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% ScrEeNING VENUES ‘E

Innis Town Hall

2 Sussex Avenue,

at St. George just south of Bloor
Bloor Cinema

506 Bloor Street West,
just east of Bathurst

Latvian House
491 College Street,
just west of Bathurst

% TickeT Prices E

Regular screenings:

58755 members & students

Book of five tickets: $35

Opening and Closing Night Galas:
512/ 510 members & students®

Live Events (Beloff & McClure, Mark Hosler,
GUH): $12/610 members & students
Urban Space Symposium:

$5 per event / 510 all three

$3 per event/$7 all three members & students
Festival Pass:

£75 7 550 members & students

All ticket prices include GST.

“MEMBER PRICING IS IN EFFECT FOR PLEASURE
DOME MEMBERS FOR THE CLOSING NIGHT GALA

% Box OFfFicE %

Info Line: 416 069 (0543

Same day tickets are available at the door
sta rring 3” I!'liT! utes I]I’i{)l‘ o C&lt‘]] St‘l‘CCﬂiI]g.
Rush tickets may be available for sold-out
sereenings.

% ADVANCE TiCKETS %

Pages Books & Magazines

(256 Queen Street West):

Opening and Closing Night tickets and
festival passes will be available from April 3-10.

Thank you to our theatre partirers:

BILIO|OR
CIINEMIA

506 BLOOR ST. W. . 516-2330

EEEEE I FOESvIOEL

Innis Town Hall Box Office

(2 Sussex Avenue):

During the festival, advance tickets for all
sereenings and events will be available at
the Images’ Box Office at Innis Town Hall
starting Friday, April 11 at 6:30pm. The
Box Office opens 30 minutes prior to the
first screening of the day and closes at
the start of the last sereening of the day.

a MEMBERSHIPS &

Memberships will be available at the Town
[all Box Office (se¢ above for hours)
throughout the festival. See page 5 for details,

ﬂ CaTaLoGUE LisTING INFO %

Unless otherwise noted, films and videos
are in colour, with sound. All running
times are given in minutes (*min.”) or
seconds (“sec.”). “Video” is used as a
general term to cover all exhibited video
formats. Works eligible for awards that
have been included in special curated
programs (outside of the Competition
Programs) are indicated by a [(f

Admittance to all screenings is restricted
to those 18 years of age or older.

The Images Festival helieves in freedom of
artistic expression, but under the Ontario
Theatres Act, film and video festivals are
required to adopt a blanker adult rating
in order to hold public screenings without
having to submit all works for prior classi-
fication. Film and video are the only forms
of expression subject to this kind of
censorship system in Ontario. The Images
Festival complies with the Ontario "T'heatres
Act under protest.

innis townhall
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% COMPETITION PROGRAM 2:
& Lines Drawn anD CRoOSSED 4
; 5:00PM Innis Town Hall 1 .00PM
5 1 TooveuT 1 Was PAGE 21 URBAN SPAGE PANEL 1
@ Serineg ConvieTs: & UseruL FieTioNs 4
" Opening Reception 10:30PM Innis Town Hall

(Harun Farocki) SOHRCERENBRLIST FPAGE 26

Art Gallery of Ontario AFTER Party <

PAGE 72 Mercer Union (37 Lisgar 5t.) S00FM

PAGE 72 URBAN SPACE PANEL 2:

PARAMETERS OF THE IMAGE

I THURSDAY APRIL 10 BerweEN ART & TERROR 4
2 iISATURDAY APRIL 12 Innis Town Hall

BAGE 97
8:00PM
OPENING NIGHT GALA: 12:00PM — 5:00PH 5:00PM
T‘\‘;\‘[A LA 20T0:; SOL‘-RCE URBAN SPACE KEYNOTE:
A Punk CAT IN SPACE <& Exnisition OPENINGS % M.CHRISTINE BOYER &
Bloor Cinema Various Locations Innis Town Hall
PAGE 17 PAGE 72 PAGE 27
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PAGE 17 FAGE 22 PAGE 28
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COMPETITION PROGRAM 4: HARUN FAROCK| 2:
Decasia < How To Live iN THE
(Bill Morrison) GrrMAaN FEDERAL REPUBLIC €
7:00FM Tnnis Town Hall Innis Town Hall
HARUN FARQCKI 1: FAGE 24 PAGE 29

Imaces or THE WorrtD 4

Innis ‘Town Hall 9:15RM MONDAY APRIL 14

PAGE 20 McCrLure & BerLoFr 4
Latvian House

. 8i00PM PAGE 25 2:00PM

&~ SOURCE PUNCHLIST HARUN FAROCKI TALK:

},_\ BEFORE Parry < Bomss wrich Take Picrures ¢
401 Richmond St. West Innis Town Hall
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T:00PM B WEDNESDAY APRIL 16
DO THE WRONG THING 1: e T : =
QU’EST-CE QUE TU FAIS? & FOBEM

- Innis Town Hall COMPETITION PROGRAM 7:

| PAGE32 Tue IrrepUCIBLE TRUTH <4

il Innis Town Hall

;- a:15PM PAGE 42.

