INFORMATION

Screening Venues A

Innis Town Hall, 2 Sussex Avenue ~
Bloor Cinema, 506 Bloar Street West

Ticket Prices

Regular screenings: $7/ $5 members & students

Opening and Closing Night Galas: $12 / $10 members & students
Cremaster 1 & Cremaster 4: $15/ 512 members & students
Nightsky Performance: $12 / $10 members & students
MediaActive Panel: free admission

Festival Pass: 570/ $50 members & students

Box Office

Same Day Tickets:
On-site box office opens 30 minutes prior to each screening.

Advance Tickets:
Opening and Closing Night tickets and festival passes will be available

at Pages Books & Magazines (256 Queen Street West) from April 4-10.

Tickets to Bloor Cinema screenings will be available in advance at the
Bloor from April 4-10.

During the Festival: Advance tickets will be available for purchase at the
Innis Town Hall during box office hours starting Friday, April 12.

Membershi
p =
Become a member and you could A win a trip for two to quis\?}

T T i e g

Memberships will be sold at the Innis Town Hall Box Office throughout the festival.
See page @ far details.

All ticket prices include GST.

Admittance to all screenings restricted to thase 18 years of age ar older.

The images Festival belleves in freedam af artistic expression, but under the Ontario Theatres Act,
film and video festivais are required to adopt a blanket adult rating in arder ta hold public screenings
without having to submit all works for prior classification. Film and video are the only forms of expression
subfect to this kind of censorship system in Ontario. The Images Festival complies with the Untario
Theatres Act under pratest.

Thank you to our theatre partners:

BILIOIOIR|
CIINEMIA

innis townhall 506 BLOOR ST. W. » 516-2320

Cntalo&ue listing information:

Unless otherwise noted, films and videos are in colour, with sound. Works in
black-ond-white are indicated by “b&w,” and works without sound are indicated by
“sitent.” All running times are given in minutes (“min.") or seconds (“sec."). “Video"
is used as a general term to cover all exhibited video farmats. Some works eligible for
awards have been included in special curated programs outside of the designated
Competition Programs; a "©" symbol at the end of the technical information line for
a particular work will indicate that it is in competition for Images Festival awards.
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IMAGES FESTIVAL

Board of Directors

Ellen Flanders, Janina Fogels, Marc Glassman, Lesley
Grant, Kate Henderson, Deirdre Logue, Karyn
Sandlos, Mark Slane, Jowi Taylar

Advisary Board

Sara Diamond, Atom Egoyan, Niv Fichman, Joanne
Fraser, Mike Hoolboom, Jean Pierre Lefebvre, Janine
Marchessault, Charlotte Mickie, Serge Noel, Geoff
Pevere, Patricia Rozema, Michael Snow, Karen Tisch

Staff

Executive Director: Kelly Langgard

Artistic Director: Chris Gehman

Festival Coordinator: Larissa Fan

Development Director: Tammy Siegersma
Installations Coordinator: Scott Berry
Advertising Representative: Anthony Campligotto
Technical Coordinator: Alexi Manis

Audio-visual Coordinator for Innis: Dermot Brennan
Bookkeeper: Rebecca McGowan

Accountant: David Burkes

Publicity: Bonne Smith, Star PR

Programs

Canadian Submissions Screening Committee; Stephen
Lan, Jason McBride, Paulette Phillips

Ephemeral Concrete: Curated by Andrew Paterson
The Home Show: Presented in collabaration with
Charles Street Video, coordinated by Greg Woodbury
The Dope Show: Presented in collaboration with
Trinity Square Video (Toronto) and Video In
(Vancouver), coordinated by Scott Treleaven (TSV)
and Winston Xin (Video In)

F is for Film: Coardinated by Ryan Feldman

V is for Video: Coordinated by Julie Booker; Faculty
Advisar Lisa Steele

Opening & Closing Music Events: Coordinated by Amy
Hersenhoren

flow Exhibition

Exhibition Team: Scott Berry(Installations Coordinator),
Deirdre Logue(Curator), Kathleen Pirrie Adams (Curator
and Writer), Amanda Ramos (Exhibition Designer)
Media Team: 8bit Studio, Jowita Kepa, Will Munro,
Rhizome.org, Jowi Taylor, Sokes Yoon

Selection Committee: Scott Berry, Nina Czegledy, Chris
Gehman, Kelly Langgard, Deirdre Logue, Kathleen Pirrie
Adams, Amanda Ramos

Independent Curators: Katy Duncan, Jinhan Ko, Will
Kwan, Tom Leonhardt, Pamila Matharu, Jenifer
Papararo, Tara Smith, Michelle Teran, Jessica Wyman
Advisory Committee: Tom Bjarnason, Nina Czegledy,
Barr Gilmore, Paul Petro, Paufette Phillips, Neil
Tenhaaf, Kim Tamczak

Treat yourself to a night of luxury.

Step into The Westin Harbour Castle, and in an
instant you're surrounded by luxury. From our
indulgently comfortable European-style beds and
acclaimed gourmet dining, to elegantly appointed
meeting space and our “one call does it all” Service
Express’ we take great pride in taking care of
your every need. For reservations, call 416-869-1600,
or 800-WESTIN1, or visit westin.com/harbourcastle.

Catalogue, Web Site and Trailer Design:
Amoeba Corp. www.amoebacorp.com

THE WESTIN
HARBOUR CASTLE

TORONTO

Member of @ Starwood Preferred Guesi™




IMAGES MEMBERSHIP 2002 W
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We’re not that |nde§pendent!

Sponsored in part by Steam Whistle Brewing

7 i 1§ g
Z images" officiol ‘Good Beer Folks’ We can’t do it alone. With your support, Images can continue to exhibit important independent work

and provide new opportunities to media artists. Members’ contributions help with everything from
screenings and artist awards to special projects such as book publishing, touring programs, and the
commissioning of new works.

Become a member and you could win for a trip for 2 to Paris, a Famous Players Big Card, an iPod
from Carbon Computing, or a Steamwhistle VIP Pack!

I WANT TO JOIN

Small $30

P $2 Member discount on all regular festival tickets Name !
Member discount on all year-round screenings and events ) \
Festival catalogue mailed to you in advance
. : ; | Address
Free tickets for two to premiere screenings* [
f 10% to 20% off at participating restaurants during I
the festival City J

1 Images Festival T-shirt |
1 chance to win a trip for 2 to Paris or many more

! : Province Postal Code \
unique prizes!** |
I
O Medium $100 | Telephone |
$2 Member discount on all regular festival tickets | .
Member discount on all year-round screenings and events E-mail |
Festival catalogue mailed to you in advance }
Free tickets for two to premiere screenings™® \
10% to 20% off at participating restaurants during o~ = By
the festival \ g\ SMALL $30 |§V]}1 MEDIUM $100 |, LARGE $300 (
1 Images Festival T-shirt . N
! 2 tickets to Images’ opening night gala | l
4 tickets to regular festival screenings
3 chances to win a trip for 2 to Paris and many | Payment method QuisA  OChegque |
more unique prizes!** |
Total amount enclosed $ |
Large $300 | |
$2 Member discount on all regular festival tickets VISA number £xp
Member discount on all year-round serenings and events | \
Festival catalogue mailed to you in advance Si
Free tickets for two to premiere screenings™ ] “aigvature \
& 5 R )
8% 20 % off at purtlmputmg restaurants dur|ng Please make cheques payabdle to the Images Festival.
the festival I \
2 Images Festival T-shirts
4 tickets to all year-round screenings and parties | O I'would like to make a tax receiptable [
4 tickets to Images’ opening night gala | donation to the Images Festival for $
2 VIP festival S.CI'EE'HI.HE passes h (We will issue tox receipts for donations of $25 or more) ’
9 ehanees to win a trip for 2 to Paris and many | O pi dd me t il list £ d updat
more unigue prizes!** ease add me to your e-mail list for year-round updates '
O laminterested in volunteer opportunities
! I
Your membership is in effect for the 2002 calendar year \ |
{January 1, 2002 to December 51, 2002). _—— — = _ e o
#Compliments of distributars such as Odean Films and Alliance Atlantis Motion
Picture Distribution (when available, while quantities nst) Our charitable registrotion number is #12741 8762 RRO00L. Tax receipts will be issued for
**Entry deadline is April 19, 2002, Prizes will be drawn April 20, 2002. Selected a portion of Medium and Large membership prices. Member fees paid to Imoges may be tax
entrait may forfeit a prize if not present at the drow. Contest open to residents of deductible; ask your tax consultont for more information.
Canada, excluding Quebec. images Festival staff and board members are not eligi-
ble to enter. Odds of winning will change depending on number of entrants. No pur- Images membership program is non-voting.

chose necessary, See wehsite for full contest details.

@ IMAGES FESTIVAL OF INDEPENDENT FILM AND VIDED 2002 www. imagesfestival.com
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SPECIAL THANKS TO OUR PUBLIC FUNDERS! ]
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forthe Arts Q du Canada LA FONDATION TRILLIUM DE L'ONTARIQ
. i > torontdarts\:ouncil ii
e TEIefIIm Canada CON?:IIASQSO:I::SS\;:[OSSSTLARIO An arm's length body of the City of Toronto NFBm

austrian cultural forum™

Embassy of
Yugoslavia

National Filim Board of Canada

Innovative Animation and Documentaries

The National Film Board of Canada is proud to introduce
The National Film Board of Canada Award for Best Emerging
Canadian Film or Video Maker of a non-fiction work at the
iMAGES FESTIVAL L ONE

www.nfb.ca
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LETTERS FROM OUR FUNDERS
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After 15 short years,the Images Festival of Independent Film and Video has become the premier showecase for
what's new and innovative in video, film and new media production in Canada.

i Gl Consell des Arts In parallel to this, the media arts continue to be the cutting edge in the contemparary arts scene, extending
forthe Arts (A~ du Canada their reach and their influence into more and more domains. Independent medio artists across the country are
exploring the new with imagination and daring.

The Canada Council for the Arts is pleased to support the 15th Annual Images Festival of Independent Film and
Video, which has now become a mainstay of the media arts in Canada. We wish all those attending enjoyable viewing.

Aprés 15 tres courtes années, |'Images Festival of Independent Film and Video est devenu la premiére vitrine en
importance de 'innovation et de ln nouveauté en matiére de production canadienne de la vidéo, du cinéma et
des nouveaux médias.

Parallélement & ce phénomeéne, les arts médiatiques se maintiennent avee succés a 'avant-garde de la seéne
des arts contemporains, tout en étendant leur influence et leur champ d’action & des domaines toujours plus nom-
breux. Partaut au pays, des artistes des médias indépendants explorent la nouveauté avec audace et créativité.

Le Consell des Arts du Canoda est heureux d’appuyer la 15e édition de I'lmages Festival of Independent Film and
Video, qui est aujourd’hui devenu le principal porte-parole des arts médiatiques au Canada, et de souhaiter a
tols les festivaliers d'excellents visionnements.

%‘;‘74%%

Shirley L. Thomson
Director / Directrice
Canada Council for the Arts / Conseil des Arts du Capada

é {MAGES FESTIVAL OF INDEPENDENT FILM AND VIDEOD 2002 www.imagesfestival.com
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Provocative. Groundbreaking. Innovative. Some af this country's brightest new talents have been described
using these words. Images Festival of Independent Film and Video celebrates this independent spirit by
showcasing the works of Canadion and international filmmaokers, new media creators and video artists in an
atmosphere of creative and artistic freedom.

This year Images celebrates 15 years of commitment to the independent artist. As a cultural investor in film,
television, new media and musie, Telefilm Canada is proud to once again support flow, Images’ exhibition of
video, film and new media installations, as well as the 2002 Telefilm Canada Prize awarded for the Best
Canadian Film or Video.

A unique experience awaits the festivalgoer at the L5th Annual Images Fastival of Independent Film and Video.
On behalf of the Board of Directars and the Telefilm Canada team, congratulations Images and best wishes for
another successful year!

Provocateur. Avant-gardiste. Inngvateur. Voila les mats utilisés pour décrire certains des jeunes artistes les
plus brillants de ce pays. Images festival du film et de |a vidéo indépendants célébre cette indépendance
d'esprit en présantant les ceuvres de cinéastes, de créateurs nouveaux médias et de vidéastes canadiens et
etrangers dans Une atmosphére ol la créativité et la likerté artistique sont & 'honneur.

Cette ennée, Images célebre 15 années d’engagement envers les artistes indépendants. En tant qu'investisseur
culturel en cinéma, télévision, nouveaux médias et musique; Téléfilm Canada est fiére d’appuyer encore une
fois la section flow du festival Images, qui présente une exposition des Installations de vidéos, de films et de
produits nouveaux médias, et de décerner le Prix Tétéfilm Canada 2002 du meilleur film ou vidéo canadien.

Une expérience unique attend les festivaliers a la 15e édition d*Images festival du film et de |a vidéo indépen-
dants. Au nom du conseil d'administration et de I’équipe de Téléfilm Canada, félicitations au festival Images
et meilleurs veeux pour une autre année réussie.

Richard Stursberg
Executive Director,
Directeur général

The National Film Board of Canada salutes the |moges Festival. The NFB is delighted to be a supporter of this
showcuse of independent cinema and new media. We applaud the festival’s efforts to champion the unique
visions of the independent filmmaking community, Risk-taking, creative excellence and embracing new talents
are core values of the NFB.

As an incubator of new talents and creator of socially relevant audiovisual works, we are thrilled to initiate the
National Film Board of Canada Award for Best Emerging Canadian Film or Video Maker of a non-fiction work at

the festival.

Have a great festival!

L'Office national du film du Canada rend hommage a Images Festivel, Nous sommes fiers d"appuyer cette vitrine
du cinéma et des nouveaux médias indépendants. Nous applaudissons aussi les efforts du festival pour promou-
voir les visions uniques des cinéastes indépendants, car I'audace, l'excellence créatrice et I'aide aux nouveaux
talénts sont des valeurs fondamentales de I'ONF.

En tant qu'incubateur de nouveaux talents et producteur d'oeuvres audiovisuelles pertinentes sur fe plan social,
nous sommes rayis de décerner pour |a toute premiére fois le prix « de |'0ffice national du film du Canada du
Meilleur cinéaste ou vidéaste canadien de |la reléve » pour une ceuvre documentaire présentée au festival.

Bon festival & tous et a toutes!

Jaecques Bensimon

Government Film Commissioner and Chajrpersen of the NF8,
Commissaire du gouvernement a la cinématographie et
président de ’Office national du film du Canada

IMAGES FESTIVAL OF INDEPENDENT FILM AND VIDEO 2002 www.imagesfestival com



Welcome to the 15th Images Festival of Independent Film and Video!
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When | started working for the Images Festival in the fall of 1999, | read a support letter written by
Jane Farrow in which she described Images as “the little engine that could.” With 15 years of expe-
rience as that tenacious locomotive, the Images Festival faces its current moment accomplished,
marveling at the scenery, and embracing the future.

If there is one thing we have learned after ail this time, it is that nothing happens without the help
of friends. This is evident in our many collaborations with production centres, galleries, curators
and artists. In 2002 we present a number of projects conceived uniguely for Images, and direct our
annual spotlight on Toronto video artist and activist Richard Fung, whase work has profoundly
influenced us in many ways. In collaboration with 14 downtown galleries, Images enters flaw,
a dynamic strategy of exhibiting media art installations, and invites you to come along. With a
little curiosity on your part, flow can be about you as much as it is about the art and space around

you. A special focus on French media artists is also an-exciting part of our 2002 line-up.
Combined, these activities ensure that Images continues to provoke dialogue, build community, and
inspire creativity.

I am grateful to many peaple for fending their talents to the festival as you will experience it this
year. | thank our Board of Directors for providing excellent leadership, and feel privileged to waork
with a staff of committed colleagues. | also greatly appreciate the contributions of our volunteers,
and applaud the support of our public funders, community and corporate partners and advertisers,

Of caurse, the Images Festival would not exist without the artists who are at the core of everything
that we do. To them we are deeply indebted, and feel motivated to suppart and celebrate them as
best we can.

A final big thanks to you, our members and audience, for boarding our train. It's a spectacular
view, enjoy the ride!

e

Kelly Langgard
Executive Director

Fifteen years feels like a real accomplishment for a resolutely non-commercial festival that doesn’t
exist primarily to feed the image industry. Images has been, and continues to be, a forum for the
poetic, the eccentric, the critical and the unique; for works with human value rather than market
value. Over the course of the past fifteen years the festival has challenged hierarchies of exhibition,
first by showing video and film on an equal basis, and later by incorporating new media, perform-
ances, and installations into the festival’s regular programming. And we intend to continue
expanding the idea of what a festival can do over the next fifteen years!

[nevitably, certain ideas ar thematic concerns seem to be “in the air,” and manifest themselves in
the wark we program. These are present throughout the festival, and aren’t necessarily obvious in
the way the programming is divided up. Given recent historical events, it will probably come as no
surprise that war is on the minds of many, and this concern infarms several programs, including
documentaries chronicling the aftermath of the wars in the former Yugoslavian reputilics of Croatia
and Serbia, as well as the web project Life During Wartime. There also seems Lo be a renewed interest
in the issue of reproduction and replicatian, spurred perhaps by the volume of recent reportage on
advances in cloning technology. The potential promise, peril, and pleasure of replication informs
several works, from Virgil Widrich’s opening night short Copy Shop to Bjern Melhus’s video No Sunshine,
and many others.

With a full slate of film and video screenings, performances, installations, new media, panel
discussions and parties (of course), it’s a packed festival. Have fun!

o

Chris Gehman
Artistic Director

@ IMAGES FESTIVAL OF INDEPENDENT FILM AND VIDEO 2002 www.imagesfestival.com



The Telefilm Canada Prize

This is our grand prize, awarded by Telefilm
Canada for the Best Canadian Film or Video in
the festival. The winner of this prize will
receive a cash award of $4,000.

New in 2002! The National Film
Board of Canada Award

This prize Is awarded by the NFB to the Best
Emerging Canadian Film ar Video Maker of a
non-fiction work in the festival. The winner
will receive §5,000 in funding through the
NFB Filmmaker Assistance Program.

Best International Film Award
Presented by the Images Festival, this award
honours the strongest new international film
in the festival.

Best International Video Award
Presented by the Images Festival, this award
honours the strongest new international video
in the festival.

Best Installation Award

Presented by the lmages Festival, this award
honours the strongest new Canadian or inter-
national installation work in the festival.

>
Thanks

The Images Festival is indebted
to many individuals and
erganizations whose collabo-
ration and support make our
work possible.

The festival acknowledges the ongoing support of
our partners in the public sector: David Poole,
Zainub Verjee, Marilyn Burgess & Josette Belanger
(Media Arts Section, Canada Council for the Arts);
Sandra Bender (Outreach Section, Canada Council
for the Arts); Alex Sosa & Keith Clarkson (Telefilm
Canada); Kimberley Jones & Zan Chandler
(Department of Canadian MHeritage); Peggy
Fothergill (National Film Board of Canada); the
Ontaric Trillium Foundation; Annette Mangaard,
Lisa Wéhrle, & Carolyn Vesely (Ontario Arts
Council); and Anne-Marie Beneteau (Toronto Arts
Council). Thanks also to our partners in other pub-
lic offices: Doina Popescu (Goethe-institut
Toronta); Daniel Longo & Maud Mantelin (Consulat
Général de France); Peter Chenery (British
Councif); Artur Babtok (Austrian Cultural Forum);
Sanae Tada & Tani Miki (Japan Foundation); Louise
Dolbec (Bureau de Québec); and Jelena Cukic
(Yugoslavian Embassy).

The Steam Whistle
Homebrew Award
Presented by Steam Whistle Brewing, this

The GIFTS Award for
Best Student Film
Presented by the Gulf Islands Film and

Television Schoal, the recipient of this award
will receive a scholarship covering tuition for
a one-week course at GIFTS (a $595 value),
or the equivalent value off the cost of GIFTS
one-month Independent Media Producers
Program. Decided by People’s Choice.

award honours excellence and promise ina
local emerging artist. The recipient will
receive a $500 cash prize.

The Overkill Award

Presented by the Images Festival, this award
is given to an artist whose work approaches
extremes of incorrigibility through form
and/or content, and challenges our notions
of edgy, experimental practice. The recipient
will receive a $500 cash prize.

New in 20027

The Tom Berner Award

This award will be presented annually to an
individual who has provided extraordinary
support to the cause of independent filmmak-
ing in Toronto. The inaugural recipient of the
Award in 2002 will be Tom Berner. Berner
recently retired from Deluxe laboratories, and
has been a tireless supporter of independent
filmmaking in Toronto and across Canada - offer-
ing advice and helping filmmakers through all
the processes and pitfalls of post-production.
The award is sponsored by the Liaison of
Independent Filmmakers of Toronto.

The Marian McMahon Award
Presented by the Images Festival to a woman
filmmaker each year, this award honours
strong work in autobiography, the complexity
of “subject” and the spirit of McMahon. The
recipient is given the opportunity to attend the
Independent Imaging filmmaking retreat, held
every summer and facilitated by Philip Hoffman.

The V tape Award for

Best Student Video

This longstanding award is presented by V tape
Distribution in our student video showcase, V
is for Video. The $200 cash prize is decided by
People’s Choice.

Special thanks to our corporate partners: Amoeba Corp (Ryan, Christiann, Mike, Mikey, Neil, Betting, D), Dayna Murray; Walter
Levitt, jamie Sehouela, & Sheryl Macdonald (Showease); Deborah Carver (independent Film Channel); Michael MacMiilan & Kristin
Trimbee (Alliance Atlantis Communications); Sybil Taylor & Frazer Hadwin (Steam Whistle Brewing); the Westin Harbaur Castle;
Anwar Mukhayesh (sPaka); jodi Cossidy (CIUT FM); Petec Lennon & Sandy MacNevin (Eye Weekly); Barbara Brodin (TFTD); Wyndham
Wise (Take One); Jonathan Da Silva (Xtra!); Andrew Rotenberg (The Promotional Specialists); and Christian Lacroix Parfums.

& big thank you to aur members and friends in the arts commuaity, who include Kim Tomczak, Lisa Steele, Wanda Vanderstoop,
Chris Kennedy & Leslie Peters (V tape); Deirdre Logue & Jeff Crawford (CFMOC), Kathleen Pirrie Adams, Lewis Kaye £ David
Maclntosh (InterAccess); Greg Woodbury & Ross Turnbull (Charles Street Vides); Roy Mitchell & Scott Trelsaven (Trinity Square
Video); Malcolm Rogge, Roberto Ariganello, Deanna Bowen & Chiristina Battle (LIFT); Chandra Bulucon, Mileda Kovacova, Danielle
Fartin & Rosemary Heather (MIX); Michael Miranda (Fuse); Barbare Anderson-Hugst (CARFAC); Lisa Deanne Smith (Y¥Z); Lynn
Wymick (Wynick Tuck Gallery); Mike 0'Connor, Jan Barbieri & Riehard Almonte (Insamniac Press); Margie Zeidler, Sandy Leawis &
Reesa Levinson (401 Richmond Ltd.); Cynthia Lickers & Richard Hunter (imagineNATIVE); Scatt Ferguson, Kathleen Mullen, joyne
Schneider & Mike Vokins (inside Out); Chris MacDonald, Karen Tisch and Marc Glassman (Hot Ooes); Schlamo Schwartzberg
{Toronto Jewish Film Festival); Jane Schoettie (Sprockets); Shane Smith & Denise Strong (Toronto Worldwide Short Film Festival);
Steve Gravestock (Toronto International Film Festival); Susan Oxtoby, James Quandt & Andrén Picard (Cinemathegue Ontario);
Karil Samodai £ Philippe Gendreau (FCMM); jeremy Rigsby (Media City Festival); Fabrice Mantal {Images du Nouveau Monde); Tom
Taylor (Pleasure Dome); Vonda Vitali & Jullan Siggers (Royal Ontario Museum); Michelle Jacques & Ben Portis (Art Gollery of
Ontarlo); Kim Fullerton (Power Plant); Richard Fung (CMCE); Peter Sandmark £ Katherine Jerkovic (IFYA); Alex Mackenzie (Blinding
Light!!): Winston Xin £ Jen Weik (Video In); Ralph McKay (Sixpack Film); MM Serra (Filmmakers’ Co-op); Marlene James & Dave
Barber (Winnipeg Film Group); Dara Greenwald (Video Data Bank); Rebecca Cleman (Electronic Arks Intermix); Robin Dupuis (Perte
de Signal); Ubavka Ferzanovic (Cinéma Libre); Franci Duran, Judy Wolfe, Nelson Henricks, Patrick Jenhins, Peter Ride, Barbara
Goslawski, Mark McElhnttan, Koto Sato, Paul Klein, Rachel MacHenry, Ben Burke, jeanne LeSage, Philip Hoffman, Gabe Sawhney,
Kevin Scott, Paul & Carm Bordonaro, Dusica Parezanovic & Kataring Zivanovie (Rex Cultural Cantre, Belgrade), Ksenija Stefanovie
(B52, Belgrude), Milos Kukuric (Low-fi Video, Belgrade), and janko Baljak.