DO THE WRONG THING 2:

- SPEECH AND SORROW % G:15PM

. Tnnis Town Hall MinuTeE Movies
| PAeESS ' Innis Town Hall
PAGE 44

JOIN US AFTER THE SCREENINGS FOR A =

RECEPTION AT SPAHA (66 HARBORD ST

JOIN US AFTER THE SCREENINGS FOR A

HOSTED BY THE INDEPENDENT FILM &

ITUESDAY APRIL | iDEO ALLIANCE

@SATURDAY APRIL

GF\THER’ING AT SPAHA (66 HARBORD 5Tk

7:00PM

COMPETITION PROGRAM bt
Brier Crossing €
(Catherine Breillat)

THURSDAY APRIL.

=
iyl

l  Bloor Cinema 7:00PM

| racess GOMPETITION PROGRAM 8;

i Sorting THE EviDENCE 4
AR Innis Town Hall

S STUDENTVIDES: PAGE 48

Vs ror Vipio ¢

~ Innis Town Hall S15EM

URBAN SPACE PROGRAM 2:
TRANSFORMATIONS é‘
9:15PM Innis Town Hall '
COMPETITION PROGRAM &:

[ Love THe Sounnp

orF THE KavacHNIKOV 4
~ (Philippe Vartan Khazarian)

f% Bloor Cinema

'\[L

FAGE 36

PAGE 48

B FRIDAY APRIL 18

PAGE 35

JOIN US AFTER THE SCREENINGS FOR |
A PARTY AT SPAHA (66 HARBURD ST.)|

= 7:00PM
% 8:15PM NEGATIVLAND:
' STUDENT FILM: Creative Mepia Resistance ¢
~  Fisror Fium ¢ (with Mark Hosler)
Innis Town Hall Innis Town Hall
PAGE 38 PAGE 50

9:15PM

GUH Mgers Miviis ¢
Tnnis Town TTall

PAGE 51

11:00PM

COMPETITION PROGRAM @:

Seven CircrLEs oF HeLn &
Latvian House

PAGE 53

S3:00PM

HA_RUN FAROCKI 3:

VibEocraMS OF A REVOLUTION ¢
Tnnis Town Hall

PAGE 55

5:00PM

COMPETITION PROGRAM 10;

From teHE OTHER SiDE 4
(Chantal Akerman)

PAGE 55

7:00PM

COMPETITION PROGRAM 11
You’'ReE SoakING IN [T! &
Innis Town Hall

PAGE 56

9:15PM

CLOSING NIGHT GALA & PARTY:

Hor-Fu <%

Latvian House

PAGE 59

AN EXHIBITION OF

MEDIA ART INSTALLATIONS
i

FC




4 G THE ToRoNio AL Filid FESTIVA up

CUTTING EDGE
FILMS AND VIDEQS

FROM LOCAL AND INTERNATIONAL ARTISTS

THE INDEPENDENTS

Wednesdays at Cinematheque Ontario

All The Independents presentations are FREE,
non-ticketed events and are held in Jackman Hall,
Art Gallery of Ontario.

For more information visit the newly
redesigned Official website or call:

Bell “) =968-FILM

-
I nfo www.bell.ca/cinematheque

Ontario

MialsiriE
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Images Festival

go1 Richmond Street West, Suite #448
Toronto, Ontario, Canada MgV 3A8
T 416 971 B405 F 416 971 7412
info@imagesfestival.com
www.imagesfestival.com

Boarp or DirEcTORS

KARYN SANDLOS (CHAIR), MARK SLONE (VIGE CHAIR}
MARE GLASSMAN (TREASURER), ELLEN FLANDERS
STEPHEN GILLES, GISELE GOR LEY GRANT,
KATE HENDERSOM, SALLY LEE, O
PAMILA MATHARL, ANDREA SLANE,

Apvisory Boagrp

SARA DIAMOND, ATOM EGOYAN, NIV FICHMAN, JOANNE
FRASER, MIKE HOOLBOOM, JEAN FIERRE LEF E
JANINE MARCHESSAULT, CHARLOTTE MICKIE, SERGE
NOEL, GEOQOFF PEVERE, PATRICIA ROZEMA, MICHAEL
SNOW, KAREN TISCH

STAFF

EXECUTIVE DIRECTOR: KELLY LANGGARD
ARTISTIC DIRECTOR:; CHRIS GEHMARN

FESTIVAL COORDINATOR: LARISSA FAN
DEVELOPMENT DIRECTOR: CHRISTOPHER CHONG
INSTALLATIONS COORDINATOR: SCOTT BERRY
PROGRAMMER: CHRIS KENNEDY

ADVERTISING REPRESENTATIVE: HEATHER KELING
TECHNICAL COORDINATOR: ALEXI MANIS
AUDIO-VISUAL COORDINATOR FOR INNIS:
DERMGT BRENNAN
VENUE MANAGER: MARIA
BOQOKKEEPER: FETER KM
ACCOUNTANT: DAYID BURKES

PUBLICITY: KIM FULLERTON, AKIMEO ART PROMOTIONS

GENTLE

PROGRAMS

CANADIAN SUBMISSIONS SCREENING COMMITTEE.
CHRISTINA BATTLE, ANMIE MACDOMELL, JOHN MARRIOTT
DO THE WRONG THING: CURATED BY PAULETTE PHILLIPS
F IS5 FOR FILM: COORDINATED BY SHANNON BROWMNLEE
Vi5 FOR VIDEOQ: COORDINATED BY ADAM LAUDER;
FACLLTY ADVISOR. LISA STEELE

Sourct Exnisition

FIELD OFFICE: KATHLEEN PIRRIE ADAMS (CURA

& WRITER), SCOTT BERRY (CODRDINATOR), DEIRDORE
LOGUE (CURATL AMANDA RAMOS (EXHIBITION DESIGN)
GALLERY CURATORS: KATHARINE HARVEY (MERCER
UNION) DOINA FOPESCU {GOETH ATy BEN PORTIS
(AGO), PAUL PETRO (PAUL PETRC CON ORARY AR
JUDY RADUL INSTALLATION RESIDENCY: GREG
WOODBURY (CHARLES STREET VIDEQ), CHRISTY

IN (YYZ)

THEATRICAL IRAILER

MEZLILIS, TEST

MARIS

Cararocue, WEB S1TE AND
BroapcasT TraiLER DEsIGN

AMOEBA CORF.
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a (GET WITH THE PROGRAM k

If you think that putting on a festival is free,
and that the support we get from the gov-
ernment and sponsors covers everything,
well vou're WRONG. Every year we count
on the support of you— ])L:{:plc who believe
in something special, something you don't
normally see in these parts of the woods — o
help keep us running. So ¢’'mon baby, tear
out this page, fill it out, and drop the
S30 bucks!

Come check out our special Sneak Preview
Festival Launch on March 25, 8pm at the
Latvian House (491 College St.) and attend
the live performance of erevice, an inter-
disciplinary art collective that explores the
possibilities of immersive multmedia!l

6 TR

b LT

“I recommend that anyone interested in film
try out the Images Festival. You will see truly
experimental films here that you can not see
anywhere else.” - Lisa Roosen-Runge, film-
goer and long-time Images Member.

ai\{lEMBER BENEFITS %

Member discount

on all vear-round screenings and events
Festival eatalogue

mailed to you in advance

Opportunities

tor free passes to new commercial releases”
10% to 20% off

at participating restaurants during the festival
Your membership is in effect for the

2003 calendar year.
{January 1, 2003 - December 31, 2003)

*Covrmests oF msTrerroRs ston as Opeos Fioas aso
Avasser Arvaevns Mooy Piorone Desrrmemon fwies avn
ANLT, WINILE QUANTTTIES LASE]

o 2
I 1
l% I WANT TO JOIN k [ I am interested in volunteer opportunities :
1 1
I PLEASE FILL OUT AND RETURN TO: 3 Small Membership ($30) :
| Images Festival, gor Richmond Street West, [ Medium Membership ($100)" 1
: Suite 448, Toronto, Ontario, M35V 3A8, [ Large Membership ($300)" :
1 ph: 316.971.8405 fax: 16.971.7412 1
; Payment method 4 ;
: Name [QVisa [geheque Jeash :
I Toral amount enclosed $ 1
I Address i
1 = . |
1 City isa Information < 1
: .y Card number I
j Province S H
: Exp: / i
I Postal Code Signature 1
] i
I Telephone 1
: & Please make cheques :
 Email payable to the Tmages Festival. €= 1
I i
: D I would like to make a tax I'Dcl:iptahlc *Thx RECEIrTS WILL BE ISSUED FOR 4 PORTION 0F MEniom aso :
: » e Lager mespersore rrices. Memnes rees ramn 1o Ivases say se

: do{[‘an?n 'to the l"‘age? l’eb“‘al For ? TAN DEDUCTINLE, ASK YOUR TAX CONSULTANT FOR MORE INFOR- {
i (We will issue tax receipts for donations of MATION OUR CHARITABLE BLGISTRATION Sumes £ #2741 8762
1 525 or II]UI‘I:} BRooor, IMAGES MEMDURSHIP PROGEAM 15 SON-VOTING, I
1 I

o |
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THE FESTIVAL ACKNOWLEDGES THE
ONGEING BUPPORT OF OUR PARTMERS

IN THE PUBLIC SECTOR:

DAVID POQLE, ZAINUB VERJEE, JOSETTE
BELANGER & AN REID (MEDIA ARTS
SECTION, CANADA COUNCIL FOR THE ARTS);
ALEX SOSA & KEITH CLARKSON (TELEEILM
CANADA); KIMBERLEY JONES & KARLA
HARTL (DEPARTMENT OF CANADIAN
HERITAGE), BRIAN CONWAY (THE ONTARIO
TRILLIUM FOUNDATIONY): CAROLYN VESELY
& LISA WOHRLE (ONTARIO ARTS COUNCIL)
BILL HUFFMAN (TORGNTO ARTS COUNEILY
AND TAMMY SIEGERSMA (NATIONAL FILM
BOARD), THAMKS ALSO TO QUR PARTNERS
IN GOTHER FUBLIC OFFICES: DOINA POPESCL
(GOETHE INSTITUT INTER NATIONES;
TOROMNTO) ALEXANDRE COLLIEX (COMSULAT
GENERAL DE FRANCE A TORONTO) ARTUR
BABLOK (ALUSTRIAN CULTURAL FORUM), AND
SANAE TADA & TANI MIK| (JAPAN FOUMDATION)