3 IMAGES FESTIVAL OF INDEPENDENT FILM AND VIDED 2002 www.imagesfestival.com
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To provide a comprehensive and complete picture of the contemporary
French independent media arts scene — encompassing film, video, and
new media — would be impossible in the few programs that make up the
Images Festival’s Focus on France. Instead, we hope simply to provide
a rough sketch, perhaps a hastily-composed snapshot, of what the .
independent media arts look like in France today.

This series is comprised mainly of works from the past five years or so, with a few from the early
90s, and a special presentation of Patrick Bokanowski's legendary 1982 feature film, L’Ange.

We are particularly pleased to present the Canadian premiere of Irit Batsry's remarkable feature-
length video These Are Not My Images (Neither Here Nor There), which has kept Batsry very busy
for the past several months as she travels the glabe presenting it at major festivals and museums.
(These Are Not My Images is currently featured at the Whitney Biennial in New York.) In addition to
four film and video screenings, the series features Jean-Frangois Guiton's elegant, profoundly
conceived video installation La Ronde at the Royal Ontario Museum, and a live performance by
experimental musician and video artist Norscq as part of our Closing Night Gala.

France is universally recognized as a nation whose love affair with cinema extends back to the
origins of the medium. What Focus on France provides is a glimpse at a rich field of independent
cinema and new media production that has often gone unseen outside its home country, These are
the works of artists producing outside of mainstream commercial systems of production and
distribution, and represent only the most recent manifestations of a long and crucial history
of counter-cinemu, experimentation, and technological innovation. Vive l’indépendence!

Images would like to acknowledge the support of the following organizations; without which this series would
not have been possible: I'Association Frangaise d'Action Artistique (AFAA); te Consulat Général de France a
Toronto; le Ministere des Affaires Etrangéres de France; and I'Alliance Frangaise. Thanks also to Baniel Longo,
Attaché de Coopération et d'Action Culturelle, and Maud Mantelin (Consulat Général de France & Toronto);
Aurélie Wacquant (Chargé de Mission, AFAA); Franck Tordjman (Directeur, Alliance Frangaise), €dith Gerondeau-
Housset & Mme. Whery (EGIDE); Frangoise Parfait (Faculté des Arts d'Amiens); Julie de Muer (Batofar); Loic Diaz
Ronda, Géraldine Tubery & Christophe Bichon (Light Cone); Thietry Destriez (Heure Exquise!); Marcel Mazé &
Sarah Barman (Collectif Jeune Cinéma); Yann Beauvais; Jeremy Rigsby; Nicolas Rey; and Pip Chodoroy.

Programs:

Focus on France 1: Visions de la Vie Quotidienne p.18

Focus on France 2: 'Ange (Patrick Bokanowski) p.21

Focus on France 3: These Are Not My Images (Irit Batsry in Person!) p.25
Focus on France 4: Le Corps et la Voix p.44

Focus on France 5: Closing Night Gala featuring Norseq & D) BNX of Zimpala p.55
Focus on France/flow: La Ronde (Jean-Frangois Guiton) p.64
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“L’experimental” is Alive and
Well and Living in Paris

France has been a hotbed of film experimentation since the very beginning.
Who can forget that Méliés and the Lumieres both had their start here? Some like to say they were
the fathers of fiction and documentary film, respectively. But they were also film experimenters,
like Marey before them, and the Dadaists and Surrealists later. In 1914, Léopold Survage designed
an abstract colour film, which did not survive; but it was the first known project of its kind. In the
1920s, Salvador Dali, Luis Bufivel, Germaine Dulac, Man Ray, Marce| Duchamp, Fernand Léger, René
Clair, Henri Chomette, and Jean Cocteau, among many others warking in France, defined avant-
garde cinema for the world. Germaine Dulac wrote of avant-garde film as both selfish and altruis-
tic: selfish in the sense of a completely personal expression; altruistic in being free from all other
concerns but the progress of the art. When many of these artists left for the United States during
World War |1, this spirit of experimentation passed to America, whose residents — not all of them
American — made enormous contributions to the development of cinematic form through the 1960s.
(The postwar experimental film explosion in the US included such figures as Maya Deren, Gregory
Markopoulos, Kenneth Anger, Stan Brakhage, Jonas Mekas, Ken Jacobs, Paul Sharits, Hollis
Frampton, Michael Snow, Andy Warhol, the Fluxus movement, and the west coast expanded cinema
mavement, to name but a few).

For thirty years, from the 1940s through the 60s, non-narrative film art in France seems to disap-
pear from the history books. (The most memorable experimental films made in Paris in 1960 were
by Raobert Breer, Stan Brakhage, Hy Hirsch and Marie Menken — all Americans!) The Lettrist and
International Situationist movements, though prolific and precocious, never received due interna-
tional recognition. (Their conceptual, filmless screenings predate Fluxus happenings by ten years.)
Besides the many Lettrist films — and non-films — by Isidore Isou and Maurice Lemaitre, only a
handful of art films made in the 19605 hy established painters and photographers circulate today.
Alongside these are a few surviving militant works, such as those of the Cinetract collective, a
group of anonymous filmmakers (which included Godard) who used film as a means of grassroots
political pamphletesring, or the Zanzibar group (Philippe Garrel, Juckie Raynal, Serge Bard, et al.),
who made feature-length films with actors; surrealist in tradition but palitical in intent.

True experimental film production seemed to lie darmant until the early 1970s, reémerging with
conceptual makers from the plastic arts, such as Christian Boltanski, Jacques Monory, Jean Legac
and Jean-Pierre Bertrand. Others (e.g. Téo Hernandez, Michel Nédjar, Stéphane Marti, Maria
Klonaris and Katerina Thomadaki) adopted a more spontaneous approach, using mostly super-8
film. Patrick Bokanowski, o unique case, seems to fall somewhere between these two tendencies.
At this time, the first Paris film cooperative was formed. Within a few years, things were back in full
swing, with avant-garde film audiences packing the houses, two active distribution coops (which
are still in operation today), a major annual festival In the south of France, classes taught in
universities, and huge retrospectives of international experimental film at the newly founded
Pompidou Center. France was once again nurturing a flourishing film culture and community rich
with ideas and prolific creators. The work then ranged from structural films (by artists including
Rose Lowder, Jean-Michel Bouhours, Christian Lebrat, Guy Fihman, and Claudine Eizykman) to body
art, landscape, and performance art. But then, at the end of the 1970s, as if the comeback had
been too quick and too violent, infighting and a political struggle for public funds developed.
A paroxysm of negative energy within the community and between its groups and clans, artists and
distributors, students and teachers, led to fading interest among the makers, programmers, and
the public. Throughout the 1980s, although some filmmakers remained active and many new ones
arrived on the scene (e.g. Vivian Ostrovsky, Yann Beauvais, Cécile Fontaine, Frédérigue Devaux),
publicvisibility was minimal and there were few events apart from a tenacious series of weekly
midnight screenings in Paris organized by Yann Beauvais and Miles McKane.

By 1990 these weekly screenings became more popularand, thanks in large part to a third film
distribution cooperative founded by Beauvais and McKane, films were again being shown in muse-
ums and taken seriously as an art form. Parallel to this, groups started farming in provincial cities
and erganizing regular screenings. Many of these organizers were university students, and soon

@ IMAGES FESTIVAL OF INDEPENDENT FILM AND VIDED 2002 www.imagesfestival.com



0O\ W\ /O
N
Of bt

experimental cinema was being taught seriously in colleges. In 1995, major film events were again
being organized in Paris at the Louvre, the Cinémathéque, the Pampidou Center, the Jeu de Paume
and the American Center. Starting around this time, an enormous population of young students and
independent artists took an enthusiastic shine to the form, and within two years a dozen new asso-
ciative organizations had formed around France. These ranged from screening facilities (Braguage)
to production facilities (L'Etna), workshops for kids (Kinomino in Marseille), and independent
revues (Episodic, Exploding).

Today, experimental film is enjoying a strange success. Film artists have access to grant money and
to non-profit arganizations with equipment; films are distributed and screened widely; projections
are frequent and well-attended, A two-year Cinémathéque Frangaise retrospective celebrating a
century of avant-garde film in France recently ended; the series was accompanied by feune, Dur et
Pure!, a 592-page book edited by Nicole Brenez and Christian Lebrat. The Paris Experimental pub-
lishing company publishes books only on experimental film, and Re:Voir is a video publisher issuing
only tapes of experimental films. In Paris, it is not uncommon for school groups to participate in
super-8 workshops in which they do animation, seratching and painting on film. Considered “l'art
plastique par excellence,” abstract films are commonly screened here in museums as well as in
alternative venues, even squats, almost every night of the week. Even the simplest of hand-~painted
films Is made seriously, screened, seen, reviewed, and written about. For the French, it would seem
that painting on film is no more absurd than, say, painting your lips.

Paradoxically, the advent of multimedia and digital video has caused an upswing of film produc-
tion: equipment that was considered state of the art fifteen years ago can be had for peanuts, and
the state of film art hasn’t changed very much! Following this discovery, a network of a half-dozen
do-it-yourself labs has sprung up around France in the past five years. Here filmmakers can devel-
op and print thelr own films by hand, and very cheaply. (Some of the artists’ labs include U'Abominable
in Paris, MTK in Grenoble, and Mire in Nantes.) These labs now count hundreds of members. The
three Paris cooperatives are still active (Light Cone, Collectif Jeune Cinéma, and the Paris Film
Coop) and, in fact, are busier than ever before. Regular screenings in every major city assure that
future generations have a solid education in film art.

The programs presented here bring together a great diversity of works from the most recent part

of this history. Some of these filmmakers are old masters, such as Bokanowski, whose 35mm films
were financed in part by television and were shown at major festivals such as Cannes. Bokanowski’s
complex approach to the film image encompasses optical printing to combine painting and filmed
images, devising lenses of his own construction, and, more recently, computer manipulations, all of
which permit him to create a personal visual universe caught between painting and film, live action
and animation. Rose Lowder has been developing and refining since the 1970s a very beautiful and
powerful technique of “weaving” together imagery in-camera by following precise visual scores of
single-framed nature scenes. Other makers here, though younger, come from clder traditions.
Frédérique Devaux copsiders her work a descendent of the Lettrist movement, in which signs and
symbols were manipulated and presented for their plastic, rather than their representational value.
Marcelle Thirache has been making pictorial, gestural studies in super-8 for twenty years, and more
recently painting on film, techniques that go back to the 1950s but which never seem to exhaust
their potential. Nicolas Rey's technigues go back even further, to the very origins of the photo-
graphic process; he deconstructs first the power and prevalence of images in our society, and then
goes on to break down those images on a molecular level, in front of our very eyes. The younger
generation of filmmakers also finds its roots in the history of international experimental film: ane
of the most remarkable effects of a culture in which the most rare and difficult films are widely
accessible and commonly known.

— Pip Chodorov

Pip Chodorav is an American filmmaker, publisher, distributor, and programmer of experimental
films who has lived in Paris since 1988. He is also the founder of FrameWorks, an international
internet mailing list an experimental film (to join, send a mail “subscribe frameworks firstname
lastname” to listserv@listserv.aol.com), Re:Voir Video Editions (www.re-voir.com), and a cofounder
of the artists’ film laboratory L'Abominable.
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The Grey Zone of Independence

If France has produced one of the world’s most passionately engaged cinemas,
it is in part because it has time and again given rise to counter-cinemas, with each successive
movement taking a distinct form from its historical moment and the idiosyncratic interests of the
participants. As early as 1908, the artist and caricaturist €mile Cohl, a member of a proto-Dadaist
group of artists who proudly called themselves les incohérents, was making absurd animations that
had nothing to do with the filming of everyday life (& la the Lumi&res) or the use of film to present
essentially theatrical and literary material, the dominant mode of commercial einema ever since.

Successive waves of counter-cinemas have appeared within the industrial context: the reaction
against the bourgeois "cinéma de qualité”; the singular case of Robert Bresson; the Nouvelle
Vague; and cinéma direct. But there have also been more thoroughgeing rebels, the "avant-garde,”
“experimental,” “revolutionary” artists who dispensed entirely with existing structures of productian,
distribution, and exhibition, along with the aesthetic conventions of dramas and documentaries.
These artists have prized their independence above all, unwilling to compromise independence in
favour of the potential rewards of money and fame. From early avant-gardists such as Germaine
Dulae, Henri Chomette, Man Ray and the Surrealists of the 20s and 30s through the Lettrists of the
505 and the Situationists of the 60s, there is a long tradition in France of defiantly uncommercial cinema.

KA X

The situation today — perhaps since the 705 — looks very different, though there is still a strong
current of underground and experimental work being produced in France. The French dramatic cinema
— along with the dramatic cinemas of the rest of Eurape and North America — is widely considered to
be ina state of decline. However, important feature films can still be made (witness recent exam-
ples such as Claire Denis's Le Beau Travail or Bruno Dumont’s La Vie de Jésus), and France Is now
involved in the production of dramas and documentaries around the world through its extensive
investment in fareign co-productions, especially in Africa. In France, the common distinctians
between independent and industrial productions can be unclear, mainly because of the important
role of television networks such as Canal+ and Arte in supporting the production of a wide range of
warks. For those accustomed to the incredibly narrow programming formats of Nerth American
broadeast television, the range of material shown on major Eurapean television brondcasters can be
surprising. One need think only of the extremely challenging series developed for French TV by
Anne-Marie Miéville and Jean-Luc Godard for examples.

Television has also played a key role in the development of video art in France. Many influential,
ploneering works of video art were created for broadcast, and their productions have often been
supported through heavily-subsidized institutions such as the now-defunct natienal radio and
broadcasting carporation ORTF, its successor, the Institut National de I'Audiovisuel (INA), the CIVC
Centre Pierre Schaeffer, and others. Jean-Christophe Averty’s series of videos adapted from the
plays of Alfred Jarry are a case in point; these productions were commissioned for tefevision, and
are now housed at INA. As in other parts of the world, video art has often developed with close ties
to large institutions and corporations, which provides a different social milieu from that of the
filmmakers’ counter-cinema. The influence of music — particularly the musigue concréte of Pierre
Schaeffer — has also been felt in French video art, particularly through the work of Robert Cahen,
a disciple of Schaeffer’s and a major video artist. (Cahen’s body of work proved too large and
Interconnected to be adequately represented in this series.)

Access to leading-edge technology has often given French video art a very polished surface, which
also corresponds to a craft orientation that permeates the society, offering a fundamental distinc-
tion from North American approaches both in industrial production and in the arts. This polish
shines in works such as Gérard Cairaschi’s Mémoire(s), which, despite its evident romanticism and
phenomenalogical basis, combines the highest technical values with material densely edited to

@ IMAGES FESTIVAL OF INDEPENDENT FILM AND VIDED 2002 www.imagesfestival.com



Final Cut Pro
DV Editing Suite

Camera Packages
24P-F900 -DSR500 WS - PD150

Independent Film & Video Rates Available
Contact; Mark Lewandowski

W27 wooos |

934 Eastern Avenue. Toronfo. Ont. M4L 1A4 Phone 416.778.8661 . Fax 416.778.8662 davidjw@rogers.com

@ IMAGES FESTIVAL OF INDEPENDENT FILM AND VIDEQ 2002 www.imagesfestival.com



achieve very specific retinal effects (not too dissimilar from those achieved in some films by Rose
Lowder). But there are also those who are cancerned less about a highly worked image than about
taking advantage of the simplicity and immediacy of electranic technologies, emphasizing images
of the body and the element of perfarmance (e.g the videos of Bertran Berrenger or Laétitia Bourget).

If the histary of video art has been clasely linked to certain subsidized institutions, the new media
arts have tended to develop in a zone between the marketplace and the experimental, with artists
once again assuming a role as an unofficial research and development department for unorthodox
uses of new technologies, both consumer and professional. Artists warking an the web, or producing
CD-ROMs, new media installations, and performances, often operate between disciplines and
between clearly definable “markets.” As Batofar programmer Julie de Muer pointed out to me, it
came as a surprise to public funders in France when her organization, which presents performances
and art installations on a converted river boat on the Seine, began promating shows of work that
crossed the boundaries between experimental music, club culture, film, video, and the visual arts.
The separation between discrete disciplines — whether dance, music, painting, or cinema — is still
so strongly felt in this nation, with its uniquely rich artistic traditions, that hybridization can be
seen as anomalous, a novelty, and of particular interest.

KA K

Focus on France, though it includes only fairly recent work, nevertheless encompasses more than

a century’s history of gestures, moments, and influences in a range of media. From hand-worked
films by Marcelle Thirache, Cécile Fontaine and Frédérique Devaux thraough elaborate productions
by Patrick Bokanowski; from the subtle social intervention of Mounir Fatmi’s “man-on-the-street”
video Les Autres, (’est les Autres through the digitally morphed body images of Laétitia Bourget's
(...); from the electronic sound and image performances of Norscq through Jean-Frangois Guiton’s
video installation La Ronde — these few programs represent the smallest tip of a massive iceberg of
independent media arts in France. At a time when the films of Guy Debord are shown at the Louvre,
there may now be fewer marked distinctions between formerly antagonistic tendencies within
French culture. But there are always those artists who prefer to work alone or with a few colleagues,
functioning in a context more closely related to the fine arts than to commercial production.
The artists represented in this series operate within such a milieu — at times parallel to, at time
defiantly opposed to, and occasionally absorbed by the larger image industry.

— Chris Gehman

CONSTRUIRE SA MAISON LES AUTRES, C"EST LES AUTRES
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Competition Program 1:

Opening

time8:00PM
locationBLOOR CINEMA

For our opening program, we bring
together some of the most impressive
international short films and videos of
the past year. Frangois Vogel’s Faux
Plafond serves to launch our Focus on
France series, and Peter Tscherkassky
will be present to introduce his crashing,
spectacular found-footage fantasia,
Dream Work. Hold onto your ticket stub
and join us after the screening for a
big bash at Lee’s Palace!

PASSAGE

COPY SHOP
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Line Up

Julie-Christine Fartier, Canada
2 min. video 2001

Toronto Premiere

The latest in Julie-Christine's ongoing series of
video ordeals.

The Babble On Palms

Steven Woloshen, Canada
4 min. 35mm 2001

Woloshen complicates his usual cameraless
animation practice with photographic images.
Hands reach out to partially block our view of
each scene, and the real action takes place in
these darkened areas.

Faux Plafond
Frangois Vogel, France
5.5 min. video 1999
Toronto Premiere

A delightful introduction te our Focus en
France, Faux Plafond charms with its carefully
conceived fragmentation and reassembly of
anatomical, domestic and astronomical
space. A cartoon made up of live-action parts.

Dream Work

Peter Tscherkassky, Austria
11 min, 35mm b&w 2001
Toronto Premiere

Spectacular! The third and final in
Tscherkassky’s CinemaScope Trilogy, Dream
Work is dedicated to the film art of Man Ray,
whose “rayogram” technigue was used to
make the films. Beginning with various found
objects — mainly footage from a horror film
starring a young Barbara Hershey — Tscherkasshky
aggressively disrupts the voyeurism and vio-
lence implicit in the original. ln Dream Work,
the filmmaker slyly reveals his methods, which
have confounded many viewers of the trilogy’s
earlier installments.

The festival thanks the Austrian Cultural Forum, under
the patronage of Mr. Wendelin Ettmayer, the Austrian
Ambassador to Canada, for their support.

Note: On Wednesday, April 10 at 6:30 p.m. at the AGO’s
Jackman Holl (317 Dundas St. West, McCaul St.
entrance), Peter Tscherkassky presents a retrospective

program of his work as part of Cinematheque Ontario’s
free Independents series. For details call Cinematheque
Ontario at 416.968-FILM or see www.bell.ca/filmfest.
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Copy Shop
Virgil Widrich, Austria
12 min. 35mm b&w 2001

Using thousands upon thousands of phato-
copied images, Copy Shop tells the story afa
photocopy machine operator who accidentally
copies himself, beginning an endless chain of
self-reproduction. Exguisitely conceived and
executed, Copy Shop invokes an undertone of
floating anxiety about reproduction in the age
of cloning and the Human Genome Project.

As we go to press, Copy Shop has just been
nominated for an Academy Award!

Passage

Shirin Neshat, USA

12 min. 35mm 2001
Music: Philip Glass
Toronto Premiere

Iranian-born, New York-based Shirin Neshat's
international profile has exploded recently
with the completion of a new cycle of films
and a travelling exhibition of video installa-
tions and photographs. In Passage, Neshat
continues her investigation into the radical
separation of male and female worlds under
Islam, and the conditions that might bring
them together. Although the magisterial
Passage evokes a funerary event, in the even-
tual meeting of men and women we find one of
the few moments of hope for genuine contact
between the sexes in Neshat’s work. Passage
marks Neshat’s first collaboration with composer
Philip Giass.

#23.2: Book of Mirrors
Joost Rekveld, Netherlands
12 min. 35mm 2002

Music: Rozalie Hirs
Toronto Premiere

Joost Rekveld works at the very edges of what
is possible with a film camera. Book of Mirrors
is the first in a projected series of five films
guided by medieval and renaissance ideas
about optics, its imaoges resulting from the
multiplication of light beams through mirrars
and kaleidoscopes. The film creates an acute
awareness of light as o medium and a physical
force, rippling, twisting and bending across
the surface of the emulsion. A glorious, break-
through work for ane of this generation's most
adventurous experimenters.

Shirin Neshat Passage, 2000 production still ©5hirin Neshat
Photo taken by Larry Barns; courtesy Barbara Gladstone.
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Opening Night Part

timel0:00PM
locationLEE’S PALACE
(529 Bloor St. West)

Featuring a performance by After the screening, join us at Lee’s Palace for a performance by Québec-based digital sound

and image wizards Eltractor. The group will be joined tonight by two fish known as “the toxic twins,”
E I t ruct o r who will control parts of the audio and video mix. Eltractor use up-to-the-minute digital systems
o o ) to create Jive multi-media performances that range from super-dense sensory barrages to attenuated
Boris Firguet, David Michaud, Fabrice Montal and atmospheric explorations. This performance represents the Toronto debut for the group, who
have previously appeared at the 2001 Victoriaville New Music Festival, and participated in Robert
Lepage’s 1999 Vivenza & la Caserne Dalhousie.

followed by
Deejay Nav (Movement Upside-Down, Shifting Gears)
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Focus on France 1:

Visions de la Vie Quotidienne

time7:00PM
locationINNIS TOWN HALL

Nothing ardinary remains ordinary in
the hands of these artists. Working
from the simple materials of everyday
life ~ routine actions, public spaces,
conversations in the street, and
confessions to the camera — this
series of films and videos invests the
everyday with passion, intensity and
surprise. Everything depends upon
your point of view.

FLAMMES

CONMLAT GEnEmAL DE FRAN
A Tomanto

Bouquets 21-24

Rose Lowder, France

4 min. 16mm silent 2001 ©
Canadian Premiere

With their brilliant bursts of colour, and rapid,
fleeting rhythms, the short films in Lowder's
ongoing Bougquets series do have the feeling
of gifts, of offerings to the viewer's vision.
Lowder works in a meticulous frame by frame
method, alternating views of landscapes
around her home base in Avignon.

Au Bord du Lac (By the Lake)
Patrick Bokanowski, France

6 min. 35mm 1993

Toronto Premiere

The sun-drenched, almost Impressionist
scenes of people at play in 4u Bord du Lac
would seem almost the antithesis to the dark
visions in Bokanowski’s L’Ange (see p. 21) or
Flammes if it weren't for the fact that the
‘activities pictured seem disconnected from
any apparent goal or purpose.

Tramage

Jean-Frangois Guiton, France/Germany
12 min. video 1999

Toronto Premiere

Guiton brilliantly transforms sounds and
images recorded on the streets and in the
subways of Paris into an autonomous
compasition of visual and aural music.

Sports Urbains

(Furgottan Urban Sporting Heroes)
Christian Passera, France

11 min. 35mm 1996

You — running for the bus! And you — rioting in
the streets! Are you a champion in yeur sport?
Passera’s funny, quasi-Situationist pseudo-
documentary recasts everyday urban activities
as sports, with their own rules and parameters.

Les Autres, C’est les Autres
(The Others, It’s the Others)
Mounir Fatmi, France

11 min. video 1999

Canadian Premiere

Maraccan-born video artist Mounir Fatmi
engages the issue of his difference from the
“average" Frenchman in the most direct manner
possible: by stopping people in the street to
ask them the question "Who are the others?" It

is not only the answers he receives, but the inter-
pretations of the question, that are revealing.
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C’est Bien la Société
Valérie Pavia, France

9 min. video 1999
Canadian Premiere

A coy stream-of-consciousness self-portrait
in which Pavia comments on men with beards,
movie producers who expect you to sleep
with them, Swiss people who talk about their
chimneys, and anything else that crosses her
mind. Charmant.