SPECIAL THANKS TO OUR CORPORATE
PARTNERS; RYAN, CHRISTIANKN, MIKEY, MIKE,
NEIL, CHRISTINE (AMOEBA CORP): RENEE
PYE | JAMIE SCHOUELA & WALTER LEVITT
(ALLIANCE ATLANTIS BROADCASTING INC.);
GILLES GRATTON (ING CANADAY ANDRE DE

BLUSSY (ALLIANCE FRANCAISE); EDGAR
CABRAL (AMCQ), JODI CASSIDY (CIUT BR.EEME
ANWAR MUKHAYESH (SPAHA)Y GIUSEPPE
MERCURIO (BAR MERCURIO) JENMIFER
PRICE (XTRAL; FRAZER HADWIN (STEAM
WHISTLE BREWING); BARBARA BRODEMN
(TORONTO FILM & TV OFFICE); CHARLOTTE
TRUTER (THE WESTIN HARBCQUR CASTLE
HOTELY; CANDY HIGGINS, BRIAN FRANCIS
& BARB HEFLER (NOW): TIM MAY (CKLN

BE. IFM): MAURICID POZOS (THE BUTLER
DID (Th ANDREW ZIMBEL (AMAZING FOODS),
JOHN BAILEY & NURIA BRONFMAN (FAMOUS
PLAYERS) AN TAYLOR (QUALITY HOTEL);
JIM LIKOUREZOS (SOMERVILLE NATIONAL
LEASING & RENTALS LTDL) JAY MANDARING
& ROBERT JACKSON (C.). GRAFHICS INC):
JENMNIFER OTTER (OBEON FILMS),

A BIG THANKS [0 OUR INDISPENSABLE
COLLEAGLIES IN THE COMMUNITY:
DEIRDRE LOGUE & JEFF CRAWFORD
(CFMDC); KM TOMCZAK, LISA STEELE, WANDA
VANDERSTOOR LESLIE FETERS & DANIEL
COCKBURM (Y TAPE): KATHLEEN PIRRIE
ADAMS & DEANNA BOWEN (INTERACCESS)
MALCOLM ROGGE & ROBERTO ARIGAMELLO
[LIFTY ROY MITCHELL (T8V); ROSS TURNBLULL

BOGE

& GREG WOOQDBURY (CSV), JEREMY RIGSBY
{MEDIACITY FESTIVAL), TOM TAYLOR
(PLEASURE DOME): ALEX MACKENZIE (THE
BLINGING LIGHTI, SUSAN OXTOBY, JAMES
QUANDT & ANDREA FICARD (CINEMATHEQUE
ONTARID); SCOTT FERGUSON, KATHLEEN:
MULLEN, JAYNE SCHNEIDER & MIKE
WOKING (INSIDE QUT FESTIVAL), PHILIFFE
GEMDREAL (FESTIVAL MOUNVEAL CINEMAS
NOUVEAUX MEDIAS) CHRIS MCDONALD
& MARC GLASSMAN (HOT DOCS): DAVID
CHEOROS & LINDSAY MCINTYRE (FAVA); JEN
WEIH & WINSTON XIN (VIDEQ IN)i REBECTA
CLEMAN (ELECTRONIC ARTS INTERMIX).
CHRISSTINA HAMILTON (ANN ARBOR FILM
FESTIVAL) RALPH MEKAY (SIXPACK FILM);
MM SERRA (FILMMAKERS COOPERATIVEY
DOMINIC ANGERAME (CANYON CINEMA);
MARK MCELHATTEN: MARK PERANSON;
MIKE HDOLBODOM: EDWIN CARELS: PATRICK
FRIEL; SCOTT MACDONALD: BARBARA
GOSLAWSK] MARK WEBBER, PETER
SANDMARK: WAYNE BAERWALDT; RACHEL
FULFORD, LAURA MICHALCHYSHYN
DERMOT BRENMNAN: BART TESTA: STEWART
POLLOCHK: WILL MUNRQ: SEAN
WAINSTEAM: ALAN WEBB; ARNOLD WU
YURY SIMKHAEY, MARGIE ZEIDLER

%®

Canada Council
for the Arts

Conseil des Arts
du Canada

Patrimoine
canadien

Canadian
Heritage

e

THE OMTANID TRILLIUM FOUMDATION

LA FONBATION TRILLIUM BE L'"ONTARIO

& Telefilm Canada

ONTARIO-ARTS COUNCIL
COMSEIL DES ARTS DE UONTAREID

toront&a rtscouncil
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@ The Japan Foundation
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LETTERS FROM OUR PARTNERS

This vear’s Images Festival once again promises to be exciting and innovative, And we at IFC
The Independent Film Channel and Alliance Atlantis Broadeasting are thrilled o be involved.
Congratulations to all of the filmmakers, staff and volunteers who continue to create a program

of unconventional and unique work in the world of independent filmmaking and video art.

IFC 15 Canada’s anly English-language television service dedicated to the best of independent films
and the art and craft of filmmaking, In broadcasting both feature-length and short theatrical-quality,
award-winning, dramatic and live action films we strive to support prajects that embody excellence
in storvtelling and pioneer new technical and/or artistic methods to create powerful programming.

In this respect, the Images Festival is a perfect fir for us.

IFC is pleased to be a corporate partner with Images — Canada's largest independent media festival
— and its ongoing commitment tw independent filmmakers and video arrists, On behalfl of the entire

team of IFC, T would like to extend our sincerest wishes for everyone to have a great festival. Enjoy!

LAURA MICHALCHYSHYN
SENIOR VICE-PRESIDENT, DRAMATIC PROGRAMMING
ALLIANCE ATLANTIS BROADCASTING INC.

AR

The National Film Board of Canada proudly supports the Images Festival. In presenting such a wide
range of independent ilm and media, the event has become a key date on the country's culwral
calendar. Furthermore we are delighted w note that Flue, the latest award-winning work from
amimator Chris Hinton, has been granted a place in this year’s program,

Asa measure of our enthusiastic support, we are happy once again to sponsor the National Film Board

of Canada Award for Best Emerging Canadian Film or Video Maker.

Congratlations and have a wonderful festval!

P
L’Office national du film du Canada rend hommage a Images Festival. En présentant un éventail
de films er de vidéos indépendants aussi vaste, ce festival est devenu 'un des événements marquants
du calendrier culturel du pays, Par aillleurs, nous sommes ravis de souligner que Fluex, la toute derniére
uvre primée de P"animateur Chris Hinton, a été sélectionnée pour faire partie de cete nouvelle

Pl'( Ig!'ﬂ MIMmation.

Certe année encore, nous sommes heureus de témoigner de notre enthousiasme a égard de cette
vitrine du cinéma indépendant en commanditant le prix de 'Office national du film du Canada

décerné au meilleur cinéaste ou vidéaste de la reléve canadienne.

Félicitations et hon festival!

JACQUES BENSIMON

GOVERNMENT FILM COMMISSIONER AND

GHAIRPERSON OF THE NATIONAL FILM BOARD OF CANADA
COMMISSAIRE DU GOUVERNEMENT A LA CINEMATOGRAPHIE
ET PRESIDENT DE L'OFFIGE NATIONAL DU FILM DU CANADA




LETTERS FROM OUR PARTNERS

&2 Telefilm Canada

The Images Festival of Independent Film and Video celebrates the independent spirit by showeasing
the works of Canadian and international filmmakers, new media creators and video artists in an

atmosphere of creative and artistic freedom.

As a cultural investor in film, relevision, new media and musie, Telefilm Canada is proud 1o support
It

wes” commitment to reaching new audiences and inspiring cr

ALIvity,

A unigque experience awaits the festivalgoer at the 16th annual Tmages Festival. On behalf of

the 1 Im Canada team and on my own behalf, congratulations Images and best wishes for

another successful vear!
uccesstul v e

Lmages: festival du film et de Ta vidéo indépendants célebre Uindépendance d'esprit en présentant les
ceuvres de cinéastes, de créateurs nouveaux médias et de vidéastes canadiens et étrangers dans une

atmosphére ob la eréativité et la liberté artistique sont a 'honneur.

En tant qulinvestisseur culturel en cmdén, télévision, nouveaus meédias et musique, Téléfilm Canada

est fier d'appuyer le festival Images dans sa congquéte de nouveauy auditoires et dans son engagement

envers la eréativieé,
Une experience unique attend les festivaliers @ la 16e ¢divon d'Images. Au nom de Péguipe de
'!‘L

année reussie.

Hilm Canada et en mon nom, félicitavions au festival Images et meilleurs vocux pour une autre

EXECUTIVE DIRECTOR, TELEFILM CANADA
DIRECTEUR GENERAL, TELEFILM CANADA

6 AL

Canada Council Conseil des Arts
H for the Arts du Canada




LTOR:

CHRIS GEHMAN
(ARTISTIC DIRECTOR),

CHRISTOPHER CHONG
[DEVELOFMENT DIREGTOR).

KELLY LANGGARD
(EXECUTIVE DIREGTOR),

SCOTT BERRY
{INSTALLATION COORDINATOR},

CHRIS KENNEDY
(PROGRAMMER;,

LARISSA FAN
(FESTIVAL COURDINATOR),

PHOTO BY DAMIEL COCKBURN,

Gl
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Tue Canapa Councit Prize 4
This 18 our grand prize, awarded by the
Canada Council for the Arts for the Best
Canadian Media Artwork in the festval.

Tur NaTronar Finum

BoarD oF CANADA AWARD <
This prize is awarded by the NFB to the
Best Emerging Canadian Film or Video
Maker in the festival. The winner will
receive $5,000 in funding through the
NFB Filmmaker Assistance Program.