(W)hole T(r)ous
Frédérique Devaux, France
§ min. 16mm 2000 C
Music: Luigi Russalo

Devaux is devoted to a Lettrist approach to
film, emphasizing fractures, fragments and
noises gathered from everyday materials —
here, mainly chopped-up subtitles from a
Jomm film.

Terminus for You
Nicolas Rey, France

10 min. 16mm b&w 1996
Canadian Premiere

In the spaces below the city, humans have
created floors that walk for you, while the
images and messages of advertising hover
above you, interpreting your every movement.
Training his camera on the people passing on
a moving walkway, Rey creates a delicate
pattern of gazes, glances, and gestures in
luscious high-contrast black-and-white.

Flammes

Patrick Bokanowski, France

4 min. 35mm 1998

Music: Michéle Bokanowski

Canadian Premiere

Patrick Bokanowski's astonishing digital 3D
animation crystallizes his vision of compulsive
human behaviour with its vision of fragmented
and abstracted figures performing obscure
movements in dim and unknown spaces.
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The
Boy Who
Rushed

time7:00PM
locationBLOOR CINEMA

A fast-moving but intimate chronicle of
a filmmaker searching for her brother,
who disappeared during the war in
Croatia in 1991, The Boy Whe Rushed
makes the importance of postwar
forensic investigations clear, by show-
ing how they affect the lives of those
who have survived the conflicts while
their loved ones remain unaccounted
for. The process of making the film went
on for nine years, throughout the fami-
ly’s search for their lost boy.

hot dots

THE BOY WHO RUSHED

The Boy Who Rushed
Biljana Cakic-Veselic, Croatia 52 min. 35mm 2001 ©

Biljana Cakic-Veselic opens her complicated and moving personal decumentary The Boy Who Rushed
in arush to tell her story. Very quickly she sketches in her family background: grandparents and
parents meet, fall in love, bear children, and soon Biljana and her brother appear, They grow up in
Yugostavia, and then see Yugoslavia fall apart. During the war between Serbia and Creatia, he joins
the army while she shoots the war on video. After the war, she goes off to study filmmaking in
Denmark, while his fate is unknown. The family searches, and their search takes them to the sites
of international investigations in which corpses or fragments of corpses are recovered from fields,
mounds of earth and filled-in wells. Few documents of this kind have so skillfully balanced
documentary and autobiography, political and personal history. Warning: this film contains
some gruesome and disturbing images; it is not for the impressionable or faint of heart.

CANADIAN INTERNATIONAL

DOCUMENTARY
[FILM] FESTIVAL

April 26 - May 5, 2002

Over 100 provocative films from

Alliance Francaise

FRENCH LANGUAGE AND CULTURAL CENTRE

An hour of the wolf: Nightmare Trilogy

Elizabeth Siegfried

Canada and around the world.

e CyberDocs

Master Classes with Allan
King and Frederick Wiseman

Toronto Documentary Forum
RealKids
Spotlight on Germany

www.alliance-francaise.com
Tel: 416 922 2014. 24 Spadina Road. Toronto
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ddin in Person!

{

Guy Maddin Presents

time9:15PM
locationINNIS TOWN HALL

We invited Guy Maddin to select some of
his favourite short films, and insisted
that he include a couple of his own: the
rarely-screened but exquisite Odilon
Redon, and the supercondensed fea-
ture melodrama Heart of the World, one
of the greatest short films of the past
few years — or decades, or centuries..,
As requested, Mr. Maddin has also
kindly provided us with hyperbolic, but
accurate, program notes, replete with
many an exclamation mark.

“Sevan deadly pleasures. Five canoni-
cal shorts plus two of my own thrown in
to rub shoulders with greatness.”

= Guy Maddin

ODILON REDON

Miinchen-Berlin Wanderung
(Munich Berlin Wanderings)
Oskar Fischinger, Germany

4 min. 16mm b&w silent 1927

Famed nitrate explorer and Fantasia instigator
takes his movie camera on a simple stroll
northward from Bavaria into deepest,
darkest bratwurst, along the way snagging

up blink-poems like so many burrs stuck to

his knee socks.

The Cameraman’s Revenge

Ladisfaw Starewicz, Russia

12 min. 16mm b&w silent 1912

Live piano accompaniment by Wifliam 0'Meara

Love triangle acted out entirely by dead
insects. A gassed beetle in a fancy chapeau!
A formaldehyde-smothered dragonfly of
ill-repute! Never again direct living children
or pets! Starewicz has a cruel and sexy touch
— light, but entomologically morbid. UNIQUE!
The most charming film ever made!

Odilon Redon (o.k.a. L'oeil Comme un
Ballon Bizarre se Dérige Vers L'infini)

Guy Maddin, Canada

4 min. 16mm b&w 1996

An attempt to lithograph a deck of Odilon
Redon playing cards, then have them dealt
out to the audience by a drunken croupier.

@ IMAGES FESTIVAL OF INDEPEMDENT FILM AND VIDED 2002
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Alone. Life Wastes Andy Hardy
Martin Arnold, Austria
15 min. 16mm b&w 1998

Arnold projects Dedipus anto the unbelieyably
pornographic face of runt star Mickey Rooney,
then allows Judy Garland to veneer this ruddy
and disquieting mug with sweet jailbait sweat.
Visual hiccoughs and Tourette spasms. Arnold’s
most beautiful narrative yet.

FILM(lode)
deco dawson, Canada
13 min. 1é6mm b&w 2000

My favourite mano a mano ever filmed. Two
comely simps warking deep inside a forgotten
mine get swept away by a startling sound-
track. Eating! Quibbling! Eating! Never has
routine been more exhilarating! The bite-cuts
used by dawson always leave me wishing [ could
remove the duller nanoseconds from my life.

Playhouse

Buster Keaton, USA

20 min. 35mm b&w silent 1921

Live piano accompaniment by William 0'Meara

If only young Buster Keaton could star in some
Franz Kafka features — he's the perfect Joseph
K! Oneiric! Horny! Hilarious! It's all there but
the tuberculosis. Matte photography amazing
for ANY period. Seems ta me this movie is some
kind of technical and artistic miracle. Simply
the greatest film poem ever made!

Heart of the World
Guy Maddin, Canada
5 min. 35mm b&w 2000

A “letter in severe terms” to a world gone
blind. Listen! Look! Heed my warnings!
There is a secret algorithm in here — plain to
see— which ensures continuance of life for
those with faith. I'm afraid the suspicious are
on their own once the revolution starts.

flow demo tonight

This year flow presents a daily series of
demos, an event strategy that combines the
opening party, the artist talk and the installa-
tion demonstration into one. For information
about today and tomorrow call 416.883.1372,
subscribe to flow@imagesfestival.com, view
www.imagesfestival.com/flow or pick up flyers
at all festival locations.

www.imagesfestival.com
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Focus on France 2:
L’Ange
(The Angel)

time9:15PM
locationBLOOR CINEMA

Little-known in North America, Patrick
Bokanowski is highly regarded in Europe
and Japan as an “unclassifiable artist-
alchemist of celluloid, author of the
most fantastic visions in French
cinema” (Cahiers du cinéma). His
legendary feature film, L’Ange, had an
influential, nearly ten-year run in
Tokyo, and, among its many awards,
received a Grand Jury Prize at Cannes.
Unfortunately, it has been virtually
impossible to see in North America,
50 catch it while you can!

L
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Les Filles
de Kamareé

(The Girls
of Kamaré)

timell:00PM
locationlNNIS TOWN HALL

Sex, sadism and sedition: The Girls of
Kamaré presents itself as a détourne-
ment — read subversion — of Suzuki
Noribumi’s sadistic sexploitation pic-
ture A Pair of Panties for Summer. In
this film, Situationist René Viénet fur-
thers his exploration of Sadean women
in head-on collision with all legal and
moral restraints.

9.5 e o woveld. Cunw v~

L’Ange (The Angel)

Patrick Bokanowski, France 70 min. 35mm 1982

Music: Michéle Bokanowski

Cast: Maurice Baguet, Jean-Marie Bon, Martine Couture

Unique, uncategorizable, [’Ange takes the viewer into an irrational world dominated by an endless
staircase. As an obscure figure climbs the stairs, we are witness to the spasmodic and repetitive
performance of incomprehensible acts by a series of mute characters: a man slashing with a sword
at a suspended doll; a maid placing the same jug of milk on the same table over and over; a bald
man combing his head while his dog looks on. Despite the absurdity, the film's cumulative effect is
far from dispiriting. Perhaps the sheer intensity of Bokanowski's engagement with the image — here
involving the use of miniatures and models, pixillated actors, engravings, animation, unusual
optics, and frame-by-frame optical printing — feads more towards wonder than despair. Among the
film's greatest admirers is Quay Brothers producer Keith Griffiths, who writes: “If | could give a gift
to our almaost visually illiterate television mandarins it would be this film, with the vague hope that
they might be startled and bewitched . . . and feel some guilt at their neglect of a cinema that
works at the borders of our imagination and aspires to the realms of music and painting rather than
to theatre and the novel.” :

nue Ce ERigne

Lat it bl
LES FILLES DE KAMﬁRé

Les Filles de Kamaré (The Girls of Kamaré)

René Viénet, France 80 min. 35mm (screening on video) 1974
English translation by Keith Sanborn & collaborators
Canadian Premiere

Where Viénet's earlier détourned feature, Can Dialectics Break Bricks?, declares itself “the first
entirely détourned film in the histary of cinema,” this effort proudly wears the mantle of “the First
subversive Japanese parno film.” Les Filles de Kamaré is nat for the faint-hearted. It explores the
legacy of colonialist tarture, the flatulence of Sartre, the Orientalism of Barthes and the restraints
of everyday day life which, left unapposed, give rise to the survival sickness experienced by most of
the world. The sadistic genre conventions of a Japanese girls’ reform school porno film are completely
reversed, becoming instead a vehicle for the expression of a revolutionary rage against the very
constraints from which aficionados of the genre take their pleasure. The vast majority of the
interventions are purely textual: the French subtitles not only betray the Japanese spoken word,
but subvert the original script at every turn. This is translation brought to the level not anly of an
art form, but to that of a revelutionary initiative.
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wwiw.imagesfestival.com



A PROUD "
PONSOR el

2002

: -—‘ t. H.

TORONTO LOS ANGELES EDMONTON MONTREAL HALIFAX SHANNON SYDNEY




SATURDAY APRIL 13

Competition Program 2:

Crackle, Scan & Spill!

time5:00PM
locationINNIS TOWN HALL

Abstraction and narrative, violence
and contemplation, high technology
and hand-work all find their place in
this rich collection of recent short
films and videos. Bring the silence,
bring the noise!

STATIC DISCHARGE FOR
BLEEDING EYES

Persian Series 6-12
Stan Brakhage, USA

18 min. 1é6mm silent 2000
Toronto Premiere

These seven etched, painted and otherwise
hand-worked films “attempt to imagine the
kind of Persian visual thinking which created
their cailigraphy, miniatures and aesthetic
designs in general” (Stan Brakhage). They
also demonstrate the incredible range of
approaches Brakhage has taken to this style,
encompassing various mark-making toals,
different approaches to lighting, and different
uses of the optical printer.

Light Magic
lzabella Pruska-0ldenhof, Canada
3 min. 16mm 2001

One of several films commissioned for a pro-
gram celebrating the 20th anniversary of the
indispensable Toronto film coop LIFT, Light
Magic is a film made without a camera. Using
photagram technigues, Pruska-0Oldenhof
fashions a pulsing, sparkling dance of
luminaus impulses.

Static Discharge for Bleeding Eyes
Jowita Kepa, Canada

2 min. video 2001

Toronto Premiere

A sort of video companion piece to Kepa's
lovely Paper Film (which screened at Images
2000), Static Discharge begins by taking the
video signal apart, warking repeatedly towards
a comprehensible image before falling back
into electronic noise. Watch carefully!

Hound’s on Fire! (Abstract Aggressionism)
Matthew Suib, USA

2.5 min. video 2001

Toronto Premiere

Using only the most violent moments from
familiar-seeming animated cartoons, Suib
fashions a kaleidoscope of comic destruction.
Is it funny or just sick?

Our Town

Libby Hague, Canada

7 min. video 2001

North American Premiere

Our Town enters fully into moments of child-
hood generally unnoticed by adults. Against a
background of video images of an unfinished
suburban development, Libby Hague’s complex
child characters take shape in hundreds of
rough, expressive ink drawings. Clear-eyed
and terrific.

@ IMAGES FESTIVAL OF INDEPENDENT FILM AND VIDEOD 2002

Since Then
Robert Kennedy, Canada
3 min. 16mm 2001

Some events impose themselves on your life as
markers, and you find yourself, for a time,
relating everything, every day, to this one
event. A romantic breakup — or some more
public disaster?

Sand

Percy Fuentes, Canada
14 min. video 2001
Toronto Premiere

The young Filipino-Canadian animator Percy
Fuentes has fashioned an intense, unexpected
journey through a long night of thoughts and
memories, shifting between characters and
situations. Japanese narration, snail-{ike
aliens, teenage gossip and a dreamlike, grainy
style of sand animation mingle in this strange
and beautiful shart.

Letters, Notes
Stephanie Barber, USA

5 min. 16mm silent 2000
Toronto Premiere

Everyday dramas lost and found: “Julian got
busted in Baton Rouge he was in jail for a week.”

ILLA CAMERA OBSCVRA (The Dark Room)
Thomas Comerford, USA

12 min. 16mm b&w 2001

Canadian Premiere

Comerford is a pieneer of pinhole cinematog-
raphy, and ILLA CAMERA OBSCVRA reflexively
explares the ideas behind the film's optical
conception. "A wonderful perceptual theory
film in which theory becomes visible and lyrical”
(Jonathan Miller).

Her Glacial Speed

Eve Heller, USA

6 min, 16mm b&w silent 2001

Toronto Premiere

“The world ns seen in a teardrop of mitk. | set
out to make a film about how unwitting con-
stellations of meaning rise to a surface of
understanding at a pace outside of worldly
time. This premise became a self-fulfilling
praophecy. An unexpected interior began to
unfold, made palpable by a trauma that
remains abstract. First 'words' since my mother
and father died.”

— Eve Heller

www.imagesfestival.com
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Like Mangoes in July:

Richard Fung, Program 1

time7:00PM
locationINNIS TOWN HALL

The recent recipient of two major
awards (the 2000 Bell Canada Award
for Lifetime Achievement in Video Art
and the 2001 Toronto Arts Award for
Media Arts), Richard Fung has been a
key figure in the Canadian and interna-
tional video art community for nearly
twenty years. Fung’s work as artist,
theorist, and activist has consistently
challenged fixed notions of identity
and comfortable Canadian ideas about
our nation’s historical virtues. He has
recognized the ways in which sexual
identity, ethnic identity, family history
and language determine an individual’s
self-conception in complicated and
overlapping ways, and how important
that conception is to how we live in
the world.

This screening features two of Fung’s
finest and most complex works, each
dealing with familial history and iden-
tity in a nuanced and multi-leveled
style; also included is a glimpse at his
latest video, National Sex. Other works
by Richard Fung will be screening on
Wednesday, April 17 at 9:15 p.m. (see
p. 35). These retrospective screenings
coincide with the publication of Like
Mangoes in July: The Werk of Richard
Fung, a book devoted to the artist’s
video art, writings and activism, edited
by Helen Lee and Kerri Sakamoto, and
published by the Images Festival and
Insomniac Press.

SEA IN THE BLOOD

X
XTRA!

Www.vtape.org

Blowback
Carolynne Hew, Canada 4.5 min. video 2001

A concise introduction to the work of Richard Fung, produced for the 2001 Toronto Arts Awards
presentation. There's something strangely familiar about this scene...

Dirty Laundry

Richard Fung, Canada 30 min. video 1996

Roger Kwaong travels across the Canadian Rockies on railway tracks that were laid in the nineteenth
century by immigrant Chinese workers, including his great-grandfather. As his journey progresses,
his study of the history of these men and their times uncovers some surprising facts about Canada's
attitude towards its Chinese workers; especially following the completion of the railway. Infiltrating
its framing narrative with archival material, interviews and stylized recreatjons, Dirty Laundry
excavates the historical representation of outlaw sexuality in nineteenth-century Chinese Canada.

Sea in the Blood
Richard Fung, Canada 26 min. video 2000 C

Sea in the Blood completes a trilogy of works about Fung’s family; the series was begun with The
Way to My Father’s Village in 1988 and continued with My Mother’s Place in 1990. Comprised of a
moving and subtle mix of home movies, family photographs, line drawings and titles, Sea eloquently
expresses the sensibility of one who has lived much of his life with loved ones suffering from incurable
illnesses. Fung's relationship with his late sister Nan, who eventually succumbed to a rare blood
disease called Thalassaemia, is described with unflinching honesty and a light touch.

National Sex (excerpt)
Richard Fung, Canada approx. 15 min. video 2002
World Premiere

Fung's new work will use video and the web to consider the ways in which sexuality is being used as
a marker of national character in the era of globalization, The wark focuses on Trinidad and Canada.
Although homosexual practice and homophobia both cross borders, these states have been using
sexuality to demarcate national difference. Trinidad and Tobago outlawed lesbhianism in 1986,
extending the country's Victorian-era sodomy laws, a legacy of British colonialism. In 1991, Canada
began granting refugee status on the basis of sexual orientation. National Sex consists of a
tonstellation of short, disparate videos that illustrate the complexity of the issue.

Join Us
Join us for the launch of the Images Festival/Insomniac Press publication Like Mangoes in July:
The Work of Richard Fung on Sunday, April 14 at 2:00 p.m. at sPaHa (66 Harbord St.).

DIRTY LAUNDRY

IMAGES FESTIVAL OF INDEPENDENT FILM AND VIDED 2002
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Focus on France 3:

These Are Not My Images

time9:15PM
focationlINNIS TOWN HALL

Irit Batsry in Person!

“Ms. Batsry’s images — blurred and These Are Not My Images (Neither There Nor Here) B
fragmented, their colours bled out and Irit Batsry, France/USA/UK/Germany 80 min. video 2000 Soundtrack: Stuart Jones

oversaturated to resemble the digital Canadian Premiere

equivalent of smeared pigment — have These Are Not My Images has been screening at festivals around the world, and is currently included

a haunting familiarity. . . . thisis not a in the lineup of the Whitney Biennial. Irit Batsry’s probing, multi-layered video Jains a distinguished
documentary but a fictional meditation tradition of cinematic works by western artists troubled by the question of how to represent the

on the delicate political and epistemo- vast, complicated and seemingly alien nation of India —a tradition that includes remarkable works

by Roberto Rossellini, Johan Van Der Keuken, and Robert Gardner, among others. These Are Not My
Images was recorded in Tamil Nadu, but is not a documentary about Tamil Nadu. Rather, Batsry del-
icately shifts betweern genres, combining elements of documentary, narrative, essay, and formal
experimentation. Through the voices of three characters — the artist, her Indian guide, and an
Indian filmmaker — and the shifting relations of sound and image, Batrsy opens up a deep well

of questions about the relationship between an image-maker and the people represented in

her images. She asks: "|s the act of making a film an act of giving or an act of taking?”

logical issues that shadow any attempt
to capture the truth.”
—A.D. Scott, The New York Times

flow deme tonight
This year flow presents a daily series of demos, an event strategy that combines the opening
party, the artist talk and the installation demonstration into one. For information about

today and tomorrow call 416.883.1372, subscribe to flow@imogesfestival.com, view c%ﬁ

S

THESE ARE NOT MY IMAGES

www.imagesfestival.com/flow or pick up flyers at all festival locations
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THE SOURCE FOR VIDEO + NEW MEDIA

Like Mangoes
in July:

Richard Fung ': (416) 351 - 1317
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Co-.presented by Pages Books and Mag:xzines :&Th-ﬁ' LR g “}
Like Mangoes in July:
The Work of Richard Fung

time2:00PM

{ocationsPaHea (66 Harbord Street) Edited by Helen Lee & Kerri Sakamoto

(Co-published by the Images Festival & Insomniac Press, 144 pp., illustrated)

Join us for the launch of Like Mangoes in July: The Work of Richard Fung, the first publication
devoted exclusively to Fung's contributions to video art, theary, and activism. The publication of
this book coincides with our retrospective of Fung's videos (see p. 24 & 35). An important addition
to the literature on video art, the book includes critical responses to Fung's videos and writings, an
extensive interview, and a complete videography and bibliography. Contributors include Cameron
Bailey, Monika Kin Gagnon, John Greyson, Peter Harcourt, Mike Hoolboom, lan Rashid, Bérénice Reynaud,
Fatima Tobing-Rony, Lisa Steele, Kim Tomczak, William Yang, and Patricia Zimmerman. Richard Fung and
co-editor Kerri Sakamoto will be in attendance, along with several of the contributors.
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Competition Program 3:

War Every Day

timeS:00PM
locationINNIS TOWN HALL

From the Cold War to Lara Croft, from
F-18 jets to family suppers, these films
and videos explore the ways in which
personal, social, and political conflicts
inform the texture of daily life.

STATE OF THE UNION

THE TOWER OF INDUSTRIAL LIFE

State of the Union
Bryan Boyce, USA

2 min. video 2001
Canadian Premiere
Starring George W. Bush.

Field

Duane Hopkins, UK

10 min. 35 mm 2001

In the most elliptical narrative style, Hopkins
explores the havoc wrought by the boredom of
young men.

Deadpan

Rick Raxlen, Canada
6.5 min. 16mm 2000
Toronto Premiere

“My biggest gastronomic fear, as a child, was
the appearance of boiled beef tongue. .. . At
the best of times, dinner was a nervous event.
When tongue appeared, it edged toward sub-

dued hysteria.”

— Rick Raxlen

| Have a Typewriter in My Head

Gunilla Josephson, Canada

2 min. video 2001

Toronto Premiere

Inspired by the shape of a drop that appeared
on a wooden floor and the sounds of F-18
fighter jets cruising the Toronto skies,
Josephson began to write; the text became
this video.

She Puppet

Peggy Ahwesh, USA

15 min. video 2001

Toronto Premiere

What is Lara Creft thinking as she prowls
through those ancient tombs with her arsenal
of deadly weapons? With careful editing and
multiple voice-overs, Ahwesh transforms
footage taken from the Tomb Raider video
game into a mesmerizing impressionist narra-
tive and fractured psychological portrait of a
woman who doesn't exist. Disturbing and surreal.

CLIP:(4000f.)

Robert Tadd USA

3 min. 1émm 2001

Canadian Premiere

The poetic, rapid-Ffire images in CLIP (4000f.)
emerge from Todd's contemplation of America’s
burgeoning use of the death penalty.

@ IMAGES FESTIVAL OF INDEPENDENT FILM AND VIDEOD 2002

Buffalo Common

Bill Brown, USA

22.5 min. 16mm b&w 2001
Canadian Premiere

With the end of the Cold War, North Dakota’s
last reliable cash erop — its stockpile of
Minuteman 3 intercontinental ballistic missiles
—went bust. As the former missile silos get
blown up, peace activists, retired wheat farm-
ers, air force officers, and demolition derby
drivers all stake claim to this state’s widescreen
landscape and the story that it tells.

Camouflagehead
Diyan Achjadi, Capada
3 min. video 2000
Toronto Premiere

Achjadi’s rough, lo-res video contrasts the
roles of man and woman, juxtaposing a
scarf-covered woman's head with a row of
soldiers mindlessly marching.

The Tower of Industrial Life
Alfred Guzzetti, USA

15 min. video 2000

Toronto Premiere

Alfred Guzzetti's work has taken him to the
scenes of large-scale political conflicts, par-
ticularly Nicaragua, where he collaborated
with Susan Meiselas and Richard Rogers on the
film Pictures From a Revolution (1988-91).
This video considers o war~-torn world from the
other side — from the perspective of those
who, apparently protected by North American
palitical, econemic, and technological might,
experience such conflicts only as a constant
stream of media information unanchored in
everyday life. A rigourous and careful work.

The Children’s Manifesto

Meesoo Lee, Canada
30 sec. video 2001

A three-point plan for happiness.

www.imagesfestival.com
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The Enjoyment of Reading

time7:00PM
locationINNIS TOWN HALL

Running across the range of technolo-
gies, from cameraless filmmaking and
optical printing to digital animation
and laser bar-code readers, these
works represent the syntheses of
different modes of creation, structur-
ing, and perception. Every technology
and technique is haunted by possibili-
ties that are foreign to its intentions.

DARK DARK
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The Enjoyment of Reading
(Lost and Found)

David Gatten, USA

13 min. 16mm silent 2001
Canadian Premiere

"The first in a series of seven films about the
division of landscapes, objects, ideas and
people; about letters, libraries, and lovers;
auctions, ghosts and the Byrd family of
Virginia during the early 18th century.”