BEST INTERNATIONAL

Fiem Awarp 4

Presented by the Tmages Festival, this award
honours the strongest new international
film in the festival.

Bist INTERNATIONAL

Vinro Awarp 4

Presented by the Images Festival, this award
honours the strongest new international
video in the festival,

BesT INSTALLATION AWARD &

Presented by the Images Festival, this award
honours the stongest new Canadian or
international installation work in the festival,

Tie Steam WHISTLE
HomeBrEW AWARD 4

Presented by Steam Whistle Brewing, this
award honours excellence and promise in a
local emerging artist. The recipient will
receive a $300 cash prize.

Tur OVERKILL AWARD <
Presented by the Images Festival, this
award is given to an artist whose work
approaches extremes of incorrigibility
through form and/or content, and chal-
lenges our notions of edgy, experimental
practice. The recipient will receive a $300
cash prize.

T

[ L E

The Mariany McManon Awarp 4
Presented by the Images Festival to a
woman filmmaker each vear, this award
honours strong work in autobiography, the
complexity of “subject” and the spirit of
MeMahon, The recipient is given the
opportunity to attend the Independent
Imaging filmmaking retreat, held every
summer and facilitated by Philip Hoffman.

Tne MepaLrioN PFA AwarDp
rorR BesT STUDENT FiLm <

NEW IN 200!

The recipient of this award will receive
51,500 in Jab and post-production services,
generously donated by Medallion PFA.
Decided by audience vote.

The VTarE AwWarD

FOR BesT STupENT ViDEo ¢
This longstanding award is presented by
Veape Distribution in our student video
showcase, V is for Video. The $250 cash
prize is decided by audience vote,

THE Tom BERNER AWARD &

This award, sponsored by the Liaison of
Independent Filmmakers of Toronto, is
presented annually to an individual who
has provided extraordinary support to the
cause of independent film and video mak-
ing in Toronto. This vear’s recipient is
Mare Glassman.

Marc CGlassman is the founder and co-owner
of Pages Books and Magazines, and has
been a long-time supporter of independent
film and video in his roles as a writer, ediror
and programmer. A founding member of
the Images Festival, he has programmed
for many independent festivals and events
including Moving Pictures, Hot Docs, the
Ottawa International Animation Festival,
Harbourfront Centre, and Reel Jazz.
Marc’s articles have appeared in Montage,
Canadian Screenwriter, CineAction!, Fuse.
Metrapolis, Vanguard and Cinema Canada,
and he has edired books
Canadian film. We are pleased to honour

several on

Mare for his long-standing commitment to
independent film and video in Canada.




MELEMLE

‘-,—.;:u (XX TS

Welcome to the 16th Images Festival!

In the past 15 vears, the Images Festival has expanded the definitions of art and cinema
and changed the way that people expect to encounter hoth, making the festival unique in
Canada for its keen atention w the provocatve presentation of innovative media artworks
and forms. In 2003, Images will screen 170 films and videos by international artists,
launch an exhibition of 17 media art installations in collaboration with 11 doewntown
galleries, present three live performances, feature a symposium and screening series on
the topic of “Urban Space, Media and Technology,” and host the numerous gatherings
that make a festival an experience.

I am indebted to the many people who have brought their expertise to the festival this
vear. Images” Board of Directors is unique in the extent to which they commit themselves
to the health and vision of cur organization, and I feel privileged to work with all of them
as well as with a staff of mlented colleagues. T also appreciate the work of our skilled
volunteers, and applaud the support of our public funders, community and corporate
partners and advertisers.

The artists that the Images Festival presents stand resolutely on the edge. From here they
offer us a long view of the supposed centre, and a luminous perspective on the beyond. I
thank them for continuing to give the Images Festival reason to exist.

A final big thanks to you, our members and audience, for turning vour eves and minds to
the colleeted vision of contemporary media artists. I hope that you will take in as much
as you can in these ten days.

Sinccre]}'.
L e

KELLY LANGGARD
EXECUTIVE DIRECTOR

TR T

A friend of mine, a musician, once said, “As soon as you leave the mainstream, the ideas
just keep coming and coming.” We see the evidence of that every year in the submissions
we receive. Some of the hest of these we are happy to be able to program for the festival,
but it might come as a surprise how much other really strong work remains unseen, or
simply never finds its way to our part of the world at all. Consider Images the tip of a
very large iceberg of independent media art, and keep your senses alert for the other
hits that poke up above the surface elsewhere and othertimes.

The importance of truly independent media becomes more sharply focused for us vearly,
as we witness the concentration of mass media ownership and resultant narrowing of
“acceptable™ ideas, opinions and forms. Time for reflection; respeet for the listener/viewer's
capacity to think and feel independently; disregard for “good taste”; a faith in poeties; an
openness to modes of construction that require the active engagement of the mind; and
just plain fearlessness and fun... qualities so starkly lacking in the streams of hot-and-cold
running culture flowing so profusely from speakers and screens.

Fach year Images strives to open up that kind of alternative space and time. Tt really is a
festival with a difference — we hope you enjoy it!