— David Gatten

Homonymy

John Oswald, Canada
11 min. video 2002
Music: John Oswald
Toronto Premiere

John Oswald’s first foray into the moving
image has all the speed, wit, and wealth of
ideas that characterize his infamous
“Plunderphonic” recordings and live perform-
ances. Using only titles, animated to a rapid-
ly-changing piece of music, Homonymy plays
with words that sound alike, words within
words, and the eternal Canadian back-and-
farth of French and English.

1/1

Seoungho Cho, USA

7 min. video 2001
Toronto Premiere

An attempt to “read” the signals encoded on
a video tape manually? The sounds of fingers
running across the exposed strip of tape make
a kind of musical perfarmance.

Exposed
Siegried Fruhauf, Austria
9 min. 16mm 2001

A masterpiece of optical printing. Using only

a few fragments of found footage, glimpsed
through a swarm of small, constantly-moving
apertures that reveal small sections of the
scene, fxposed lays bare the voyeurism implic-
it in cinematic representation. Musical in its
structure, uncompromisingly eritical in its
perspective, Exposed achieves a rare fusion

of genuine vision and critique.

Dark Dark

Abigail Child, USA

16 min. 16mm b&w 2001
Toronto Premiere

A comic and haunting film, Dark Dark creates
a ghost dance of narrative gesture using found
outtakes from unknown low-budget films. The
music of Ennio Morricone provocatively inter-
acts with the images, tantalizing the audience
with webs of memory, meaning and elusive folly.

IMAGES FESTIVAL OF INDEPENDENT FILM AND VIDED 2002

Red Buffalo Skydive
Judith Norris, Canada
3.5 min. video 2001

Beginning with animated images rotoscoped
from video footage Norris shot of a young

buffalo belonging to the Hochunk Nation in
Wisconsin, Red Buffalo Skydive opens up an
apparently radical disjunction of image and
narration, leaving the viewer to discover or
create connections between the elements.

67/97

Seoungho Cha, USA

7 min. video 2001
Toronto Premiere

67/97 begins by considering the information
collected when a bar code is scanned, and then
asks: What if everything could be read by a
scanner? A lyrical and witty meditation en the
processes of information-gathering, data sys-
tems, surveillance and information overload.

Terra Incognita
Stephanie Maxwell & Allan Schindler, USA
4.5 min. video 2001

Cinéma concrete. Maxwell's recent films begin
with hand-etched film emulsion, which is then
bent, twisted and rotated during the process
of digitization. Terra Incognita treats these
visual sources, and the sounds of thumb
pianos, pygmy pipes and gamelan metallophones,
as raw material to be digitally transformed and
then contrapuntally layered, intercut, diced and
threaded into a pulsating design.

For the Birds

Keith Sanborn, USA

6 min. video 2000
Toronto Premiere

“Part three of a cycle of digital video works that
I'm beginning to call — after Bataille — 'Theory
of religion, theory of ecstasy.’ This tape is
inspired by the 11th-century Sufi mystical text
The Conference of the Birds. It is a text which
explores transparency and opacity, multiplicity
and unity, narrative and insight, the mundane
and the ecstatic.” — Keith Sanborn

www.imagesfestival.com
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Update 2.0:

Current Media Art From Germany

time9:15PM
locationINNIS TOWN HALL

This screening of recent German media
art is part of the second touring pack-
age organized jointly by the Goethe-
Institut and the Zentrum fiir Kunst und
Medientechnologie Karlsruhe (better
known as ZKM, one of the world’s lead-
ing organizations devoted to new media
production and exhibition). Renowned
German media artist Bjorn Melhus will
introduce this program of challenging
works, including his incomparable No
Sunshine, and a brand new piece
called Primetime.

Note: A preceding screening of material from
the Update 2.0 package will feature Matthias
Mdller's Vacancy and Phoenix Tapes; this
screening takes place at the Goethe-Institut’s
Kinowelt Hall on Thursday, April 4 at 7:30 p.m.
Also, complementary Update 2.0 CD-ROM and
Internet materials will be installed on comput-
er at the Goethe-(nstitut Library, 163 King St.
West, and at sPaHa, 66 Harbord St., between
April 12 and 20 (see page 63 for details) as
part of flow. For more information call the
Goethe-Institut Toronto at 416.593.5257.

£in Wunder (A Miracle)
Stanislaw Mucha, Germany
10 min. 16mm (screening on video) 1999

“A group of people is standing on the street of
a village in Eastern Poland. Everyone is staring
in the same direction, looking for something,
and comments upon what he or she sees. . . .
Miracles, like many other manifestations,
can’t be filmed. They're something one has to
have faith in.”

— Stanisiaw Mucha

Normalitdt 1/2/3 (Normality 1/2/3)
Hito Steyerl, Germany

9 min. video 1999

These three short pieces revolve around the
implications of a single action: the bombing of
German Jewish community leader Heinz
Galinski’s grave in 1998. Consideration of
this act generates a series af observatjons
about reunification, anti-Semitism, and the
complacency of the police in the face of
anti-Semitic actions.

Habitat

Kristian Kozul, Germany

4 min. video 2000

"Urban utopias and virtual reality are comple-
mentary in terms of functionality (model-like-
ness, repetition and predictability) and sym-
bolic content; the same is true of pixel grids

PRIMETIME

Co-presented by the Goethe-Institut Toronto

GOETHE INSTITUT
INTER NATIONES

and housing based on box-like serialism. . ..
Nowadays, such utopias are avallable only in
the farm of instant computer animations
accempanying catchy, ambient music...”

— Rudolf Frieling

NO SUNSHINE

29 IMAGES FESTIVAL OF INDEPENDENT FILM AND VIDEO 2002

The Last Cowboy

nomad (Petra Epperlein & Michael Tucker),
Germany

16 min. video 1998

This single-channel version of a much larger
random-access DVD deals with the German
idealization of Native Morth Americans, and
the westward drift of the imagination follow-
ing reunification. “A free-flowing narrative

— a 'stream of consciousness’ — about a forgot-
ten enst and a west that was never found”
(Petra Epperlein & Michael Tucker).

Entrée
Herwig Weiser, Germany
9 min. video 1999

Entrée is a reflection on the fusion of viewer
and visual world in high-tech cinemas; the
ariginal film footage was shot at the Parc
d'Image in Poitiers, and has been subjected to
thorough transformation through the digital
editing process. A spectacular work about the
production of encompassing audio=-visual
spectacles.

No Sunshine
Bjarn Melhus, Germany
6 min. video 1997

Melhus has o way of combining the hilarious
and the queasily disturbing with a feather-
light touch. In No Sunshine, four identical
Bjarns — nearly featureless, infantile-loaking
clones — float in a sort of virtual womb, chat-
tering to one another through non-verbal
vocalizations lifted from fragments of a
vaguely familiar pop song. Not to be missed.

Primetime

Bjarn Melhus, Germany/USA

approx. 20 min. video 2002

Canadian Premiere

A unique sneal preview of material from
Melhus's most recent installation work, utiliz-
ing 34 monitors and video projections. Not
simply documentation of an installation,
this video stands on its own as an
autonomous experience.

www.imagesfestival.com
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F is for Film =~

time7:00PM
locationINNIS TOWN HALL

In full faith of the creative potential
still available in the medium, these
films ocknowledge that there is no
such thing as a tabula rasa. The
student works collected here embrace
the “bastard medium’s” disparate
roots in painting, photography, and
theatre, recombining them into new
and personal forms. These filmmakers
may yearn to invent their own identi-
ties, but they do so via the meticulous
and idiosyncratic revisitation of their
origins. If you want proof that synthesis
and sampling in the right hands are lib-
erating forces, here it is. The Bastard is
dead; long live the Bastard.

Members of the 2002 Images Student
Film Jury: Ryan Feldman (Jury
Coordinator), Daniel Cockburn, Madi
Piller, Sam Rajasingham

THE PIOUS INNKEPER

Twr GULF ISLANDS
Film & Television School

Continuing Education
brings life to'learning
at iy

Great, Great Grandfather and Me
Jason A. Harrington, USA

Syracuse University

5 min. 16mm 2001

Found footage and scratched images on emul-
sion present a boy's ocean daydream on his
patrilineage.

In Timbuktu

Jim Goodall, Canada

York University

18 min. 16mm (screening on video) 2001

“The joy of the circle,” if Nietzsche had been
a cowboy. Shall | show it to you in my
rearview mirror?

Natural Reaction

Caroline Ross, Canada

Ontario College of Art and Design
2.5 min. 16mm 2001

The film as a metaphysical body on which a
painter’s intuitive touch is manifested stroke
by stroke. A natural reaction between painter,
oil paint and film.

Snow Covered Paths
Asim Nuraney, Canada
Simon Fraser University
10 min. 16mm 2001

Hand-processed, layered, and optically print-
ed, o childhood passport recalls the interplay
between migration and identity. A sublime
filmic meditation on the nature of experience
and belonging.

The Pious Innkeeper
Ken Winikur, USA

Temple University

15.5 min. 16mm 2000

Theatrically sharp composition and faceless
angels present the dilemma of a religious
man, called upon to evaluate the worth of
his life. Traditional Hassidic folklore used
to present the terror of true faith.

IN TIMBUKTU FOR TOMODRROW

@ IMAGES FESTIVAL OF INDEPENDENT FILM AND VIDED 2002

No Sweeping Statements

J.R. Fountain, Canada

Sheridan College

5.5 min. 1émm (screening on video) 2001
It may be impassible to see everything at
ance, but it's sure fun to try,

Broken Glass

Marte Maren Holth, Norway

Surrey Institute of Art and Design

8 min. 16mm 2001

Sand-dry humour leavens a stop-motion
anti-nostalgia nightmare. Just don't call for
mommy when you wake up.

FILMS on the film

Chieko Taira, Japan

Art Institute of Asagaya

1 min. 16mm (screening on video) 2001
Avisual essay on the tension between the
representational element of motion in film
and the notion of film composed frame-by-
frame with colour and form.

For Tomorrow

Christine Nicolau, Canada

York University

8 min. 16mm (screening on video) 2001

All the world’s a sound stage; precise cine-
matography captures a young girl's defining
dreamscape moment.

Callaesthetics

Callianne Bachman, Asa Goldstein, Bronwen
Marsden & Rebecca Simonetti, Canada

Gulf Islands Film and Television School

2.5 min super-8 & 16mm (meninguﬂ video) 2001
The body as a palimpsest for a memary that
needs to be washed away.

Origin

Jason A. Harrington, USA

Syracuse University

5 min. 16mm 2001

A sensuous and thought-provoking illustration
of the existential nature of man, mirrored with
the existential nature of film. Science, philos-
ophy and art in @ remarkable ménage a trois.

www.imagesfestival.com
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Student Video:

V is for Video

time®:15PM
locationlNNIS TOWN HALL

In its 19th year, V is for Video is witness
to new trends in video production,
including five digital works made with-
out even using a video camera! Out
of 195 submissions, we have chosen
seventeen pieces that transcend the
realm of the classroom to create some-
thing compelling and unique,

Coordinated by Julie Booker

Members of the 2002 Images Student
Video Jury: Emelie Chhangur, Scott
McGovern, Marty Spellerberg

Join Us
Join us after the student screenings
for a party at Ciao Edie (489 College
St., just west of Bathurst).

DOUBLE MASTURBATIDN

High Art

Alain Chevarier, Canada

Nova Scotia College of Art and Design

2.5 min. video 2001

A painter struggles with his ambitions to be
an artist-and his need to sleep.

Double Masturbation

Monashee Frantz, USA

The Schoal of the Art Institute of Chicago
8 min. video 2001

Double the pleasure, double the fun.

Milk Piece

Rob Ring, Canada

University of Guelph

3 min. video 2001

A contemparary reworking of a classic video
by William Wegman.

The Wobbley Hotel

Seth Scriver, Canada

Nova Scotia College of Art and Design
2 min. video 2001

Awhimsjcal animation, based on a true story.

Coffee Time

Jeremy Bailey, Canada
University of Toronto
8 min. video 2001

Space is examined, imagined and decon-
structed in a Coffee Time donut store.
The possibilities are endless!

Being She

Chilo Eribenne, Austria
Academy for Fine Arts in Vienna
1.5 min. video 2001

Sugar and spice and everything nice.

Falling Rocks Can't Hurt Me

Shawn MePherson, Canada

Ontario College of Art and Design

1.5 min. video 2002

Paranoid delusions in an almost neverend-
ing nightmare.

Building Character

Shawn McPhersan, Canada

Ontario College of Art and Design

1 min. video 2002

This video approaches suicide in the same
manner as it occurs —seemingly without rea-
san and almost always by surprise.

Still Life: Backyard
Gareth Leng, Canada
University of Taronto

4 min. video 2001

@ IMAGES FESTIVAL OF INDEPENDENT FILM AND VIDED 2002

A series of still images seamlessly created
to form a space. Motion and time are
implied but impenetrable.

A Priest, a Standup,

and a Salesman

Ben Greenlees, Canada

University of Guelph

1 min. video 2001

The semiotics of gesture and the assump-
tions of identity.

Sweet Torment
Arianna Pozzueli, Canada
Queen's University

7.5 min. video 2001

A teenage girl attempts to find a boyfriend
resembling the man who sexually abused
her as a child.

Hamlet

Anya Rose, USA

J.R. Masterman High School, Philadelphia
8 min. video 2001

An animated version for all ages.

Family

Heather Keung, Canada

Ontario College of Art and Design

3 min, video 2002

An intriguing displacement of audio and
image during a famlly car ride.

And Then, Suddenly

Colleen Collins, Canada

Nova Scotia College of Art and Design
45 sec. video 2001

A small achievement...

Fat Man in the Sea
James Terrens, Canada
Vancouver Film School
3 min. video 2000

An animated tale of the perfect catch.

Iced

Mike Briggs, Canada

Ontario College of Art and Design
3 min. video 2001

Emotions heat up on the mean
streets of Toronto.

e

Tae-Hoon Lee, Canada
Vancouver Film School
6.5 min. video 2000

Everything you always wanted to know
about eomputers, but were afraid to ash.

www.imagesfestival.com
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. Join us aofter the screenings fora
7:00PM party ot Ciae Edie (489 College St.)
Like Mangoes in July:
8:00PM Richard Fung, Program 1
Opening Night Screening: Innis Town Hall Tuesday April 16
Competition Program 1 page 24

Bloor Cinema 7:00PM

poge 16 9:15PM The Dope Show: A Trinity Square
Focus on France 3: These Are Not Video and Video In Presentation

10:00PM My Images (Irit Batsry) Innis Town Hall

Opening Night Party Innis Town Hall page §2

Featuring Eltractor page 25

Lee’s Palace 8:30PM flow demo

(529 Bloor Street West) * flow demo tonight Web Launch: dataland &

page 17 Life During Wartime

sPaHa (66 Harbord Street)
Sunday April 14 page 64
2:00PM 9:15PM
7:00PM Book Launch The Home Show: A Charles Street
Focus on France 1: Like Mangoes in July: Video Presentation
Visions de la Vie Quotidienne The Work of Richard Fung Innis Tawn Hall
Innis Town Hall sPaHa (66 Haorbord Street) page 33
page 18 poge 26
Join us after the screenings for ¢
7:00PM flow demeo today party at sPaHa 166 Horbord Street)
The Boy Who Rushed

(Biljana Cakic-Veselic) 5:00PM
Bloor Cinema Competition Program 3: Wednesday April 17
gage 19 War Every Day

Innis Town Hall flow demo today
9:15PM poge 27
Guy Maddin Presents 7:00PM
Innis Town Hall 7:00PM Ephemeral Concrete
page 20 Competition Program 4: Curated by Andrew ). Paterson
The Enjoyment of Reading Innis Town Hall
9:15PM Innis Town Hall poge 34
Focus on France 2: L'Ange pape 28
(Patrick Bokanowski) 9:15PM
Bloor Cinema 9:15PM Like Mangoes in July:
page 21 Update 2.0: Richard Fung, Program 2
Current Media Art from Germany Innis Town Hall
11:00FPM Innis Town Hall page 35
Les Filles de Kamaré poge 29

(René Vienet)
Innis Town Hall Thursday April 18
Monday April 15

page 2]
flow demo today

flow demo tonight flow demo today
7:00PM

7:00PM Competition Program 5:
Saturday April 13 Student Film: F is for Film My Double and Its Double
Innis Town Hall Innis Town Hall

5:00PM page 3 page 36
Competition Program 2;
Crackle, Scan & Spill! 9:15PM 9:15PM
Innis Town Hall Student Video: V is for Video Competition Program é:
page 23 Innis Town Hall Has the Future Passed Us By?
page 31 Innis Town Hall
page 37

flow demo:
l.a spentanesus event 2. an opening party 3. anartist talk
4. aninstallation demonstration

P
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Saturday April 20

Friday April 19
flow demo today

7:00PM

Focus on France 4:
Le Corps et la Voix
Innis Town Hall
pag

7:00PM

A New Yugoslavia? Documentaries
by Goran Radovanovic &

Radivoje Andric Rasa

Bloor Cinema

Nightsky Performance:
Alex Mackenzie & Haco
Innis Town Hall
poge 46

9:15PM

Matthew Barney Double Feature:
Cremaster 1 & Cremaster 4
Bloor Cinema

page 47

1:00PM
MedioActive: Panel Discussion
Innis Town Hall

no 50

3:00pm
MediaActive 1: No Canada, No USA
Innis Town Hall

page §l

5:00pm
MediaActive 2: Anatomy of Pain
(Janko Baljak)
Innis Town Hall
g 52

7:00pm

Competition Program 7:
The Queerest of the Queer
Innis Town Hall

pi

9:15pm

Closing Night Gala

& Awards Presentation
Steam Whistle
Roundhouse

F. = l'-r.

flow demo tonight

R

\
[\
Screenin

Innis Town Hall, 2 Sussex Avenue
Bloor Cinema, 506 Bloor Street West

Ticket Prices

Regular Screenings: 57/ $5 members & students

g Venues

Opening and Closing Night Galas: $12 / $10 members & students
Nightsky Performance: 512 / $10 members £ students
MediadActive Panel: free admission

Cremaster 1 & 4: $15/ 512 members & students

Festival Pass: 570 / $50 members & students

Box Office

Same Day Tickets:
On-site box office opens 30 minutes prior to each screening.

Advance Tickets:
Opening and Closing Night tickets and festival passes will be available
at Pages Books & Magazines (256 Queen Street West) from April 4-10.

Tickets to Bloor Cinema screenings will he available
in advance at the Bloor from April 4-10.

During the Festival:
Advance tickets will be available for purchase at the
Innis Town Hall during box office hours starting Friday, April 12.

All ticket prices (nctude GST.

Admuttance to all scresaings restricted to those 18 years of age orolder.

flow:

An Exhibition of Video, Film and New Media Installations

For a full flow exhibition listing and event schedule, see pages 57-64.
www.imagesfestival.com/flow

This year flow presents a daily series of demaos, an event strategy that combines the opening party,
the artist talk and the installation demonstration into one. Far information about today and tomorrow
call 416.883.1372, subscribe to flow@imagesfestival.com, view www.imagesfestival.com/flow or pick
up flyers at all festival locations.

tonight and tomorrow:
@imagesfestival.com,

or pick up

@ IMAGES FESTIVAL OF (NDEPENDENT FILM AND VIDED 2002

view w'ww.lmagesfestv.nf.cam/ﬂow

informatien ebout today,
. datly flyers at all festival locations.

call416.883.1372, subscribe to flow

www.imagesfestival.com
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WINNER - 6 CENIE AWARDS INCLUDINCGC BEST PICTURE
OFFICIAL CANADIAN SELECTION
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A Film by Zacharias Kunulk

The Fast Runner
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IN THEATRES EVERYWHERE APRIL 12

An lsuma and Hatienal Film Board of Canad
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Focus on France 4:

time7:00PM
locationlNNIS TOWN HALL

Time is the medium of our lives.
Our bodies, in agony or ecstasy, at rest
or in motion, show the passage of time
and display the histories of our lives,
histories which can also be recounted in
words. Using images of the body,
the sound of the voice, gesture,
performance, and the physical impact
of projected light itself, these works
describe the beautiful but tenuous
structures that are us.

BIG BAND
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Le Corps et la Voix

Construire Sa Maison
(Building Your House)
Laétitia Bourget, France
4 min. video 1998
Toronto Premiere

Bourget knows how to walk the fine line
between shock and intrigue. Your body is
the house you live in — is it built of straw,
or sticks, or bricks?

The Last Lost Shot
Cécile Fontaine, France
7 min. 16mm 1999

Fontaine's unique approach to found footage
allows her to lift pieces of emulsion from the
film base and then reapply them, wrinkled,
torn, and twisted, to a whole new construc-
tion. The skin of the film, indeed!

Three by Bertran Berrenger
Bertran Berrenger are a duo who create brief,
funny performance videos using just one per-

former, a camera, and simple, everyday props.

Platforme 1
Bertran Berrenger, France
40 sec. video 1989

Human Beat Box
Bertran Berrenger, France
1.5 min. video 1999

Liaisons Elastique
Bertran Berrenger France
4 min. video 2000 ©

Abnorphology

Rozenn Nobilet, France

3 min. video b&w 1997
Canadian Premiere

The body made strange. A woman’s torso is
subjected to peculiar visual transfigurations
in this subtly unnerving video.

Big Band

Marcelle Thirache, France

3 min. 16mm silent 2001 ©

Canadian Premiere

In Thirache's lyrical short, the body impresses
itself on the film not as a representation, but
through the gestures made in its creation.

A swirling, lovely hand-painted film.

@ IMAGES FESTIVAL OF INDEPENDENT FILM AND VIDEO 2002
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Laetitia Bourget in Person!
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27 Fleurs Pour Mon Chien
Laurent Faulon, France

13 min. 16mm 1997
Canadian Premiere

This film represents well-known fine artist
Faulon’s only foray into film as a stand-alone
production. The retinal vielence caused by sin-
gle frames of image parsimoniously inserted
amongst long stretches of darkness parallels
the violence of the situation revealed through
the soundtrack and the images. Don't blink at
the wrong moment! Some French language
without subtitles.

{.s)

Laétitia Bourget, France

9 min. video 2001 ©

Canadian Premiere

A close examination of anyone’s body will
reveal blemishes, imperfections, scars and
ragged edges. Always unflinching, Bourget
brings us uncomfortably close to the minor
scrapes and bruises endured in the course
of daily life.

Mémoire(s)

Gérard Cairaschi, France

17 min. video 1999

Toronto Premiere

Cairaschi's extraordinarily rich, romantic
visions laminate myth, memary, perception
and the history of art. An interlacing of images
and a luminous vibration that both invade us
and make a whole world in creation emerge —
or reappear — from our retina and memaory.

Voiliers et Coquelicots

(Poppies and Sailboats)

Rose Lowder, France

2 min. 16mm silent 2001 ©

Canadian Premiere

Voiliers et Coguelicots presents a glorious,
fleeting vision of the colours of summer.
Another of Lowder's “bouquets” for the eyes.

www.imagesfestival.com
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A New Yugoslavia?

time7:00PM
locationBLOOR CINEMA

These short documentaries, made
amidst grim circumstances with a
surprising amount of humour and
formal invention, are vibrant chronicles
of a turning point in recent history,
including two very different responses
to the NATO bombing of Serbia in 1999.
(Two related films by Janko Baljak
document the tragic consequences of
one such bombing. These screen on
Saturday, April 20 at 5:00 p.m. at Innis
Town Hall; see p. 52 for details.)

The fall of the Milosevic regime and
the popular enforcement of demo-
cratic election results in Yugoslavia
signaled yet another major historical
shift for a region wracked by war for
more than a decade following the fall
of the Soviet Union. The work pre-
sented in this screening represents
the voices of those who were opposed
to the brutally corrupt and militaris-
tic party who occupied power in
Serbia from 1990 to 2000.

Presented with the assistance of the
Yugoslavian Embassy (Ottawa) and the Ministry
of Culture of the Republic of Serbia (Belgrade).

MODEL HOUSE

K
K

Embassy of
Yugoslavia

My Country — For Internal Use Only

Goran Radovanovic, Yugoslavia 24 min. video 2000 &

Canadian Premiere

This incredibly inveative work has won no less than ten awards for Best Documentary ar Best Film
at international festivals. The setting is Serbia in 1999: extreme poverty, cerruption, autocracy,
ethnic conflict, NATO aggression, manipulation of the population through mass media controlled
by the state, and... hunger for democracy. “Documentary, advertisement, politicized comedy skits,
and public service announcements bleed Into each ather in this disorienting, highly disturbing
version of the Serbian evening news. An invitation to think of our own media’s surreal forms
of manipulation during the ‘humanitarian’ bombing of a country we have since conveniently
forgotten." — Carlos Garza, Cinematexas

Are They Bombing Over at Your Place?

Radivoje Andric Rasa, Yugesiavia 30 min. video 1999

Canadian Premiere

Belgrade has the distinction to have been the target of the world’s first “humanitarian” bombing
campaign by NATO in 1999. The city’s residents found themselves on a peculiar foreed holiday —

a holiday evershadowed by the constant threat of death from the skies. The beginning of the NATO
bombings provided a pretext for the Milosevic regime's suppression of internal dissent. This sup-
pression included o takeover of the operations of opposition media organization B92, whom the
government accused of supporting the NATO campaign. (In fact, B92 were very vocal internationally
in their opposition to NATO's bombing, as they predicted that the primary result would be a elamp-
down on internal dissent that would only lengthen the shaky Milosevic regime’s lifespan.) Are They
Bombing Over at Your Place? is a diary of daily life of the exiled staff of B92 as they struggle to
come to terms with the loss of their broadcast facility, and the absurdity of the political situation
in which they find themselves. Despite the grim subject matter, the work contains a good deal of
humour alongside the fear and desperation.

Model House

Goran Radovanovic, Yugoslavia 21 min. video 2001 ©

Canadian Premiere

Goran Radovanoyic’s eccentric and moving documentary is constructed around a metaphor: Serbia
as a model house. In Serbia today, one is often told that all people want is to lead a normal life in
a normal country. This is the story of one such woman, a refugee who cleans other people’s homes
without having a home of her own to live in.

ARE THEY BOMBING OVER AT YOUR PLACE?

www.imagesfestival.com
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FRIDAY APRIL 19 Alex Mackenzie & Haco Live!

Mrrlllrmmn

Nightsky

time2:15PM

NIGHTSK
locationiNNIS TOWN HALL 4
For this unique event, Vancouver-based Nightsky _
filmmaker Alex Machenzie’s haunting Alex Mackenzie, Canada film performance 2001
multi-projector performance Nightsky Live musical accompaniment by Haco
is accompanied by live music by the Using a battery of 8mm cartridge projectars and an array of found films and specially-created

materials, Nightsky is a pulsing, hypnotic poem about the human attraction to the stars. The
galaxy, our sun, astronauts-and rockets emerge and recede, flicker and reverse like images from a
dream of starbound flight. Alex Mackenzie works as a media curator, filmmaker and performer in
film and video. His warks are simultaneously accessible and abstract — expanded cinema perform-
ances that work with the serendipity of the hand-processed and degraded image. Haco is the former
leader of the eccentric and perfectionist Japanese studio group After Dinner. She is an active
improviser and studio collaborator, making exacting and charmingly bizarre music that marries
delicate dissonance and unusual applications of technology to moving melodies and intricate rhythms.

legendary Japanese musician Haco.
Following Nightsky, Haco will present a
solo musical performance.

1
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heep:fickin.sac.ryerson.ca

a | MERCURIO

Proud Sponsors of the Images Festival

270 BLOOR STREET WEST
416.960.3877
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Matthew Barney Double Feature: © ©

Cremaster 1 & Cremaster 4

time9: 15PM
locationBLOOR CINEMA

“Cremaster is a Hubris Pill with a Matthew Barney has been described as a “Wagnerian visionary," (Artforum) and “the most important
sucrose coating and a center that American artist of his generation” (Michael Kimmelman, The New York Times Magazine); his is
tastes rather toxic, like steroids. . . . indisputably one of the greatest artistic success stories of the past decade. Barney has famous-
[T]he desires it touches on are so exor= ly adopted a series of vocations as athlete, model, sculptor, performer, photographer, video

artist and filmmaker, and is now widely considered one of the most important contemporary artists
in the world. His baffling and controversial Cremaster films, expressions of a complicated private
mytholagy, are among the most written-about and analyzed films of the recent past. But, as Barney
considers them an extension of his sculptural work, they are treated as unique artworks and are
rarely screened. In other words, they won't be showing up at your local Multiplex or rep house — ever

bitant that hilarity becomes a neces-
sary protection against their intensity.”
— Norman Bryson, Parkett

“I don’t consider myself a filmmaker. — 5o see them while you have the opportunity.

| don’t consider these films. They still

operate as sculptures. I’m interested in Although each of the four Cremaster films to date has a distinct, sustained atmosphere and design,
seeing how far a form can be pushed they all explore certain characteristic Barney obsessions: genitolia and repraductive organs lacking
it it tha world and £4ill answer For sexual differentiation; the blurring of gender cues; uniformed masses moving in tightly choreo-

graphed configurations; baroque biological hybrids and mutations; tubes and tunnels; the struggle

what it is.” — Matthew Barne; ted o y ok S ) : :
i s against self-imposed limitations; and rituals of masculine aggression.

in The Guardian

Cremaster 1
. Matthew Barney, USA 40 min. 35mm 1995

Toronto Premiere
Barney has described Cremaster I as “a kind of gate” to the series. Actually the second completed
Cremaster film, it employs an army of smiling dancers in an enormous stadjum, their every choreo-

& graphed movement seemingly controlied by inexplicable beings who hover above in two blimps, sur-
rounded by elegantly bored, colour-coded flight attendants. The film's rapturous visual design is
a complete pleasure in itself, but it also leads te speculation on the images' significance, which
seems to derive from a sort of hermetic code. "A distilled and concentrated version of everything
that made the Bushy Berkely extravaganza irresistible: the luscious kitseh of it all, the sense of
their being no material limitations" (Norman Bryson, Parkett).

Cremaster 4

Matthew Barney, USA 42 min. 35mm 1994

Toronto Premiere

Shot entirely on the Isle of Man, the first completed Cremaster film marked the territory in which

the series would develop. Penile racing cars, androgynous fairies, a tartan-clad ram, and a menac-

ing tap-dancing satyr (played by Barney) introduce themes of competition and aggression, genital

and mythalogical imagery, and a carefully controlled colour scheme. Barney has described the film
. as “o panic before an inevitable descent.”

Praduction stills @1994, 1995 Matthew Barney. Photos taken by Michael james 0'Brien, courtesy Barbara Gladstone.

Co-presented by

Pleasure Dome

CREMASTER 1 (1995) CREMASTER 4 (1994)
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We cover film ... completely.

C::Lt;'l~hand Luke Vibért a.

WS The business of scalping fo
4TS Marjorie Chan finds Mother Tongue 52

EYE WEEKLY IS A PROUD SPONSOR OF THE IMAGES FESTIVAL

eye WEEKLY /471 Adelaide St. W./ Toronto, On M5V 1T1
TEL : 416 504 4339 / FAX = 416 504 4341 / WEBSITE = www.eye.net

IMAGES FESTIVAL OF INDEPENDENT FILM AND VIDEQ 2002 www.imagesfestival.com




REAL ISSUES
REAL Music

REAL RADIO

89.5 fm "One world. One radio."”

89 ¢5 ON THE 4 DIAL

wwWw.ciut.fm

STAR CHOICE SATELLITE CH. 826

SEVEN NIGHT RENTALS !

Tho widust
soluetionin the
s
bemisphons.

40.000FLIS
. @$2.82FACH!

Toronto
June 4-9, 2002

Now Playing:
Beautiful papers
& more...

The Japanese Paper Place
BB7 Queen St. W.

Toronto, Ontario

416 703-0089
www._japanesepaperplace.com

washi@japanesepaperplace.com

Canadian Film Centre’s

Worldwide
Short Film Festival

This year’s lineup includes:

* Spotlight on China

¢ Animators’ Perspective: A tribute to
animation pioneer Faith Hubley

e Competitive screenings of international and
Canadian shorts ($40,000 prize package)

... and much more!

Also featuring “Short Films, Big Ideas: A Symposium
on the Art and Commerce of Short Films” and the
Festival Marketplace—meet with film schools,
suppliers and industry organizations.

Festival founded by Brenda Sherwood

Presented by

Sun -
Life Financial

www.worldwideshortfilmfest.com

More info: shortfilmfest@cdnfilmcentre.com
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MediaActive:

A Forum on Activist
Approaches to Media

timel:00PM In the midst of a crushing mainstream media consensus on the "War on Terrorism;” the 15th Annual
location]NNIS TOWN HALL Images Festival hosts a mediated discussion and two screenings devoted to activist approaches to
media. This open forum will encourage the exchange of ideas on aesthetics, distribution, culture
jamming, censorship {and how to circumvent it), connecting to community groups, heqpln_g your
equipment safe from the cops... Video, radio, and internet producers take on these and other
issues in a lively debate about the current state of media activism.

Participants include:

Tara Mateik, Paper Tiger TV (New York)

Janko Baljak, Free B92 (Belgrade)

Giséle Gordon, Organizer, blah blah biah: (re)viewing Québec

Richard Fung, Video Artist & Director, Centre for Media & Culture in Education
Dmytri Kleiner, Artist/Hacktivist/Technologist

Malcolm Rogge, Toronto Video Activist Collective

Kika Thorne, Media Artist

MI x Moderator: Ali Kazimi, Independent Filmmaler

L L T ——

o Bltaperze e NFBLITE

& T AVETEEN YT

Congratulations Images
Festlval on another u I A<t Bl

successful show

RADID it AGTIVE EAR

Listen to Frameline

with Barbara Goslawski, Melissa Brizuela & Karen Tisch

Every Friday from 2 to 2:30pm

ckin@sac.ryerson.ca
http://ckin.sac.ryerson.ca

Request line: (416) 595-1655
Office: (416) 595-1477

CKLN 88.1FM
Community Sponsor Images Festival 2002
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A ‘ MediaActive 1:

No Cunada, No USA

time3:00PM
locationlNNIS TOWN HALL

These recent works plunge into several PC

political and social issues, from tainted Peter Karunao, Canoda 34 sec. video 2001
water to homelessness, from the We open with a message from our sponsor.
Québec City protests to imprisoned

activists. At the same time, the variety Girls with Upinions

of approaches employed — ranging from Gisele Gordon, Canada 3 min. video 2001

visually-oriented experimentation to What would you think of the Québec City Summit and its attendant protests if you were a little girl

satire and straightforward documen- living there? These three girls do not hesitate to share their opinions,

tary = highlights the question of how to Shelter

represent the issues. Roberta Ariganello, Canada 8 min. 16mm 2001

Ariganello’s elaborately printed experimental film builds a montoge about shelter and homeless-
ness. The film draws on a wealth of material, including footage of o demonstration against police
sweeps of the streets leading up to the Toronto International Film Festival, and a beautifully
decaying film of Pierre Berton discussing the pros and cons of building a bomb shelter.

Military Myths

ROOTS & Paper Tiger TV, USA 28 min. video 2001

As the US embarks on its latest campaign of militarization in the wake of 9/11, the need for an
antidote to war fever is urgent. Military Myths draws on the experiences of many veterans of the US
armed forces, people wha served in wars from Vietnam to the Persian Gulf. This tightly-edited video
focuses particularly on the false promises held out by military recruiters to potential recruits, and
shows how the forces don't live up to their image of providing up-to-date education and lifelong
benefits to veterans. Racism, sexism, and homophobia in the military are outlined, and the fate of
veterans'— many of whom end up unemployed or homeless — is explored. Essential viewing for the
times ohead.

Useless
Glen Sanford, Canada 27 min. 16mm 2001

In the early 1980s, Gerry Hannah left the seminal punk band Subhumans to join an underground
group of saboteurs. After their spectacular arrest an a mountain highway near Vancouver, they
were dubbed “The Squamish Five." In Useless, Gerry and his mom reflect on punk, palitics, prison,
and good supper, The film, steeped in a minimn!ist punk aesthetic, features early Subhumans
concert footage, media coverage of the arrest and trial, and four classic songs penned by Hannah.
Older and wiser, but unrepentant, Hannah remains committed to hisideals, but finds the milieu

in which he practiced them has all but disappeared.

Packin’

John Greyson, Canada 4 min. video 2001

Greyson's take on the policing of the Québec City Summit is both funny and frightening; the crotch
shot has never been quite so rigourously explored.

SHELTER PACKIN'

@ IMAGES FESTIVAL OF INDEPENDENT FILM AND VIDED 2002
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MediaActive 2:
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Mnko Baljak in Person!
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EONTE
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Anatomy of Pain

time5:00PM
locationlNNIS TOWN HALL

Janko Baljak is ameng Yugoslavia’s
leading documentary-makers. He was
one of the founders of the film and
television division of independent
Belgrade radio station B92, for years
the only Serbian media outlet for
information provided independent of
state controls. These two short
documentaries closely examine the
aftermath of the bombing of a state
television station during NATO’s bomb-
ing of Belgrade in 1999 — the first time
in history that a media outlet has
officially been pronounced a military
target prior to its destruction.

Presented with the assistance of the
Yugoslavian £émbassy (Ottawa) and the
Ministry of Culture of the Republic of
Serbia (Belgrade)

Embassy of e i & Culluse megaring
Yugoslavia orver Wi Bsagmia e

@ IMAGES FESTIVAL OF INDEPENDENT FILM AND VIDED 2002

Anatomy of Pain
Janko Baljak, Yugeslavia 30 min. video 2000
Canadian Premiere

The Dead Are Deadly: Anatomy of Pain 2
Janko Baljak, Yugosiavia 30 min. video 2001
Canadian Premiere

Produced by Free B92 and ANEM (The Association of Independent Electronic Media), these two
intense documentaries chronicle the effects of the 1999 NATO bombing of Belgrade's state television
statjon, in which sixteen people died. Seldom has the nature of political violence been so nakedly
portrayed: There are neither heroes nor innocents here, only victims and perpetrators. |f NATD was
responsible for dropping the bombs, it soon becomes clear that the Yugoslavian government of the
time, including the television station’s management, knew that the station was scheduled for
bombing, and left their employees as political sacrifices while they removed themselves to a safe
distance. The grief of families who have lost loved ones gives way to furious calls for revenge
against those who cold-bloodedly allowed their cowarkers to die in arder to score political points
against NATD. Anatomy of Pain concentrates on the discovery that the station had been bombed,
and the immediate effect on family members and the city. The Dead are Deadly follows up by revisiting
those who lost family members in the bombing, and chronicling the bitter attacks by the populace
against the cynical station managers whose palitical caleulation left sixteen dead.

www. imagesfestival.com
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time7:00PM
locationINNIS TOWN HALL

For our seventh and final competition
program, we present seven of the
strangest stories ever told. From killer
chopsticks to otherworldly cats, from
near-future butch dykes to the queer-
core underground, these works take us
far from the straight and narrow.

THE SALIVATION ARMY

WORLD WITHOUT FEMMES

LES AMANTS

insideOUT

Competition Program 7:

The Queerest of the Queer

Les Amants
Nessa Palmer & Chang Wan Wee, Canada
45 sec. video 2001

One moment of love, extended.

There is Absence, There is Lack
Mark Coster, Canada

5.5 min. video 2001

Canadian Premiere

This Midnight Cowboy prefers to travel at
high noon;

Chopstick, Bloody Chopstick

Wayne Yung & Shawn Durr, Canada

14 min. video 2001

Toronto Premiere

How could any man dump so many cute Asian
boyfriends? Through sheer laziness, it seems.
Pianeers of the gay gore genre, Yung and Durr
make exquisite use of multiple screens for this
intricate queer diary of boyfriends past
crossed with a serial killer tale.

Praise! Praise!! Praise!!!
Mizuki Akihama, Japan

25 min. video 2000

Toronto Premiere

A prize-winner at this year’s Image Forum
Festival in Tokye, Praise! Praise!! Praise!!!
recounts the history of a young woman's cats,
their eyes glowing blankly. But samewhere
along the line, a cat story becomes a sex
story, and genders shift, and we find ourselves
on unstable ground, not quite sure what to
make of anything in this strange and
wonderful work.

Fear of Blushing
Jennifer Reeves, USA
5.5 min. 16mm 2001
Canadian Premiere

Fear of Blushing, a hand-painted film, bursts
forth with irrepressible colour, corrosion and a
menacing soundscape. Fragmented visions and
voices erupt out of the ominous abstraction
and lead you to wonder what frightful thing

is buried here.

IMAGES FESTIVAL OF INDEPENDENT FILM AND VIDED 2002

World Without Femmes Part Il1:
Street of the Discounted

AK. Summers, USA

13 min. video 2001

Canadian Premiere

“The amnesiac heroine of Street of the
Discaunted, the Bald-headed Dominatrix, is
a rather half-witted lesbian butch bottom,
who wanders the commercial corridors of a
post-apocalyptic pedestrian mall in a quest
to recover her memory. In this Rip Van
Winkle-esque scenario, lesbian identity has
been consigned to the bargain basement of
a post-‘leshian chic’ sales eycle.”

— A.K. Summers

The Salivation Army
Scott Treleaven, Canada
22 min. video 2001
World Premiere

A tale of blood, spit, sex and cult recruitment.
Local light Scott Treleaven has arrived as a
videomaker with this knockout narrative about
a tight group of friends who start an underground
fanzine and a fictitious cult that somehow
becomes very real. As their efforts to queer
the world become increasingly successful,
things take some strange and disturbing turns.

www.imagesfestival.com



Dana Samuel audio & video installations

April 12 to May 5, 2002
Opening reception: Thursday, April 11, 7-10pm

1080BUS
10801/2 Queen Street West, Toronto Ontaric MéJ 1HS8 mmﬁ'[maﬂﬂ]-lmmﬂgfﬁm &

Gallery hours: Friday to Sunday from 12-5pm or by appointment

Contact: Katharine Mulherin curator/director at 416.537.8827 m“ﬁaﬁh’usm"e Film Gmm:;suonﬁr

email <info@busgallery.com> web <www.busgallery.com> Phone: H-'IB-BBZo?mch 416-392-0675
permitinfo@torontofilmpermits.com wwmrﬁnmﬂlmbermﬁsm

Authorized Dealer for:

=
BA% .ﬁé media to the max

For ALL Your
Professional Media Requirements.

Specializing In: DVD & DVD-R Replication
Video Duplication To/From Master2DVD Authoring Services, Verity Autormated DVD-R
Digital Betacam, DVC Pro, Mini DV, Duplication High & Low Volume DVD Replication

Multimedia

BCAM SPR, 1 inch, 3/4 inch, Hi8, CD & CD-ROM Replication

S-VHS, Any Quantity VHS Microtech Robotic CD Duplication,

International Conversions High & Low Volume CD Heplication

Betacam SP PAL,3/4 inch PAL/SECAM, Custom Packaging

VHS PAL/SECAM In House Full Colour Printing of Labels, Inserts,
Captioning Services CD Booklets, J-Cards, etc.

Open and Closed Captioning Fulfillment & Distribution

using the Cheetah System With the Purolator On-line System and Canada Post
Audio Duplication Tape Stock Sales

High Speed and Real Time Cassettes,1/4 inch & DAT Authonzed tape dealer for BASF by EMTEC, Maxell, Quantegy
Mention this ad and receive a 10% Images Festival discount. Offer valid till 12/31/02
ALLIED Multimedia 22 Mowat Avenue, Suite 102-D Toronto, Ontario M6K 3J3

1-888-ALL DUBS (255-3827) or (416) 537-9091
sales@alliedmultimedia.com
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Closing Night Gala & Awards Presentation:

Christmas on Earth!

time?:15PM
locationSTEAM WHISTLE
ROUNDHOUSE (255 Bremner Blvd.)

The Images Festival takes over the
Steam Whistle Roundhouse for our
annual Clesing Night Gala — or mad-
house, whichever you prefer. Following
the presentation of the Images Festival
Awards, with debonair MC Cameron
Baifey, the night opens up to a circus
of sounds and images — high-tech,
low-tech, and no-tech. April twentieth,
and it’s Christmas on Earth!

NORSCD

Awards Presentation :
with Master of Ceremonies Cameron Bailey

The eagerly anticipated Images Festival Awards Presentation takes place beginning at 9:15. See
who goes home with the coveted Telefilm Canada Award, the Steam Whistle Homebrew Award, the
Best International Film, Video, and Installation awards, and all the others (detailed on page 9),
and who will win the coveted trip for two to Paris! Cameron Bailey, film critic for NOW magazine
and co-host of the Showcase Revue, presides over the presentation.

The WoodChopper’s Association Live!
with Barbara Rubin's Christmas on Earth

For this special show, local improv big band the WoodChopper's Association pravide live musical
accompaniment for Barbara Rubin's underground elassic Christmas on Earth. This fabulaus, rarely-
screened film employs a double film projection with multiple coloured tints, and features a plethora
of naked men and women in a thousand thrilling combinatiens. The WoodChopper's Association are
a most apt accompaniment: glorious, unfettered sound played just for you with love in their hearts.

Christmas on Earth
Barbara Rubin, USA 29 min. 16mm b&w 1963

%%/ N %‘MW

Focus on France 5:

Mesmeronics: Norseq in Performance!

Paris-based electronic musician and producer Norscq brings his musical-visual laboratory to
Toronto for one show only. Norscq has long combined sound and image in performance, and on
CD-ROM releases such as Wechma (1999) and Lavatronic (2000). (An upcoming remix double CD

of Lavatronic, entitled Lavatron.X, will feature an all-star cast of international experimenters,
from Jack Dangers of Meat Beat Manifesto to )G “Foetus” Thirwell, John Duncan, and Toshimaru
Nakamura.) In Norscq’s music, clicks, blips, and drones swarm together to form complex and subtle
rhythmic structures that move from ambient to rhythmically explosive with a sonic continuity that
unites the extremes.

Videos by Jérome Lefdup

Video prankster Jérome Lefdup has been subverting the airwaves of Canal+ with his dense, slice-
and-dice concoctions since the early 90s. Tonight’s festivities will feature four of his finest sprinkied
throughout the evening: Data (G)love (1995); Happy People (1996); Cependant (1996); and Beauty
Foules (1994).

Direct from Paris! D) BNX of Zimpala

D) BNX is well known for his Tempo-Logic tracks; he founded Fantomds Records and compiled the
notorious Sexopolis anthology. The Zimpala collective (of which DJ BNX is a part) has been featured
on a number of international compilations including 75° C: the Very New Paris/Tokyo Sound, and
recently released their own CD, Almaviva. Tonight Zimpala D) BNX brings his amazing mixing tech-
niques to Toronto, combining a broad range of sounds from drum & bass to afro house, bossa
descarga, psychedelic funk, progressive jazz, and the odd New School House gem.

BlankFoto Projections

Blaine and Ross Speigel will be your maestros of the photochemical projection throughout the
evening, mixing lémm leops and found footage with altered 35mm transparencies and other
luminous wonders.

fiow demo tonight

This year flow presents a daily series of demos, an event strategy that combines the opening

party, the artist talk and the installation demonstration into one. For information about today
call 416.883.1372, subscribe to flow®@imagesfestival.com, view www.imagesfestival.com/flow
or pick up flyers at all festival locations. %’

10

<
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Cine-Bﬁe;

Feature Length Video
to 35mm Film

Breakthrough pricing forARRI@'Ié'se,r

film recording

Proprietary 60i to 24p conversuon N

process
Transfers from MiniDV, DVCAM,
DBeta, HD
Hi-Res head and tail credits
Fast turnaround
Free test output
12 years of digital film recording
experience

Call 416-504-1010 to discuss your project
or visit us @ www.cinebyte.com
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@ Telefilm Canada modpe”-;-bim-o INTERACCESS

electronic media arts centre

ROM admission
Power Plant Con

{4

see www.rom.am.ca or call 416, 585:8000; Friday nights free
temporary

ery admission fee: §4, 52 student/senior; Wednesday nights free after 5 pm

flow is a project of the Field Office, a collaborative team that develops exhibition strategies for media art. www. field-office.org
ﬂTrans-it/mit/fer/form

YYZ Artists Outlet 401 Richmond Street West,
Suite 140

FSwitching Station 7Remain in Light
Wynick/Tuck Gallery InterAccess
401 Richmond Street West, Suite 128 401 Richmond Street West, Suite 444

BHIM

V tape Video Salon
401 Richmond Street West,
Suite 452

2Flomo
401 Richmond Street West,
Ground Floor Hallway

BThe Mixer:

The Ultimate Skate Activity Centre
VMAC Gallery

401 Richmond Street West, 4th Floor

dTribute
Gallery 44 Centre for Contemporary Photography
401 Richmond Street West, Suite 120 Hallway Vitrines

glacko Lantern

Pages Books & Magazines
256 Queen Street West,
Storefront Window

BJe Me Souviens (1 Remember)
A Space Gallery
401 Richmond Street West, Suite 110

APR 2T APR 27 APR 23 APR 27 May 19

low demo: i arty 3. anartist talk
f 1.a spentanesus event 2. an opening p ‘.Y o installation demonstration




flow involves a process of rendering the invisible systems that hold our highly mediated world together. It concerns itself with direction,
but does not limit itself to just one, It observes the importance of channels, but not at the expense of what remains unconducted.
Focusing on the signal as the basis of information exchange, the exhibition strategies of flow bring a wildly varied collectien of film, video,
=T and new media installations into conversation with one another. Within this network each project becomes part of a multi-layered,
heterogeneous, urban reality. At the same time, each work contributes to a dialogue about how technology forms that reality.