Py =

CHRIS GEHMAN

ARTISTIC DIRECTOR (
b

By

wrees | ] pecvovan e



APRIL 11-19

. @ T
innis townhall u

sPaHa

modern bistro

WYNICK/TUCK GALLERY

SHEEPLOOP

RGO ENGNES R SR

Every year, we like to dress up Innis College to make it a bit more homey
and interesting during the festival. We've enlisted Michacl Snow, Instant
Coffee and the GASP Collective to help us out — come early and stay awhile!

SHEEPLOOP

MICHAEL SMNOW, CANADA

16 MIN. LOOP VIDEO SILENT 2001

We're very pleased to present one of
Michael Snow’s most recent installations at
Innis College. Shot in the Maritimes and
shown previously at the Arnolfini Gallery
in Bristol, England and the Centre
Pompidou in Paris, this beautiful looped
video plays a game of follow the leader, a
game you may become quite familiar with
as you wait for the show to begin...
Sheeploop will run April 11 to 19 at Innis
College from 5:00 pm to 9:15 pm.

Sheeploop also appears at Wynick/Tuck
Gallery (401 Richmond St. West, Suite
128) from April 12 to 26, Tuesday to
Saturday, 11:00 am to 5:00 pm.

Sheeploop also tuns daily during the festival
at sPala (66 Harbord St. at Spadina Ave.),
during regular business hours.

INSTANT COFFEE MEDIATHEQUE
April 11-19, 5:00 pm to %:00 pm daily, free
Back for another year, Instant Coffee move
indoors to take over the Innis College café
and turn it into their very own Mediatheque.
Their by-request video library will give you
access to a selection of the works in the festival

HALLWAY ENVIRONMENT
The GASP Caollective provide this year’

IBREEES 1 2 FEETINRL

miEcrEEn B O LA

DIGITAL SNOW

The brand-new DVD-ROM and book
Awarchive 2: Digital Snow will be available
for viewing at the Instant Coffee
Mediatheque (see below). This complex,
navigable digital archive, which took years
to create, is described as “a wvehicle for
discovery and a complex interactive experence.
We did not try to explain the work
of Michael Snow, but rather to plumb its
scope, diversity, intelligence and complexity,
both formally and conceprually. With an
artist as difficult to ‘place’ as Snow, we began
by questioning the very idea of a representa-
tive portfolio of work” (Yako and Eric Dubois
of Epoxy). Digital Snow is the second in
the Awarchive series of digital archives, and
was produced by La fondation Daniel
Langlois and Epoxy Communications.

— the films and videos you missed, or those
that you are dying to see again. In addition,
they will be presenting three special screenings
aof their own and providing general lounge
atmosphere for those who just want to hang
out. Come by before the screenings or during
the break for some very special Instant Coffee,

Innis College hallway environment; for more
information, see httpy//pwid.ca/gasp.
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HOURS

WEDNESDAY,

FRIDAY & SATURDAY,
NOON-8 PM;
THURSDAY & SUNDAY,
NOON-6 PM

LOCATION

YORK QUAY GALLERY,
HARBOURFRONT
CENTRE (235 QUEEN'S
QUAY WEST)

ADMISSION FREE;
FOR INFORMATION CALL 416 973 5370
OR SEE WWW.HARBOURFRONT.ON,CA

®Harbourfront centre

AMERICA IL PARADISO

LIMEHOFOEM

CURATED BY PAT MACAULAY

MODIFIED 8 IS AN EXHIBITION OF WORKS BY SARA ANGELUCCI, PEGGY ANNE BERTON, MARY:
THERESA LAWLOR AMD TANYA READ, FOUR ARTISTS WHO USE SUPER-8 FILM AS FART OF THEIR
ARTISTIC PRACTICE. A FIVE:DAY CONTINUOUS EXHIBITION/SCREENING OF A COLLECTION OF
THESE FOUR ARTISTS' FILMS WILL BE VIEWED EITHER ON VIDEO MONITORS OR PROJECTED ON
THE GALLERY WALLS, THROUGHQUT THE EXHIBITION, INFROMFTU SCREENINGS OF SEVERAL OF
THE WORKS WILL BE RUN IN THEIR ORIGINAL SUPER-8 FORMAT, THIS EXHIBITION IS A MIXING OF
TECHNOLOGIES AND METHODOLOGIES, WITH SUFER-8 FILM BEING THE RIBBON THAT HOLDS IT
TOGETHER.

JOIN US FOR THE MODIFIED 8 OPENING RECEPTION/SCREENING ON THURSDAY APRIL 17,
6-9 PM. DURING THIS EVENT, MARY-TERESA LAWLOR WILL SCREEN A 12-MINUTE FILM WITH LIVE
MUSICAL ACCOMPANIMENT AT 7 PM, FOLLOWED BY AN HOUR-LONG SCREENING/PERFORMANCE

BY PEGGY ANME BERTOMN ACCOMPANIED BY DJ RICHARD VERMEULEM.

AMERICA IL PARADISO

SARA ANGELUCCI, CANADA

11 MIN. VIDED 1887

This video addresses the complex and rich
cultural history inherited by the children
of immigrants. While official history is
often presented as a single truth, “truth”
is multilayered and multvalent.