The urthrks that are presented in flow share certain materials and media; however, each is inflected uniquely and conveys something of
the specific situation within which it was created. By including the work of both local and international artists, flow invigorates the city's
core by highlighting its potential as a nodal point in an expansive cultural system. Through flow we encounter the movement of data, and
its translation. We enter into the force-fields created by itinerant signals and the interference that inevitably besets them. Within flow we
can experience the non-linear urban art network that lends itself to dynamic encounters within an image rich environment.

I @wWelcome to the World of VinylVideo™" ﬂglife During Wartime 1 88ruce Mau Design: Three Moving Projects,
S.P.I.N. Gallery www. trinitysquarevideo.com/LDW 1991-2002
156~158 Bathurst Street sPaHa Power Plant Contemporary Art Gallery

66 Harbord Street 231 Queens Quay West

ﬂgz.-vl_interfgrence_ interaction Royal Ontario Museum
Various locations, call 416.883.1372 J 100 Queens Park

20Tipe

Royal Ontario Museum
I 24DNA (d is for dancing) . 100 Queens Park
Paul Petro Contemporary Art | |
980 Queen Street West

Zsa Zsa i dataiand. ping.en sllsPaHa, 66 Harbord Street

sPaHa
962 Queen Street West 66 Harbord Street A@G.2Goethe-institut, 163 King Street West

| B~
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n about today, tonight and tomorrow:

or informatie
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daily flyers at all festival locations.
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Trans-it/mit/fer/ferm

Curated by Jessica Wyman
Dangling Propositions, Paul De Guzman, Canada, 2002
Parkett, Paul De Guzman, Canada, 2000
Coincidental Encounters, lwona Majdan, Canada, 2002
Celour Match/Le Match des Couleurs, Simon Patterson, UK, 1997-2001
Frequently Asked Puestions, Carl Skelton, USA, 1999
Cam Cities, Cheryl Sourkes, Canada, 2002
Various processes of information and its management play with data loss, translation, dissimulation, accessibility and
inappropriateness. Web cams record city currents. Sourkes’ digital re-rendering diagrams the patterns of urban space. The
Pantone system aids the printing process, and Patterson applies it to British and French soccer colours. The telephone
directly connects two remote speakers. Majdan transmits live from her cellular telephone to the gallery. Photographs record
the world of things. Skelton's images display what does not exist. Parkett identifies who’s who in the art world. De Guzman’s
surgical intervention relieves it of content, leaving only the bare informational structure. o 140
ichmeond Street West, Suite

YYZ Artists Outlet 401 R

[ Curated by Pamila Matharu
= Featuring new commissioned works by
Rob Cruickshank, John Greyson, Allyson Mitchell of Bucky & Fluff’s Craft
Factory, Midi Onodera, Leslie Peters, Patricia Rozema and Michael Snow
Movement within the image reverses the hardening process, turning still into flow. Cruickshank, Greyson, Mitchell,
Onodera, Peters, Rozema and Snow explode the fallacy of simple location with their Lomo cameras. Dissecting
continuous motion reveals the current in the image. Out in the hallway the works — widely variable outputs from a

single device — merge with the corridor traffic to add another layer of motion.
. y

( 401 Richmond Street West;

Ground Floor Hallway

— — -

Switching Station
Questions She’ll Never Answer, Sara Angelucci, Canada, 2002
Films 1969-1971, David Askevold, Canada/USA
The Slope of Anxiety, Luke Murphy, USA, 2001
Slow speed agitations move through diagrams, photos, and films of personal attachments and obsessions. Details become
magnified by the concentration of information: time is prolonged. Angelucci’s triptych houses an interrogation that has no
respondent. Askevold presents repetitious gestures that lead nowhere. Murphy charts the rise and fall of unwanted feelings.
Combined, they make the space a switching station where distinct paths converge.

Tribute

Colin Campbell, Canada, 1942-2001
Fragments of past creations combine with documents of their public presentation to create a memorial to
video artist Colin Campbell, whose recent passing has saddened his many friends and colleagues. The triptych
marks his absence and offers reassurance that his presents endure.

orary Photography
for Contemspuite'?;za Hallway Vitrines

Gallery 44 Centre
4:1 R‘:l'ychmond Street West,

low demo: ) )
S l.a spentanesus event 2. anopening party 3. anartist talk

4. an (nstaflation demonstration



HIM

Taras Polataiko, Ukraine/Canada, 1999 - present
HIM is a circuit made from mere suggestion. Polataiko compiled data from missing persons reports and
averaged. Someone in Kiev fit the description of all the missing. His celebrity is a data artifact; his image a
self-activating interactive system. Special thanks to the Art Gallery of Hamilton.

ite 452
t West, Suite
Salon 401 Richmond g TH e
Video pes
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Remainin Light

Haruki Nishijima, Japan, 2001
Signals from the surrounding environment — transient personal information from parking lots, restaurants, city
streets — are captured in a butterfly net receiver. Qutput data appear as beautiful clusters of sound-emitting
light. Immediate and remote space are both transformed by Nishijima's invention of an imaginary ecology.

Centre 401 Richmond Street West, Suite 444

InterAccess Electronic Media Arts

a.

The Mixer:
The Ultimate Skate Activity Centre

Sandee Moore, C da, 2001

A model of an urban action that rewrites the city, Moore's skateboard rgmp project is a new distribution of its
social effects. Sensors, triggered by weight, activate audio samples of professional skateboarding videos. Her
simulation environment creates a small network in which information is redirected and left open to accident.

jest, 4th Floor
nd Street i
. {}
01 Richm

John Di Stefano, Canada/USA, 2001
Converging information creates an investigation of identity and its impossibilities. Di Stefano inserts himself in
a fluid genealogy that connects him to Pasolini and Gramsci. Codes of belonging are tested for inconsistency,
and materials are abused in order to undermine their authority and hegemony.
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Jacko Lantern

John Oswald, Canada, 2002 )
Morphing iconic personos glide between frozen and moving imoge display. Composite imoges confound
perspective, time, property, gender and identity.

Pages Books & Magazines 256 Queen Street West, Storefront H‘indow
a,

Welcome to the World of VinylVideo™

Gebhard Sengmiiller in cooperation with
Martin Diamant, Giinter Erhart and Best Before, Austria, 1998-2001

Video signals play off analog LPs in a continuous revolution on the turntable, Amplitude modulation mutates
the signal; the interface translates it to visual output. Low frame rate, reduced resolution and limited colour
information become features of the hybrid form. The system’s suspect genealogy directs attention to the

disorderly nature of technological innovation. Special thanks ta the Austrian Cultural Farum, under the
patranage af the Austrian Ambassadar ta Canada, Wendelin Ettmayer.

S.P.I.N. Gallery 156-158 Bothurst Street

Grist
Deanna Bowen, Canada, 2002
Switching looped images retell the story of Cain and Abel and show a serpent eating its young. The double
projection presents a thesis: flawed environments, inherited or created, transform desire as it follows a
short-circuit back to its own source. Projected into the urban flux, Grist changes channels and conveys the
idea beyond its immediate environs.

Zsa Zsa 962 Pueen Street West

dDNA (d is for dancing)

Nell Tenhaaf, Canada, 1999
A single channel video projection draws comparison between two systems: genetjc and social. DNA strands

and dance steps suggest similar dynamics at different organizationol levels, questioning whether we evolve

through bodily learning. Tenhaof uses the surface of images to pose questions about deep structure and
the nature of codes.

Paul Petro Contemporary Art 980 Queen Street West

2.4_interference_interaction

Michelle Teran, Canada, 2002
Within the volotile and increasingly crowded frequency of cordless phones, microwave ovens, and wireless

LAN systems, a moving video transmitter conveys its observations. Public receivers switch from one signal to

the next as the wireless transmitter migrotes. Teran’s network renders the noise with the signal and lets
imoge data layer arbitrarily and unpredictobly.

Various locations and times, call 416.883. 1372
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Urban Disco Trailer

Instant Coffee, www.instantcoffee.org, Canada, 2000-present
Preview, review, remix: the Urban Disco Trailer changes function as it changes location. Mediatheque, for
those who missed a screening, fell asleep during a long program, or just want to watch their favourite film
or video over and over again. Acting as a signal station, changing and redirecting screening materials, UDT
occasions a drift that makes the images’ frame more elastic. ==

72
i 416.883.13
locations and times, call

Various

Update 2.0: Current Media Art From Germany

ZKM | Zentrum fiir Kunst und Medientechnologie Karlsruhe
re-m@&il, Blank & Jeron, http://sero.org/cgi-bin/remail, Germany, 1999
HAMBURG ERSATZ, Dellbriigge & de Moll, http://hamburg~ersatz.trmd.de, 1997-2000
D»Elektro, Knut Gerwers, www. thing.de/delektro, Germany, 1999-2000
relux.org/twenfm, Sebastian Liitgert, www.relux.org/twenfm, Germany, 2000
net.art generator, Cornelia Sollfrank, www.obn.org/generator, Germany, 1999
Little Sister - A CCTV Drama, Andrea Zapp, www.azapp.de/littlesister, Germany, 2000
NET.CETERA, Michael Brynntrup, CD-ROM, Germany, 2001
Improvisation Technologies, William Forsythe, CD-ROM, Germany, 1999
Small Fish, Kiyoshi Furukawa, Masaki Fujihata, Wolfgang Miinch, CD-ROM, 1999
Things Spoken, Agnes Hegediis, CD-ROM, Germany, 1999
Courage of the Clueless, F. Rigoletti & M. Lotio, CD-ROM, Germany, 1998

The program moves across a four-year period from o central point. It absorbs new information and shows the

current. It links the local hosts to a network of new media practice. It offers a flexible survey that anticipates a

next stage in which new contents will refresh the circuit. Touring package organized by ZKM and Goethe-Institut.

Goethe-Institut 163 King Street West and sPaHa Media Lounge 66 Harbord Street

Life During Wartime

Trinity Square Video Internet Artists in Residence

Nomads Land, Rachelle Viader Knowles, Canada, 2002

Imagine (There’s No Playlist), David Collins, Canada, 2002

Things Are Okay - A Mock Media Coverage, jillian Medonald, Canada, 2002
War propaganda and censorship manipulate the population; the technology of the internet pushes back with
the art of the people. Three artist projects in which resistant messages about music censorship, cultural
construction and omnipotent corparate media are configured and made ready for global distribution. Special

T www, trinitysquarevideo.com/LDw and sPaHa Media Lounge 66 Harbord Street

= 57
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dataland

An online exhibition of participatory data driven art sites commissioned by the Ping Media Network
album: a memeory archive, Lisa Vinebaum, Canada, 2002
asdf, Michelle Kasprzak, Canada, 2002
CHOICE MAPS, Michael Alstad, Canada, 2002
Evolution of the ldeal Man, Leif Harmsen, Canada, 2002
intimacy machines: the entity, Myfanwy Ashmore, Canada, 2002
The Pasquino Project, Marc Bélen & Natalie Tan, Canada, 2002
Created during a residency focusing on the construction of database driven websites, each artist’s work
transforms technical constructs into a personal reflection on such basic human concerns as behaviour,
identity, memory, relationships, community and social control. Data is sculpted into interactive social spaces
that anticipate audience input in order to come to life. Special thanks to Tom Leonhardt.
sPaHa Media Lounge 66 Harbord St
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_‘-“ Bruce Mau Design: Three Moving Projects, 1991-2002

Stress: An Inventory of Effects, Bruce Mau, André Lepecki, Kyo Maclear, with

sound by Dave Wall, Canada, 2000-2002

Tokyo Countdown, Bruce Mau Design, Canada, 2001

Zone 6: Incorporations, Bruce Mau Design, Canada, 1991
Using found imagery and text, the multiple screens of Stress present captured daily conditions that amass cultural
disquietude. With the printed page, cinema and photography functioning as maps, the urban environment relentlessly
traverses the gallery space. Stress is a multifaceted exploration of meta/physical visual and aural ephemera, and their
relationship to our supposed psychological well-being. Tokyo Countdown continually alters natural surroundings and index-
types of Tokyo. This movable-type random shifting explores layered urban dynamics. In Zone é: Incorporations, the book of

the same name is re-mapped and narrated graphically via rotating rhythms and rapid patterns.

The Power Plant Contemporary Art Gallery 231 Queens Quay West

Power Plant Contemporary Art Gallery admissian fee: $4, $2 student/senior; Wednesday nights free after 5 pm

La Ronde h

Jean-Frangois Guiton, France/Germany, 1993
A viewing-tunnel reflects the earth’s molten streams, while spinning skulls simulate a danse macabre. This refracted
and sculptural exploration of the depths and layers of purgatorial proclivities questions mortality and cultural myths.
La Ronde is a constant reiteration environment, marking each momentous, mori. Special thanks to L’Association

Frangaise d’Action Artistique (AFAA), the Consulat Général de France @ Toronto, and the Institute of Contemporary
Culture of the Royal Ontario Museum.

Royal Ontario Museum, Roloff Beny Gallery 100 Queens Park
ROM admission fee: see www.rom.on.ca or call 416.586.8000; Friday nights free after 4:30 pm

TIDE

Luke Jerram, UK, 2000
An acoustic sculpture controlled by the movements of the earth, sun and moon. The tidal effects of the planets echo through

the environment and are heard live. Gravitational frequencies fluctuate based on actual water levels, as they measure the
existing forces between the planets. As the earth’s tides shift, the resulting aural pitches oscillate through Jerram’s gravity
sculpture. TIDE was commissioned by DAZ Digital Arts Development Agency, and is financially supported by the Arts Council of
England, the National Lottery, the Institute of Physics and the University of Westminster. Special thanks to the British Council,
DA2, Nina Czegledy (selecting curator), and the Institute of Contemporary Culture of the Royal Ontario Museum.

Royal Ontario Museum, Roloff Beny Gallery 100 Queens Park
ROM admission fee: see www.ram.on.co or call 416.586.8000; Friday nights free after4:30 pm
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EXPANDING THE CULTURAL SPACE OF TECHNOLOGY

INTERACCESS

electronic media arts centre

www.interaccess.org

SUBMISSION DEADLINES:
March 1 and September 1

401 Richmond Street West, Suite 444
Toronto, ON, Canada M5V 3A8
416.599.7206

The 5th Annual Conference on the Explorations of Art and Science

subtle technologies

Film, Video & Web
Countering the futuristic tone of digital culture, with special emphasis on
traditional cultural roots of contemporary science and {echnology

Interactive Installation
Works thal stimulate participation and response in the fluid, dreamy
interface between the virtuai and the physical

Lecture Series
Nanlinear physics, sound explorations, biological art, mathematics,
lemporal phenomena and much more

Multimedia Performance
Exploring ways of empowering/amplifying/expressing the body
through the use of sensor technology

May 9-12 2002 Innis Town Hall 2 Sussex Ave
#presented in partnership with
InterAccess Electronlc Media Arts Centre

www.subtletechnologies.com

@ Canada Council  Consell des Arts d | P m“'] Commiian  Pasrevisne
1> fortheArts du Canada torontdartscouncil Heriage  conacisn

Nell Tenhaaf

dDNA [d is for dancing]

a single-channel video projection
980 Queen St. W.

Toronto, ON
. M6J 1H1
April 13 - May 11, 2002 tel: 416 979-7874
Opens Saturday April 13, 5-8 pm fax: 416 979-3390

PAUL
www.interlog.com/~ petro PE T R 0

production  post-production  programming  workshops

e

Tails
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Docukomo

THE ToronNTO SUPERSAMPLER CHALLENGE

-
Forty of Toronta's leading arti ce the ultimate challenge of documenting their fives over

seven days using the SuperSampler, a plastic camera with four lenses and no viewfinter!

Curated by Pamila Matharu
presented by the Lomogra
May 16 to June 22, 2002

¥ International

GrATLLIERY TP W

80 Spadina Avenue, Suite 310, Toranin, Canalls M5V 213
Phone: 416-504-4242 Fax: 416-504- 65480 '
E-mail: gallerytpw@photohasedarLca ’

www.photobasedart.ca

April 3-May 3

Trans-it/mit/fer/form

Paul de Guzman, lwona Majdan, Simon Patterson,
Carl Skelton & Cheryl Sourkes

curated by Jessica Wyman ..J-..

sponsored by iIMAGES FESTIVAL By
i

Call! for submissions:

YYZ seeks proposals in film, video, performance
and other timed-based art.

Next deadline: September 15/02

check our website for details

Canada Coungl for the Arts. the Onlario
Arts Council and the City of Toronto

YYZ is supported by its members. The
through the Tronto Arts Council.

YYZ Artists’ Outlet

401 Richmond Street West Suite 140

Toronto, Ontario M5V 3A8

tel/ 416.598.4546 fax/ 416.598.2282
yyz@yyzanistsoutlet.org www.yyzartistsoutiet.org

6 The Images Festival salutes past recipients
even of the Marian McMahon award:

5 Jennifer Reeves (1998)

s Andrea Dorfman (1999)

§ Alexandra Grimanis (2000)
: Elida Schogt (2001)

401 Richmond St. W. (at Spadina)
Tel: 595-7100

Hours of Operation: Mon-Fri 8 am-7:00 pm, Sat 11 am-5 pm

IMAGES FESTIVAL OF INDEPENDENT FILM AND VIDEQ 2002

www.imagesfestival.com



GERALD FERGUSON

NEW WORK  NORTH GALLERY MARCH @ - 30

KELLY MARK

‘BOUT TIME  NEW WORK: APRIL &6 - 27

IMAGES FESTIVAL OF
INDEPENDENT FILM AND VIDEO

SWITCHING STATION
APRIL 11T -27
SARA ANGELUCCI, DAVID ASKEVOLD & LUKE MURPHY

CAROL WAINIO

DAYS ARRAYED NORTH GALLERY MAY 4 - 25

CONTACT 2002

[IMES3  PROJECT ROOM MAY 4 - 25

TED RETTIG

NEW WORK  NORTH GALLERY JUNE 1 - 22

ALEX LIVINGSTON

NEW PAINTINGS SOUTH GALLERY JUNE 1 - 22

WYNICK/TUCK GALLERY

401 RICHMOND STREET WEST, GROUND FLOOR, TORONTO, ONTARIO CANADA M5V 3A8
[416) 504-8716 FAX (416) 504-8699 www.wynicktuckgallery.ca

IMAGES FESTIVAL OF INDEPENDENT FILM AND VIDEQ 2002 www.imagesfestival.com




NEED MUSIC?

contact
www.chrisstoneaudio.com

Cideedie

TUE ORIGINAL
WELLEGANT'
(OCHTAIL LOUNGE

1.877.920.6700

OLD MEDIA
salutes NEW MEDIA

Aboveground

DJY 7 NITES  WELH
ﬁl‘ Art Supplies NCVER 4 (OVED

| 410-097-7774 400 (OLLLGE T

CUSTOM
Tps iAo
THE

PROMOTI®NAL MERCHANDISE
SPECIALISTS

PROMOTIONALPRODUCTS &  PREMIUMS o  INCENTIVES

Charles
Street

CALL TODAY FOR OUR LATEST CATALOGUE
www.tpscan.com

Tel: 905 474-9304 E-mail: sales@tpscan.com

lmages’.’fFesﬁ:v ]
is de lighted, go presenf

.

The Home Show

a programme of new works by
Daniel Cockburn

Lisa Foad & Leslie Peters
Stacey Lancaster

John Marriott

TORONTO WOMEN'S vISIT as
BOOKSTORE and receive 20% off

your next purchase
with this coupon! =

-O-Matic-Foad &

Your source for the information that matters: |
anti-racism/ critlcal race theory Toronto Women's Bookstore
g'IobIaI:z?tl'?n 73 Harbord Street

eminist theory i
education/research {o¥ Spadine)
sexuality 416-922-8744
disability www.womenshookstore.com
health
eating disorders /body image
violence/abuse
psychology/counselling
Canadian/international fiction
lesbian, gay, bisexual, transgendered issues

Surge

Image:

Charles Street Video

Tech access and more

65 Bellwoads Ave., Taronto, ON MGJ 3N4
416-603-6564 csv@charlesstreetvideo.com
hitpdwww.charlessirestvideo.cam

* 1 coupon per purchase. Some exceptions apply.
Ofter explres July 1, 2002,
g |

IMAGES FESTIVAL OF INDEPENDENT FILM AND VIDEQ 2002 www.imagesfestival.com




PROMOTE
THYSELF

982 Queen Street West P | \ (\T '\= Tel: (416) 531-7907
Toronto, Canada AN ALV Fax: (416) 531-7610
adfactor@adfactor.com . DES 1-800-788-0251

Coming April 10to THE INDEPENDENTS CINEMATHEQUE

Spotlight
ete r A oivisior OF THE TORONTS INTERRATICNAL Fity Festvas Grows
-

Cinematheque Ontario presents

a spotlight on this Austrian

avant-garde filmmaker’s worﬁ,

including a number of his ¢

dazzling short films in ' -
35mm scope format. ' ’
Presented in conjunction with ' : . =
The Images Festival. !

This is a free, non-ticket event,

Cinematheque Ontario screenings are held at the Art Gallery of Ontario’s Jackman Hall, 317 Dundas St. West.

All screenings are restricted to individuals |8 years of age or older, unless atherwise noted, ; BTER Soacs
3
For more information, call the Bell Infoline, 416-268-FILM, or visit the Official Website: www.bell.ca/filmfest. ‘

THE TORONTO INTERNATIONAL FILM FESTIVAL GROUP (S A CHARITABLE, CULTURAL, AND EDUCATIONAL ORGANIZATION DEVOTED TO CELEBRATING EXCELLENCE IN FILM AND THE MOVING IMAGE.

, ! Pl }::' Thanks to:
Ben P o

WicOuMeRTONS | TeRerie homeeees
PadTRLN

For inoee srbarmation cail

CAVEIAL MESNS MRTNAR

@ IMAGES FESTIVAL OF INDEPENDENT FILM AND VIDEQ 2002 www.imagesfestival. com



REPRESENTING MEDIA ARTS SINCE 1981 Congratulations Images

www.ifva.ca
EEEEEEEEEEEEI] jMEdEEEEENEEE N on another successful year.

independent
film & wideo

imagineNATIVE media arts festival Oct 24th - 27th

ALLIANCE )

S imagineNATIVE

et du cinéma
www.aboriginalmedia.org

indépendants ph: (416) 585-2333
~ N
| MARCH 14— APRILI 3, 2002
' GOETHE INSTITUT LA METHODE ET PEXTASE

@

INTER NATIONES

Richard Baillargeon, Bertrand Carriére, Michel Campeau
S curated by Martha Langford

I Curious about: Exhibitions at the Goethe-Institut Inter Nationes
I Gallery? Events on contemporary culture in Germany? The arts dia-
| logue between Canada and Germany? English subtitled films ac our
Kinowelt Hall? Ever thought abour learning German?

Submission Deadlines: SEPT [5 = JAN |5 = MAY |5

Check us out: Goethe-Institur Inter Nationes Toronto
163 King Street West (at the St. Andrew subway)
Telephone: 416 593-5257 * www.goethe.de/uk/tor/

stay informed
y become a member

D) 6 _: g | info@aspacegallery.org
R : : www.aspacegallery.org

ma
10-2
2002

A Space
110-401 Richmond St W
Toronto Ontario Canada
M5V 3A8

Tel 416 979 9633

Fax 416 979 9683 [ S e

INnsideout

Toronto Lesbian and Gay
Film and Video Festival

i e Film Studies
Association
., e / of Canada
—e 2L 4 —
- fostering and advancing scholarship Assogl'atlon
in the art and history of film... Czna > -
for the latest festival news & eSS etucles
updates, visit our website: Cinématographiques

www.insideout.on.ca

416.977.6847 ,
www. film.queensu.ca/FSAC

@ IMAGES FESTIVAL OF INDEPENDENT FILM AND VIDEO 2002 www.(magesfestival.com



Warner Bros. Pictures

- salutes the 7
(307 | independentartists (7
§ - inGanadalandyee |
E aroundjthe:world:

\
A XR\I:R BROS. P ICTURE

AN AOL TIME WARNER COMPANY




w ANNUAL -

CABBAGETOWN
SHORT FILM & VIDEO
FESTIVAL

W Screening: Wednesday, Sept. 4, 2002

The Cabbagetown Short Film & Video Festival is a

juried show and all selected entries will be eligible
for awards - cash prizes and more!

B Deadline for entries: August 1, 2002

No entry fee required. Films should be 15 minutes
maximum. Application forms are available from the o
Cabbagetown Short Film & Video Festival office: E

237 Carlton Street, Toronto, ON MB5A 212 V ’ D

Phane: {416) 921-0857 or fax: {416) 921-8245 X

Gall forentries

4] .

Web Site: www.oldcabbagetown.com The Truth and Soul MOV]ej_

For further information please call (416) 924-3514 207 Danforth Ave. (@ Brocdwew)
416-778-5776

JEEP CHRYSLER DODGE JEEP CHRYSLER DODGE

Having Trouble Getting The Car
of Your Dreams?

Credit problems? Divorced?
Poor Credit or No Credit? Recent Bankruptcy?

If you’ve been turned down for financing and are looking for a quality car, we can help.
Hundreds of customers that thought they would never be approved have driven away in
brand new cars. If you have a full-time job and can afford a monthly car payment, call
Krista Todd at the approval hotline.

West End Chrysler i} D)
1865 Weston Road, Weston Road at Lawrence [E £
416-248-5521 N
Toll Free 1-877-777-4351 z

@ IMAGES FESTIVAL OF INDEPENDENT FILM AND VIDEQ 2002 www.imagesfestival.cam



VANCOUVER FILM SCHOOL
IS COMING TO TORONTO
JUNE 6 TO 8

EMMANUEL COLLEGE
75 QUEENS PARK

VisiT VFS AT THE WWSFF (WORLDWIDE SHORT FiLm FESTIVAL)

writing and make up for film & television.
Have your portfolio reviewed.
Audition for our acting program.

MONDAY, JUNE 10, 6 PM SHARP

DELTA CHELSEA HOTEL

33 GERRARD STREET WEST

OR CHECK OUT THE VFS INFORMATION SESSION

Find out more about ocur one-year programs in film, new media
sound design, 3D animation & visual effects, 2D animation, acting,

Seating is limited. Contact us now to
reserve your seat. Everyone is welcome.

RSVP blam@vfs.com OR CALL BETTY @ 1-800-661-4101

vfs.com

Maxell Canada.
CODES Pro Media

4 are phoud spondors of

please visit our downtown location @ 123 Niagara St.
P: 416 504 2400 'WWW.codespromedia.com

- the Ymages Festwal!

s - ] 1
@ IMAGES FESTIVAL OF INDEPENDENT FILM AND VIDEQD 2002 www.imagesfestival.com




HU G H

S ROOM

Serving up Lhe FinesUin Acoustic Music & Cuisine

odetta fairport convention
ian tyson loudon wainwright
quy davis connie kaldor

jane siberry laura smith

long john baldry rory block

jesse winchester guy clark

2261 Dundas 5t. W. (@ Bloor) T.0. 416-531-6604
www.hughsroom.com info@hughsroom.com

Fully Licemsed /J Full Dining / Privale Remtals

Your Neighborhood
Restaurant & Bar

S.W.corner of Dundas & Euclid

416 368 8484

Catering and Take out

Hours
Weekend/Brunch  Sat-Sun 10.30-3.30
Weekday/Lunch  Tues-Friday all day
Weeklong/Dinner  Tues-Sun until 11pm

@ IHE
FILM BUFF
REALLY COOL

MOVIES TO R
ON VIDEO AND DVD

73 RONCESVALLES AVE
TORONTO 416 534 7078

UFE IS BET TER IN THE BUFF

SoundscapesD

“Toronto’s Best CD Shop”

Toronto Life, December 2001

572 College Street, Little ltaly, Toronto, ON, M6G 1B3
Tel: 416.537.1620 Fax: 416.537.9612

COZY, COMFORTABLE ENVIRONMENT

-ﬁ”’ |75 Harbord Street
cPA /EA

(416) 588-0900
1-877-588-0900
www.goodforher.com

Y

Mon-Thurs: |1 -7

Friday: || - 8 WOMEN-ONLY HOURS - |
Saturday: 11 - 6 'ghu:day(zl ! 5' 2
Sunday: 12-5 un _aﬁ -

A STORE ESPECIALLY, BUT NOT EXCLUSIVELY,
FOR WOMEN

our £
Ml ppder catalo®

CO E

my love

A

14 KENSINGTON AVE. TORONTO CANADA M5T 2K7 « TEL: 416.979.1992

5 j vatha  kripalu pilate meditation ¢
The Yoga Stwdir

100 classes weekly K oga mats, bags

13 styles of yoga A y1 g| nm...g“

beginner to advanced

416 923 9366

344 Bloor St W, Ste 400 (@ Spadina)
Email:info@yogastudio.net Web:yogastudio.net

pre-natal mom&baby seniors restorative chanting

IMAGES FESTIVAL OF INDEPENDENT FILM AND VIDEQ 2002

The Rivoli and the Queen Mother
salute the 2002 Images Festival
of Independent Film and Video

L AL« Queen I

www.imagesfestival.com




Exclusive Film & Video Services Inc.

Is a Proud Sponsor
of the

Images Festival

Our New Location is:
101 Niagara Street, Suite F-1
Toronto, Ontario M5V 1C3
You can still reach us at 416-598-2700
or info@exclusivefilm.net

@ IMAGES FESTIVAL OF INDEPENDENT FILM AND VIDEQ 2002 www.imagesfestival.com




THANK yOU TO OUR COMMUNITY SPONSORS

OO 2 O
‘F—
OOO o
4 O& 00 Presenting AL R A

STUDIES
Ugo Partners: g‘;’us’sg

et T iy
imagineNATIVE

Ed Video

medla arts cenfre

A Space

One of Canada's oldest artist-run centres, A Space has
a 30 year history of innovative, community-oriented,
culturally diverse and politically engoged pro-
gramming. We welcome propasals in all media.
Please contact us for guidelines.

401 Richmond 5t. W. #110, Toranto, ON M5V 3A8

(T) 416 979 9633 (F) 416 9799683

(€) info@aspacegallery.org www.aspacegallery.org

Canadian Filmmakers Distribution Centre
The CFMDC is dedicated to securing the availability and
promoting the visibility of independent film works
which operate outside of the mainstream. Since 1967,
the CFMDC has been o critical source for curators,
programmers, educational institutions, festivals and
museums worldwide. With over 2,000 works in distribu-
tion, the CFMOC remains committed to its role as an
advocate for the dissemination of independent visions.
37 Hanna Ave. ®220, Toronto, ON MEK IIW8

(T) 416 588 0725 (F) 416 5887956

(€) cfmdc@cfmdc.org www.cfmde.org

Centre for Aboriginal Media

The Centre for Aboriginal Media is.a non-profit organi-
zation devoted to the professional development of
Aboriginal peoples in the media industry. Please join us
for the imagineNATIVE Media Arts Festival, October 24-27.
372 Richmond 5t. W. #204, Toronto, ON M5V 1X6

(T) 416 585 2333 (F) 416 585 2313

(€) cynthinl@aboriginalmedia.org
www.abariginaimedia.org

Charles Street Video

Charles Street Video is an artist-run centre devated to
providing medin artists with production opportunities
using a range of electronic and digital tools. CSV's
post-production facilities include three Avid systems
and a ProTools audio editing station. Among its many
activities C5V: offers numerous residencies each year;
conducts workshops; awards media art student
schalarships; and is partners with Inside Out on the
Queer Youth Project.

65 Bellwoads Ave., Toronta, ON Mé] INA

(T) 416 603 6564 (F) 416 603 6567

www. charlesstreetvideo.com

CINSSU

(U. of T. Cinema Studies Student Union)
CINSSU helps Cinema Studies students at the Unjversity
of Toronte make the most of their education through
events focused on academics and career development.
We run several free series of foreign, classic, independ-
ent and mainstream film at Innis College, establishing
an important ‘alternative’ film venue for the university
and the greater Toronto community. Screening infor-
mation is availoble on our web site.

2 Sussex Avenue, Toronto, ON M5S 15

(T) 416 978 7434 (F) 416 978 5503

www. utoronto.ca/fff

Ed Video Media Arts Centre

Ed Video provides artists in southern Ontario with truly
affordable access to high quality video production/post-
production facilities, as well as training and facilities for
hand-processing Lémm film. An artist-run centre with a
mandate to cultural equity, £d Video offers a supportive
environment, workshops, production awards and inno-
vative programming events.

16A Wyndham St. N. P.0. Box 1629, Guelph, ON NIH 6R7
(1) 519 836 9811 (E) edvideo@albedo. net
wwiv.albedo. net/edvideo
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innis townhall

Gallery44

O GOETHE INSTITUT
INTER NATIDNES

GRrROUPe
iNTERVENT fon
vipeo

Twe GULF ISLANDS
Film & Telavislon Sohgol

hot dotcs

Fuse Magazine

FUSE Magazine is an impertant venue for the inter-
change of ideas that cross borders between art and
politics. With a mixture of active arts journalism,
investigative features and critical reviews of contem-
porary art practices, FUSE is a vital resource for diverse
communities of artists/intellectuals/activists.

401 Richmond St. W. *454, Toranto, ON M5V 348

(T) 416340 8026 (F) 416 34D 0494

(€) fuse@interlog.com www.fusemagazine.org

Gallery 44

Centre for Contemporary Photography
Gallery 44 is a non-profit, artist-run centre commit-
ted to the advancement of contemporary Canadian
photography. Our goal is to contribute to the nation-
al dialogue on contemporary Canadian photographic
art practice and to foster its support, understanding
and appreciation.

401 Richmond 5t. W. *120, Toronto, ON M5V JA8

(T) 416 979 3941 (F) 416 979 1695

(£) info@gallery44.arg www.gallerydd.org

Goethe-Institut Inter Nationes Toronto
The Goethe-Institut Inter Nationes is a non-profit
organization with more than 126 institutes in 76
countries. |ts mandote is to showcase the German
language and culture. The Head Office is located in
Munich, Germany.

163 King St. W., Toronto, ON M5H 4Cé

(T) 416 593 5257 (F) 416 593 5145

(€) mainoffice@goethetor.org www.goethe.de/uk/tor

Groupe Intervention Video (GIV)

GIV was founded in 1975 as a non profit artist-run cen-
tre. Our primary mandate is to acquire, distribute and
disseminate independent videos directed by women
artists. We organize a yearly outdoor screening, VFP
(Vidéos de femmes dans le parc) that draws 1,500
spectators. We offer co-production programs in video
and web creation. Please contact us for info.

5505 boul. St-Laurent * 3015, Montréal, OC H2T 156
(1) 514 271 5506 (F) 514 271 6980

(€) giv@videotron.ca www.givideo.org

Gulf Islands Film & Television School
GIFTS has quickly become one of Cannda's most
respected media schools, with over 70 international
and national festival awards since 1997! The hands-on
philosophy of our courses caters to people who are
serious about their filmmaking but do not want to
spend excessive time and money reaching their goals.
GIFTS is about giving people the opportunity to animate,
act, edit, compose and distribute independent media.
§.43 (.12, Galiano Island, BC VON 1P0

(T) 250 539 5729 (F) 250 539 3290

(€) gifts@gulfistands.com www.GIFTSfilms.com

&3 1

Hot Docs C di
Documentary Festival

Hat Docs, North America’s largest documentary festi-
val, is back, April 26 - May 5, with over 100 of the year's
most provocative non-fiction films from oround the
world. Festival highlights include: a spotlight on
Germany; the Toronto Documentary Forum; the
Kickstart programme for emerging filmmakers; and
CyberDocs, a series of discussions focusing on interac-
tive and convergent media documentary production.
517 College St. #420, Toronto, ON MéG 442

(T) 416 203 2155 (F) 416 203 0446

(E) info@hatdocs,ca www.hotdocs.ca

Inter
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insideOUT

—>®<:_.
INTERACCESS

electronic media arts cantre

TR ATy Mg L

(IE

MIX

indapendsnt art & cullurs magarine!
e RixMcpazinne. com

PiN@g-ca

The Independent Film and Video Alliance
The |ndependent Film and Video Alliance is o national
netwark of 50 media arts centres linking independent
film, video and electronic media producers, distribu-
tors and exhibitors fram all parts of Canada.

4550 rue Garnier, Montréal, JC HZ2] 357

(T) 514 522 8240 (F) 514 522 8011

() ifva@cam.org www.ifva.ca

I il out l’ 'S
Video Festival
Inside Out hosts Canada's largest and most exciting
queer film and video festival. Join us for our 12th fab-
ulous year from May 16-26 2002, at the Famous Players
Paramount theatre at Richmond and John Street and
the Cumberland theatre in Yorkville. Far festival
updates visit our website at www.insideout.on.ca.

40] Richmond St. W. #219, Toronto, ON M5V 3A8

(T) 416 977 6847 (F) 416 977 8025

(€) inside@insideaut.on.ca www.insideout.on.ca

and Gay Film and

InterAccess Electronic Media Arts Centre
InterAccess provides artists and the general public with
opportunities to explore the intersection of culture and
technology through the creation, exhibition and critique
of electronic art forms and new communications media.
401 Richmond 5t. W. #444, Toronto, ON M5V JA8

(T) 416 599 7206 (F) 416 599 7015

(&) office@interaccess.org www.interaccess.org

The Liai

of'l ~ P A + -g}l L S
of Toronte
LIFT is'a non-profit film co-op which encourages inde-
pendent filmmaking through the exchange of informa-
tion and access to equipment and facilities.
Membership is open to anyone interested in the co-op
and Its activities, For more information call Jesse Van
der Schaaf, Office Coordinator.
37 Hanna Ave. #301, Taranto, ON MéK 1IW8
(T) 416 588 6444 (F) 416 588 7017
(&) office@lift.on.ca www.lift.on.ca

MiX: independent art & culture magazine
Your ticket to the independent visual and multimedia
art sector across Canada. MIX is an Interdisciplinary
arts quarterly that focuses on artist-run centres, col-
lectives, and emerging artists in installation, film,
architecture, graffiti and mare.

401 Richmond St. W. #446, Toranto, ON M5V 3A8

(T) 416 506 1012 (F) 416 506 0141

(E) mix@web, ca WWW. mixmagazine.com

New College, University of Toronto

New College proudly sponsors the programs in Women's
Studies, African Studies, Caribbean Studies, South
Asian Studies, Humanism, and Equity Studies. Such
programs give students the chance to challenge tradi-
tional modes of thought and to apply critical serutiny
to their own lives and the social contexts in which they
work and live.

300 Huren 5t., Toronto, ON M55 3/3

(T) 416 978 2461 (F) 416 978 0554

(E) alumni.newcallege@utoranto.ca

www, library. utoronte.ca/new_college/

Ping Media Network

Ping Media Network is an artist-run centre dedicated
to assisting artists interested in exploring Internet
technology. We run an online server used to support
artists' projects and workshops, as well as communica-
tions services and software tools developed in-house
for the art community.

c/o Charles Street Video, 45 Bellwoods Ave,, Toronto,
ON Mé) 3N4

(€) info@ping.ca www.ping.ca
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Pleasure Dome

reel asian

VIDEO

Pleasure Dome

Pleasure Dome is a year-round film and video exhibition
group dedicated to the presentation of experimental film
and video by artists. Programming since 1989, Pleasure
Dome is committed to exhibiting local, national and
international work which features shorter length and
small format work, as well as non-traditional work that
mixes film and video with other media such as perform-
ance and installation.

132 Wychwood Ave., Toronto, ON MéG 2y2

(T) 416 656 5577 (F) 416 656 2212

(€) pdome@ican.net www.pdome.org

Ryerson Polytechnic University

Ryerson offers a choice of part-time and full-time
study to meet the needs of all students. The
Professional Cinematography course provides a series
of intensive, professional-level courses. Certificate
series in Film Studies, New Media and Still Photography
Studies are available through Continuing Education, as
are courses in broadcasting, television production and
theatre. The full-time Image Arts program offers
majors in film, photography and new media.

350 Victaria St., Toronto, ON M5V 2K3

(T) 416 979 5035 (F) 416 979 5277

(£) ce@acs.ryerson.ca www.ryerson.ca

Toronto Reel Asian Festival

Toronto Reel Asian International Film Festival enters its
sixth exciting year November 2002! The festival pres-
ents unique Asian visions from Canada and around the
world. Please contact the festival for more information
or to submit a film or video.

80 Spadina Ave. *205, Teronto, ON M5V 2)3

(T) 416 705 9333 (F) 416 703 9986

(E) info@reelasian.com www,reelasian.com

Trinity Square Video

Trinity Square Video is o registered charity with the
unigue objective of supporting video production for the
betterment of the community. Since 1971, this has
been achieved by providing individual artists and non-
profit organizations with access to subsidized video
production and post-production equipment rentals,
workshops, programming, screening facilities and a
varjety of other services and support systems.

35 McCaul St., #110, 415, Toronto, ON M5T 1V7

(T) 416 593 1332 (F) 416 533 0958

(€) staff@trinitysquarevideo.com

www. trinitysquarevideo.com

V tape

Founded in 1980, V tape is an international distribution,
exhibition and resource centre with an emphasis on the
contemporary media arts. V' tape represents over 600
artists and carries over 2,000 titles. In-office facilities
include study carrels for viewing and an extensive library
of print materials available to the general public. V tape
also provides exhibition support and equipment rentals
to galleries, curators and individual artists.

401 Richmond St. W. *452, Taronto, ON M5V 3A8

(T) 416 351 1317 (F) 416 351 1509

www.viape.org

YYZ Artists’ Outlet

Founded in 1979, YYZ Artists’ Outiet is a non-profit,
artist-run gallery with @ mandate to present a wide range
of local, national and international contemporary art
that is accessible to a diverse audience. YYZ is active in
three distinct, concurrent areas: Visual Arts, Time-Based
Arts and Publishing (through YYZ Books). Please check
our website for information on membership, submissions
policies, upcoming programming or special events.

401 Richmond 5t. W. *140, Toranto, ON M5V 348

{T) 418 598 4546 {F) 416 598 2282

(E) yyz@yyzartistsoutlet.org www.yyzartistsoutlet.org

www.imagesfestival.com



TITLE / SOURCE INDEX

{...) (p. 44)
Laetitio Bourget
Heure Exquise, p. 80

171 (p. 28)
Secungho Che
Eleetronie Arts Intermix, p. 80

2.4_interference_interaction
{p- 68)

Michelle Teran

(T} 416 595 0033

(E) misha@ubermatic.org

#23.2: Book of Mirrors (p. 16)
Joost Rehveld
Sixpack Film, p. 80

27 Fleurs Pour Mon Chien (p. 44)
Laurent Faulan
Light Cone, p. B8

67797 (p. 28)
Seoungho Cho
Electronic Arts Intermix, p. B0

9 {p. 31)
Eric Couture £ Pierre Gautin
Lo Bande Vidés, p. 20

Abnorphology (p. 44)

Rozenn Nobilet

14-rue de Chabrol, Pans, france 75010
{T)+33641888223

All AM A redyi

8 (P- 64)

Lisa Yinebaum
5240 |eanne Mance, Mantréal OC H2V 4K4
{E) lvinebaum@yahas. com

Les Amants (p. 53}

Nessa Palmer £ Chang Wan Wee

48585 Ave. du Pare, Montréal {C H2V 4E7
(T} 514 278 5471

(E) she_bytes@sympatico.ca

Anatomy of Pain (p. 52)
Janko Baljak
B92.T, p. 80

And Then, Suddenly (p. 31)
Colieen Collins

2560 Hunter 5t. *207 Hafifax NS BIK 4Vé
(1) 9024534766

{E} eolleencollins@ins. sympatice. ca

Are They Bembing Over at Your
Place? (p. 45)

Radivaje Andric Rasa

BILTV, p. 80

asdf (p. 64)

Michelle Kasprrak

565 8 Choroh 5t., Toronto ON M4y 2E4
(£} hosprzak@hadpacket.arg

Au Bord du Lac (8y the Lake) (p. 18)
Patrick Bokanowski
Light Cone, p. 80

The Babble on Palms (p. 16)
Steven Waloshen
CFMDE, p. 80

Backwards Birth of a Nation
(p. 36)

Les teVeque

91 Frankhn St., New York NY 10015

(T) 212 219 0451 (E)spect@earthlink.net

Bandstand (Bklyn, NY) (p. 33)
Stacey Lancoster

37 Ialecrest Dr. Taronto ON M7A 4P5
(E) smlancaster@att. net

Being She (p. 51)

Chilo Eribenne

Untere Viaduktgasse 33/21, Vienno
Austria 1030

(E) Infodichilo.co.uk

Big Band (p. 44)
Marcelle Thirache
Light Cone, p. 80

Blowback (p. 24)

Carolynne Hew

1280 Queen St. W. *2 Toronto ON M&K 114
(1) 414 531 7052(E)cshew@intetlog, com

Boilt Pixels (p. 3T)
Oliver Hockenhull
Video Qut Distributian, p. 80

Bouquets 21-24 (p. 13)
Rose Lowder
Light Cone, p. 80

The Boy Who Rushed (p. 19)
Biljona Cakic-Veselic
Factum, Brseniska 9,
Logreb Croatia 10000
(&) info®factumdocumentary: com

Broken Glass (p. 30)

Marte Holth

Solbergliva. 24 Oslo, Norway 0671
(E) marte_holth@hatmail.com

Bruce Mau Design: Three
Moving Projects (p.63)
Bruce Mou

197 Spading Ave. #501 Toronto ON
MET 2L

(1) 416 260 5777 (F) 414 260 2770
{E) studio@brucemaudesign.com

Buffalo Common (p. 27)
Bill Brown

EI5E W. Wolnut St. Chicago IL USA
60612-2406

{E) Fgibedéé@anl.com

Building Charocter (p. 51)

Shawn McPhersan

20 Donalda Place, Brampton ON LAT 15H
(1) 905 792 5754

() analymeticulous@hotmail.com

Built Space - Texture of Home
(p. 34}

Atsushi Ogata & Jan van Huizen

Y tape, p. 80

C'est Bien la Société (p, 18)
Volerie Pavia
Heure Exquise, p. 30

Callaesthetics (p. 30)

Callinnne Bachman, Asa Galdstein,
Bronwen Marsden, Rebecca Simonettl
GIFTS, p. &0

Cam Cities (p. )

Cheryl Sourkes

45 Havelock Street Toranto ON MéH 383
(T):416 588 3371 (£) cherylvs@total.net

The Cameraman's Revenge
{p. 20}

Ladisiow Starewicz

Empgee Films, p. 80

Camouflagehead (p. 27)
Riyan Achjadi
Groupe Intervention Video, p. 80

The Children's Manifesto (p. 27)
Meesao Lee

1745 Nopier 5t. Vancouver BC VEL 2N1
(E) meesoo@direct.co

CHOICE MAPS (p. 64)

Michael Alstad

29 MeCaul St. #502 Toronto ON M5T IVT
(€) curator@yearf!.com

Chopstick, Bloody Chopstick
(p- 53)

Wayne Yung & Shawn Durr

Vtape, p. 80

=0 A9
'OO (@)
080

CLIP(4000F.) (p. 27)

Robert Todd

57 Carnwall 5t. #3 Baston MA USA 02130
(F) 617 824 8403

(€) robiert_todd@emerson, edu

Coffee Time (p. §1)

Jeremy Bailey

A74 Richmand St. W. Toronta ON M5V 1¥2
(7)416 495 8055 (E) jbaileyBrmac, com

Coinoid 1B

(p. 60)

iwona Majdan

4368-A rue de Bullion

Montreal QCH2ZW 261

(T) 514 282 0383

(E) iwonasuperstar@hatmail. com

Cald Mind, Clean Hands and
Hot Heart (. 35}

Stefan Rusu

Str. Bucuresti 83, Chisinau Moldova 2012
(E) rusu@art. md

Colour Mateh (p. 40}

Siman Patterson

133 Glengall Road Londan U.K. NWé THG
(T) 011 44 20 7328 9477

(E) minnesotaports@aal.com

Construire Sa Maison (p. 44)
Loktitia Bourget
Heure Exquise, p. 80

Copy Shop (p. 16)
Virgil Widrich
Sixpack Film, p. 80

Cremaster 1 £ Cremaster 4 (p.47)
Matthew Barney
Barbara Gladstone Gallery, p. 80

Dangling Propositions (p. 60}
Paul De Guzman

2024 William St. Vancouver BC V5L 2X6
(T) 604 736 3607

(€) paul_de_guzrman@hotmail.com

Darke Dark (p. 28)

Abtgail Child

J03 E. 8th St. Mew York NY USA 10008
(T) 212 673 1508

(£) achild@mindspring.com

dDNA (d is for dancing) {p. 62)

Nell Tenhaaf
Paul Petro, p. 80

The Dead are Deadly:
Anatomy of Pain 2 (p. 52)
Janko Baljok

B92.TV, p. 80

Deadpan (p. 27)

Rick Roxlen

Cinéma Libre (East) & Moving Images
(West), p. 80

Death to All Film (p. 34)

Karim Louak

1621 Queen 5t. W. #30 Toranto ON MER 181
(T) 416 531 5973

(E) karim_zouak@hotmail.com

Dirty Laundry (p. 24)
Richard Fung
V tope, p. 80

Double Masturbation (p. 31)
Manazhees Frantz

2639 N. Spaulding, ®1E

Chicago IL USA 60647

(T) 173 395 9332 (£) mirant@artic.edu

The Dream Machine (p. 32)
Nicale Chung & Jamie Phelan

481 Delaware Ave. Toronto ON MEH 2V1
(T) 416 535 8987

(&) spacefabrix@hotmail com

Dream Work (p. |6)
Peter Tscherkasshy
Sixpack Film, p. 80

e(p. 31)
Tae-Hoon Lee
Vancauver Film Schoal, p. 80

The Enjoyment of Reading
(Lost and Found) (p. 28)
David Gatten

Dept. of Cinema & Photography,
Ithaca College Ithaca NY USA 14850
(€) dpatten@ithaco.edu

£t in Arcadia Ege (p. 16)
Rerstin Cmelka
Sixpack Film, p. 80

Evolution of the Ideal Man
(p. 64)

Leif Harmsen

29 Lippincott St. Toronta ON M5T ZR6
(£} leif@harmsen. net

Exposed (p. 28)
Siegried Fruhauf
Sixpack Film, p. 30

Falling Rocks Can't Hurt Ma

{p. 31)

Shawn McFherson

20 Donalda Place, Brampton ON L&T 158
(T) 905 792 3756

(£) analymeticulous®hotmail.com

Family (p. 31)

Heather Keung

5847 Turney Dr. Mississauga ON L6M ZP8
() 613531 4161

(€) heatherheung@hatmail.com

Fat Man in the Sea (p. 31)
James Torrens
Vancouver Film Schoal, p. 80

Faux Plafond (p. L6)
Francois Vogel
Heure Exquise, p. 80

Fear of Blushing (p. 53)
Jennifer Reaves
Filmmaker's Co-ap, p. 80

Field (p. 27)

Duane Hopkins

Unit 34, 7-15'Pink Lane, Newcastle
Upan Tyne U.K, NEL 50W

{T) =44 191 2451000

(F) =44 191 2451001

(£) improductions@aelcom

Fighting Chance (p. 55)
Richard Fung
V tape, p. 80

FiLM(lode) (p. 20)

deco dawsan

190 Vinelund Cr. Winnipeg MB RTY 1T7
(T) 204 489 8925

(E) decodawson@hame.com

Films 1969-1971 (p. 60)
Dovid Askevald
Wynick Tuck Gallery, p. 80

FILMS on the Film (p. 30)
Chigho Taira

2-28-17-102 Taira, Miyamae-ku,
Kawasaki-city Kanogawn

Jopen 216-0022

(£) czehey@yahoo.co.jg

Flammes (p. 18)
Patrick Bokanowski
Light Cone, p. 80

Flomeo (p. 60)
C/a Pamila Mathory, 76 Spading Ave.
ST02A Toranta ON MGV 214
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(1) 4ls 703 7738
(€} pm otharu@interlog cam

For the Birds (p. 28)
Keith Sanborn
¥ tape, p, 80

For Tomorrow (p. ill)
Chrestine Hicolau

903 Greenwood Ave.
Toronto ON M4j 483

(T) 416 465 9123

(E) esn@sympatico.ca

Frankenstein Extract in Red
Girls (p. 36)

Emmuanuelle-de Héricourt

| Washington Sauare Village, Apt. ®5L
New Yark NY USA 10012

(1) 212777 6282

(£) starkat@caramail. coin

Frequently Asked Questi
(p. 60)

Carl Sheltan

183 Thompson St. #06 Hew York NY
USA 10012

(T) 718 643 6350

{E) carl@ultratopio.com

Girls with Opinions (p. 51)
Giséle Gordan
V tape, p. 80

Great, Great Grandfather
and Me (p. 30)

Joson Harrington

F1-83 50th St. Apt. 3F Astoria NY USA
11106

(T} 917 667 3776

(€} faramier@aol.com

Grist (p. 62)

Deanna Bowen

%101 - 1313 Queen St. W, Toronto ON
M5K 118

{F) 416 588 7017

(€} d.bowen@sympatico.ca

Grupe Baja Mar/ Low Tide
Group (p.34)

Igor Yames

Veape, p. 80

Hamlet (p. 31)

Anya Rose

4372 Fleming St. Fhiladelphia PA US4
19128

{T) 215 483 7660

(€) tobearose@aol.com

Hand Job (p. 34)
Wrik Mead
CFMOC, p.-80

Have a Nice Day Alone (p. 17)
Leslie Thornton

316 Dean 5t. %3 Brooklyn NY USA
1217

(T} 718 643 2897

(E) tom96T@earhlink. net

Heart of the World (p. 20}
Guy Maddin
Torenta Internaticnal Film Festival, p. 80

Her Glacial Speed (p. 23)

Eve Heller

81% Auburn Ave. Buffalo NY USA 14222
(1) 716 883 9243

(€} eveheller@earthlink, net

High Art {p. 51)

Alain Chevarier

2725 Fern St. Halifax NS B3K 4L3
(T) 902 454 8959

(E) achevaries@yaheo. ca

HIM (p. 60}
Taras Polataike
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720 Mbert Ave. Saskatoon SK5TN 1G9
{1/F) 306 645 4933
(£} taraspo@hotmail, com

Homenymy (p. 28)

John Dswald

Box 7, Station P, Toronto ON M5S 256
(T) 416 536 5694 (E) pitch@6q.com

Hound's on Fire! (p. 23}
Matthew Suib

The Fabrie Workshop & Museum

1315 Cherry St. 5th Floar Philadelphia
PA LSk 19107

(F) 215 568-8211

(€) msuib@hotmail.com

Human Beat Box (p. 44)
Bertran Berrenger
Light Cane, p. 80

{ Guess [ Miss My Drugs (p. 52)
Seott Russell

440 West Pender 5t.

Vancouver BCVEB 115

(T) 604 542 6515

I Have a Typewriter in My
Head (p, 17)

Gunilla Jospehison

Vtape, p. 80

Ieed (p. 31)

Mike Briggs

665 Montrose St. Toranto ON K9 3C3
(T) 416 528 1674

(€) mykobriggs@hotmail, com

If You Lived Here, You'd Be
Home By Now (p. 34)

Digne Bander

703 Union St. Bracklyn NY USA 11215
(T/F) 718 783 6303

{E) dobonder@earthlink. net

ILLA CAMERA OBSCVRA
(The Dark Room) (p. 23)
Thamas Comerford

Film Dept,

Schoal of the Art Inst, of Chicogo
112 5. Miehigan Ave. 13th Floor
Chicaga IL USA 60505

(1) 775 748 3132

() nulptyx@yahoo. com

Imagine (There's No
Playlists) (p. 64)

David Collins

46 Sproat Ave. Toronto ON MAM 14
(1) 416 461 2551

In Timbuktu (p. 30)

Jim Goodall

24 Cobblestone Dr. Tharnhill ON L3T 4E4
() 905 889 0941

(£} jim_goodall@hotmail,com

Incidental Park Zones and
You (p. 34)

John Marriott

V tape, p: 80

intimacy machines:

the entity (p. (4)

Myfanwy Ashmaore

389 Clinton St. Torante ON M&G 22)

{€) myfanwy_ashmore®acc.ocad.an.cq

Introduction to Living in a
Closed System (p. 37)
Brittany Gravely

18 Dalrymple St. 1,

Jamaica Plain MA USA

(T 817 983 5065

(€} jennpipp @hotmail. cam

Jacko Lantemn (5. 62)
John Oswald
See “Homanymy"

Japan: Kesei Line Single Take
(p. 37)

lan Tosws

®504 - 1475 Robson 5t

Vancouver BC Va6 1E5

{T7F) 306 757 3622

(E) toewsi®hotmail.com

Je Me Souviens

(1 Remember) (p. 60)

John Bi Stefano

P.0, Bex 600, Wellingtan New Zealand
{F)+64 4 463 6204

{E) john:distefano@vuw.ae.nz

Jérome Lefdup (p. 55)
(€) jerome@leFdup.com

The Last Lost Shot (p. 44)
Céclle Fantaine
Light Cone, p. 80

Les Autres, C'est Les Autres
{p. 18)

Maunir Fatmi

Heure Exgiiise, p. 80

Letters (p. 1)
Riccardo lacono
531 Cethcart Rd, Flat 2/3 Glasg

Garan Radovanovie

Ale ki Rudara 3%A Belgrad
Yugosiavia 11070

(T) +381 11 603762

(E) princip@eunet.yu

Monkey (p. 12)

Joe Sarahan

4330 Main St. Vancouver BC VBY 3P9
(T) 804 874 8484

Morning (p. 36)

Sharon Paz

307 West 20th 5. *2R New York NY
UsA 10011

(T) 212 989 4121

(E) sp@sharonpaz.com

Miirch Berlin g

(p. 20}
Oskar Fischinger
Light Cane, p. 80

Scotland G42 BSG
(T) +44 0 141 423 2979
{E) riceardviazonphotmail.com

Letters, Notes (p. 23)
Stephanie Barber

832 E. Lacust St. Milwaukee Wisc.
ISA 53212

(T) 414 374 4135

(€} sharbar@uwm, adu

Lizisons Elastique (p. 44)
Bertran Berrenger
Light Cone, p. 80

Light Magic (p. 23)
lzabella Prushia-Oldenhof
LFMDC, p: 8O

Like a Nice Rubber Gas
Mask (p. 34)

Maleolm Rogge

Vtope, p: 80

Line Up (p. 18)
Julie-Christine Fortier
Perte De Signal, p. 80

Meditati foai,

My Ci try - For Int i
Use Only (p. 45)
Garan Radavanovic
See “Model House"

My Heart the Prophet (p. 36)
Sargh Abbatt £ Jeremy D d

(1) 604 7363507
{€) paul_de_guzman@hotmail. com

The Pasquino Project (p. 64)
Mare Bohlen & Natalie Tan

237 Montrose Ave.

Toronte ON MAG 566

(€) marcbohlen@lycos.com,
natalietandlycos.com

Passage (p. 16)
Shirin Neshat
Barbara Gladstone Gallery, p. 80

PC (p. 51)
Pater Karuna
V tape, p. 80

Persian Series 6-12 (p. 23)
Stan Brokhoge
CFMOC, p. 80

The Pious Innkeeper (p. 30)
Ken Winikur

& Barclay Ct. Newtown PA USA
18940

{1/F) 215579 1380

() kwinikur@yahoo.com

323 Roosevelt Ave. Syracuse NY USA
13210

(1) 315 478 8701

(€} neewa®a-met.com

National Sex (p. p. 24)
Richard Fung

25alem Ave. Toranto ON M&H 3C1
(T} 416 923 441

(€) rfung@oise.uoronto.ca

Natural Reaction (p. 30)
Caroline Ross

53 Grange Ave. Toronto ON MST 108
(1) 416 977 0256

(€) c.ross@anebox.com

NETC.ETERA (p. 63)

Michael Brynntrup
(€} brynntrup@mbee. de

No Sweeping

Part IlI; Soledad (p. 37
Robert Fenz

21328 Placerita Cyn. Rd, Newhall CA
Ush 91321

(T) 661 255 1050

(€} r_foz@hotmail.com

Memoire(s) (p. 44)
Gerard Caraschi
Heure Exquise, p. 80

Metronome (p, 33)

Daniel Cockburn

321 Augustn Ave. Toronto ON M5T 2M2
(T) 416 920 3750

(E) zero@zerafunction.com

Milk Piece (p. 31)

Rab Ring

1462 Chureh 5t main floar, Kitchener
ON N26G 256

(1) 519 743 7105

(£) gurdopharmacia@hatmail.com

Miss Edmonton Teenburger
1985 in You're Eternal! (. 32)
Amy Lockhart & Mathew Fithen
22-409 Heatley 5t.

Vancouver B VAA 368

(T) 604 255 6414

Mit Mir (With Me) (p. 34)
Kerstin Cmella
Sixpach Film, p. 80

The Mixer: The Ultimate
Skate Activity Centre (p. 60)
Sandee Moore

G- 1550 14th Ave: Regina SK S4P 0W6
(1) 506 569 9455

(E) stroke_the_gopher@hotmail.com

Model House (p. 45)

!

(p- 30)

J.R. Fountain

305 Waverly Dr. Toranto ON M4L 5TS
(1) 416 693 2968

(E) jr@sounddogstorento.com

Nomads Land (p. 64)
Rachelle Viader Knowies

Unit 15; 58 Wade Ave. Toronta ON
MéH 1P6

() 416 5323585

Odilon Redon (p. 20)
buy Maddin
Winnipeg Film Group, p. 80

Origin (p. 30)

Jason Harrington

Sew "Great, Great Grandfather
and Me”

The Other Shoe (p, 36)
Daniel Cockbum
See "Metranome”

Our Town (p. 23)
Libby Hogue
Vtape, p. 80

Packin' (p. 51}
Johin Greyson
¥ tape, p. 80

Palindrome (p. 36)

Rebecca Reynolds

6947 N, Sheridan Rd. &pt. *2 Chicago
IL USA 60626

(1) 773 764 1489

(E) reb_reynolds@yahoo. com

Parkett (p. 60)
Paul De Guzman

2024 William 5t.
Vancouver BC VL 2X&

Platf 1 (p. 44)
Bertran Berrenger
Light Cone, p. 80

Playhouse (p. 20)

Buster Keaton
Douris Corp, p: 80

Praise! Praise!! Praise!!!
(p. 53)

Mizuki Akihama

Image Forum, p. &0

A Priest, a Standup and a
Salesman (p. 31)

Ben Greenlees

381 Edinburgh Rd. 5. Guelph ON
NIG 37

(T) 519 763 7428

(E) bgreenlees20@hatmail.com

Questions She'll Never
Answer (p. 60)

Sara Angefucei

Gallery 44, p. 80

Red Buffalo Skydive (p. 23)
Judith Narris

Vtape, p. 80

Remain in Light (5. 60)
Haruki Nishujima

102 Suehiraso, Umejima Adachi,
Tokyo Japan 121-0816

(T) +6103 3840 1998

(€} haruki?y@iamas.ac.jp

Retrace (p. §7)
Datlene Naponse
Vrape, p. B0

Rx (p 32)

Righard M. Vaughan

807 College St. Toronto OW'MEG 1C9
(Ty 416 532 4442

(E) rm.vaughan@sympatico.ca

The Salivation Army (p. 53)
Seott Treleayen
Vtape, p. 80

Sand (p. 23)

Percy Fuentes

1015 12th Ave. N,

Regina 5K 4R Tiwd

(1) 304775 1702

(£) keapinitreel@hotmail.com

Sea in the Blood (p. 24)
Richard Furg
Vtape, p. 80

Shakkei - Borrowed
Scenery (p. 36)

Jesper Wachmelster

De Geersgatan 12 Stockholm
Sweden 11529

IMAGES FESTIVAL OF INDEPENDENT FILM AND VIDEQ 2002

(1) +44 8 6505486
(€) Jesper, wachmeister@telio.com

She Puppet (p. 27)
Pegpy Ahwesh
Electranic Arts Intermix; p. 80

Shelter (p. 51)

Roberto Ariganella

1132A College St. *3 Toronto ON
MEH 186

(1) 416 537 0406

(£) rariganetio@hotmail.com

Since Then (p. 21}
Rabert Kennedy
CFMOC, p. 80

The Slope of Anxiety (p. 60}
Luke Murphy
Wynick Tuck Gallery, p. B0

Snow Covered Paths (p. 30)
Asim Huraney
Moving Images Distribution, p. 80

Sports Urbains (p. 18)
Christinn Passera
Unifrance Film, p. 80

State of the Union (p. 27)
Bryan Boyce
Vides Data Bank, p. 80

Static Discharge for Bleading
Eyes (p. 23)

Jowita Kepa

324 - 52 5. Lowrence 5t. Toronto ON
MBA 3N

(T) 416 8150571

(E) jhepa_@hotmail.com

Still Life: Backyard (p. 11)
Gareth Long

512 Duloware Ave. N. Toronto DN
M&H V2

(T) 414 538 6452

(€) gareth@440440.com

The Subeonscious Art of
Graffiti Removal (p. 34}
Mate MeCormick

PO, Box 40833

Partland OR USA 97244

(E) matti®radeafilmeo.cam

Surge-0-Matic (p. 33)
Leslie Petars £ Lisa Foad

29 MeCaul 5t. *703

Toranta OH M5BT 1V7

{E) lesliejeanpeters@hotmailcom

Sweet as Honey (p. 34)
Jeremy Drummond
¥ tape, p. 80

Sweet Torment (p. 51)
Adrionna Pozzueli

212 University Ave, Kingston ON
K7L 3P

(T) 613531 4161

{£) 9apa@qlink-queensu.ca

Ten Seconds of Protese (p. 34)
Jody Shapira
¥ tipe, p. BD

Terminus for You (p. 18)
Nicalas Rey
Light Cone, p. 80

Terra Incognita (p. 28)
Stephanie Moxwell £ Allan Schindler
& Bridgewnod Dr,

Fairport NY USA 14450

(1) 716 425 1832

(£) sampph@rit.edu

There is Absence,

There is Lack (p. 53)

Mark Coster

369 Sorauren Ave.

Taronto ON M&R 265

1) 416 537 1249

(E) mark.coster@sympatico.ca

wwiw.imagesfestival.com



__

TITLE / SOURCE INDEX CON’T

Things Are Okay (p. 64)
Jillian MeDanald

86 South Bth 5t. Jrd floor New Yark
NY Usa izl

(T) 718 963 9814

The Tower of Ind, ial

Wanderiust (p. 35)
Kinga Araya
V tape, p. 80

Welcome to the Werld of
Vinyl Video (p 62)

Gahhard

Life (p. 27)

Alfred Gurvetts

167 Babeack 5t.

Brookline MA USA 07445

{1} 617495 9081

(E) guzietti@fas. harvard. edu

Tramage (p. 18)
fean-Francois Guiten
Heare Exquise, p. §0

Tribute (p. 60)
Calin Campball
V¥ tape, p: B0

Update 2.0: Current Media
Art from G

(p. 254 p. 63)

Goethe Institut Toronto, p. 80

Urban Disco Trailer (p. 64)
instant coffee

() jenifer@instanteoffee.org
www.instontcoffes.org

Useless (p. 31)

Glen Sanfard

Site 37, C13 Fanhy Bay 8C YOR 1W0
(1) 250335 5262

(€) glenette @telus.net

Vegetative States... {p. 32}
lahn Martiott £ Steve Reinke

22 Walmer Rd. Torento ON MSR 235
(T) 416 9349553

(£} jmartiot@interog-com

Voiliers et Coquelicots
(p. 44)

Rose Lowder

Light Cone, p. 80

Mu(gnretenmass: 116417 Vienna
Austria A-108D0

(E} gebseng @vinylvideo,com
www.vinylvideo.com O\

Where You Hang Your
Heart: Celebrity
Impersonators and their
Homes (5. 33)

Joha Marriott

See "Vegetative States”

(W)hote T{r)ous (p. 18)
Frédérigue Devaux
Light Corie, p. 80

Whoosh (p. 37)
Anouk De Clercg

Van Campenhoutstraoat
35 Brussels Belgium
(T) +32479 771845
(€) partapak@pi.be

.\/
LN

The Wobbley Hotel (p. 31)
Seth Scriver

30 Kensington Ave,

Toranta ON MST ZKT

(1) 702 451 5148

(€} nssegg@yahoo.ca

World Without Femmes
Part lIi; Street of the
Discounted (p. 53)

AR, Summers

411 §tate Street, *47 Brooklyn NY
usA 11217

(T) 718 694 9424

{€) ak.summers@verizon, net

s

canadian filmmakers
distrib u’rlon

416.588.0725 cfmdc@cfmdc.org
37 Hanna Avenue, #220, Toronto, Ontario MBK T1W8
% www.cfmdc. org

toront&artsbounml

An srmy fengin body o1 The City of Taronto

N

IR AT oA
CEMEER DIS ANTS 0¥ 1'GHTARD

DISTRIBUTORS

B92.TV

Makedonska 22/XI

11000 Beograd Yugoslavia
ET; 38111 3340 248

F) 381113340714
ksenija@b92.net

La Bande Vidéo

541, de St-Vallier €st, B.P. 2
uébec QC G1K 3P9

T; 418 522 5561

F) 418 522 4041

labandevideo@meduse.org

Barbara Gladstone
Galle

515 West 24th St.

New York NY USA 10011
(Tg 212 206 9300

(F) 212 206 9301

Canadian Filmmakers
Distribution Centre
(CFMDC)

37 Hanna Ave. #220
Toronte ON Canada M6K 18
ET; 416 588 0725

F) 416 588 7956
cfmdc@cfmde.org

Cinéma Libre

460 Ste. Catherine ouest, 500
Montreal QC Canada H3B 1A7
ET? 514 861 9030

F) 514 861 3634
clibre@cam.org

Douris Corporation
209 South High St. 310
Columbus OH USA 43215
ET; 614 469 0720

F) 614 4691607
OaurisOh@aol.com

Electronic Arts Intermix
542 W 22nd Street

New York NY USA 10011

§Tg 212 337 0680

F) 212 337 0679

info@eai.org

Emgee Film Library
6924 Canby Ave. #103
Reseda CA USA 91335

g'r; 818 881 8110

F) 818 981 5506
mglass@worldnet.att.net

The Filmmakers' Co-op
¢/o the Clocktower Gallery
108 Leonard St., 13th Floor
New York NY USA 10013

(T) 212 267 5665
film6000@aol.com

Gallery 44

401 Richmond St. W. ®#120
Toronte ON Canada M5V 3A8
ETg 416 979 3941

F) 416 340 8458
info@gallery44.org

Goethe-Institut Toronto
163 King St. W.
Toronte ON Canada M5H 4Cé

ET; 416 593 5257

F) 416 593 5145
popescu@goethetor.org

%0

Groupe Intervention
Video

5505 baul St-Laurent #3015
Montréal QC Canada H2T 156
ETg 514 271 5506

F) 514271 6980
givi@videotron.ca

Gulf islands Film &
Television School

(GIFTS )

S-43, C-12, RR®2

Galiano Islands BC Canada VON 1P0
ET; 250 539 5729

F) 250 539 3290
gifts@gulfislands.com

Heure Exquise!
Distribution

B.P. 113, 5937

Mons en Baroeul, France
§Tg 0320432432

F) 0320432433
exquise@nord.net

Image Forum

2-10-2 Shibuya, Shibuya-ku
Tokyo 150-0002 Japan

ETg +81 03 5766 0116

F) +81 03 5446 0054
info@imageforum.co.jp

Light Cone

12 rue des Vignoles,

Paris France 75020

ET% +33 50; 146590153
F)+33(0) 146590312
ligtcone@club-internet.fr

Moving images
Distribution
402 West Pender St. #4606
Vancouver BC Canada V6B 1T6
ET; 604 684 3014

F) 604 684 7165

Paul Petro
Contemporary Art
980 Dueen St. W.
Toranto ON Canada

éTg 416 979 7874

F) 416 979 3390
petro@interlog.com

Perte de Signal

C.P. 42025, Jeanne-Mance
Mantréal QC Canada HZW 273
(T) 514 288 9634
info@perte-de-signal.org

Sixpack Film

North America

407 Storms Rd.

Valley Cottage NY USA 10989
afrankfound@earthiink. net

Toronto International
Film Festival Group

2 Carlton St. #1600

Torento ON Canada M5B 1)3
gT; 416 967 7371

F) 416 967 9477
sgrovestock@rarfilmfest.ca

Unifrance Film

4, Villa Bosquet

75007 Paris, France

ET% +33 147539580

F) +33 14705 94 55

christine. gendre@unifrance.arg

IMAGES FESTIVAL OF INDEPENDENT FILM AND VIDEQ 2002

V tape
401 Richmond St. W, "452
Toronto ON Canada M3V 3A8
gT% 416 351 1317

F) 416 551 1509
chrisuk@vtape.org

Vancouver Film School
198 West Hastings St. *200
Vancouver BC Canada V6B L1H2
ng 604 585 8001

F) 604 685 6389
rebecca@vfs.com,
samantha@vfs.com

Video Qut Distribution
1965 Main 5t.

Vancouver BC Canada V5T 3CL
ET% 604 672 8449

F) 604 876 1185
videnout@telus.net

Video Data Bank
112 S. Michigan Avenue
Chicage IL USA 60603
ET; 312 345 3550

(F) 312 541 8073
infoZvdb.org

Winnipeg Film Group
100 Arthur 5t, *304
Winnipeg MB Concdu R3B 1H3
E g 204 529 3452
204 942 6799
marlene@winnipegfilmgroup. mb.ca

I'\" nick/Tuck Galle

I Richmond 5t. W, ®12
rownto CN Canada M5V 3A8
éT; 416 504 8714
F) 416 504 8695

www.imagesfestival.com
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