SNOW

SARA ANGELUCCH, CANADA

S MIN, VIDEO 2000

Smow is comprised of a series of film
segments taken from the last few seconds
of a variety of super-8 family films. The
short scenes in Snow were selected because
they still contained the “white dots” which
suddenly appear, float over and obliterate
the scene. (These dots are literally holes in
the film created by Kodak as an identifying
tagging system).

| WANTED TO TELL

YOU SOMETHING

PEGGEY ANNE BERTON, CANADA

60 MIN. SUPER.8 (SCREENING ON VIDEO)
BA&W AND COLOUR 2003

“I had this fantasy of carrying my projector
like a guitar and going from place to place
and what if I just told stories?” (Peggy
Anne Berton). Vérité super-8 film trans-
ferred to tape, and stills from Pegey Anne’s
film performance Beat Super-8 Solilguies, an
ongoing work established in 1999 and
performed primarily in bars.

IRREEE I 3 FEERIMEL

THE LIGHT FILMS:
MARY-MCALLISTER

LAWLOR

WMARY-THERESA LAWLOR, CANADA

12 MIM, SUPER-8 (SCREENING ON VIDED)
SILENT BEW 2003

“Creating super-8s is a spiritual experience
for me. Film allows me to cut through all
impediments, and reach a purer level of
expression. Each time 1 make a super-81
discover and try to express the experiences
of my life. The process is always about
birth and death, beginnings and endings.
These films are a visual articulation of my
most personal journey, coping with my
mother’s impending death. It is a journey
through water and light. Perhaps [ have
captured what it is like to ‘see the light™
(Mary-Theresa Lawlor).

PERPETUAL NOBODY

TANYA READ, CANADA

30 SEC. LOOP SUPER-8

[SCREENING ON VIDEO) 2003

A film featuring Mr. Nobody, a hapless
cartoon character ereated by Tanya Read.
In this film, we find Mr. Nobody caught
in a perpetual loop of activity without
achievement. World Prenriere

NOBOT

TANYA READ, CANADA

30 SEG. LOOP SUFPER-8

(SCREENING ON VIDEO) 2002

Nobot is an installation of a ten-foot-tall
sculpture made of foam core and duct tape
with a super-8 animation shown as a loop
on a monitor. Mr. Nobody attempts to press
a button only to have his arms fly off.



The Amazing

Food Service

Catering since 1981

Our team of professionals
will work with you to
create "Amazing” events.

We are known for the
quality of our food., its
innovative display, and
a commitment to the
success of each party,

416.588.3545
www.amazingfood.com

bITLER

Staffing & Event Managernent

VIP EVENT SPONSORS
OF THE IMAGES FESTIVAL

339 Bloor Street West #213

bll[iCT‘t"\«'Cl'ltdt‘Sigl'l@On,':libl'l.COlTl

(416) 599-9393

E Somerville

CAR & TRUCK RENTALS

Car and Truck Rental
Company with Star
Quality Wants a Part in

Your Next Production!

For rates and information
please call Jim Likourezos
416 752-6262 ext. 330.

JLIKOUREZOS@SOMERVILLEAUTO.COM
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In finance, it's useful to see the Which is why we're particularly
world from unique perspectives. happy to support the Images Festival.

Insurance
Banking

Investments

ING G5




THURSDAY, APRIL

10

(oo

TAMALA 2010

- Aall

POST MARK LICK

COMPETITION PROGRAM

ir [Al [l [Al L [A]

jojin

If Philip K. Dick had been hired to write a Hello Kitty feature, the results
would probably have looked something like Timala zore. With the black,
white and red colour scheme of a photocopied fanzine, cryptic classical refer-
ences and a deeply perverse cuteness, this whacked-out animé comes to us
fresh from Japan, where it has been building an active underground following.

TamaLa 2010;

A Punk Cat v Spacr 4
DIRECTED & WRITTEN BY TREES OF LIFE {TOL),
JARAN | 80 MIN. 35MM 2002

Character design: wl. & Kentaro Nemoto
3D CG by Michiro Tsutsumoto & Kenji
Okada Music: trees of Life

Cat Earth, Feline Galaxy. 2010, Meguro
City, Tokyo. Colossal conglomerate Catty
& Co. controls 96.725% of the total world
GDP according to Dirac’s caleulations. .. As
the story of Tamala develops in a series of
apparently disconnected scenes, it gradually
emerges that an ancient cat cult has rein

vented itself as Carry & Co., a multinational
corporation with plans to convert the world
through a malicious advertising campaign.
Already, they have a hold on the dreams
of the populace, broadeasting into their
slumbers a recurring dream of a robotic
goddess cat ascending an escalator 1o
Heaven. But what does this have to do with

R T

Tamala, the punk cat? She thinks her only
troubles are planning a vacation to Orion
and fending off her adopted mom’s attempts
to trade her in for a Persian. That is, until
Moimoi enters her life and complicates
it with love. Is she truly a punk cat making
her way, or 1s she only a trademark?
Canadian Prenticre

== PRECEDED BY ~

PosT Mark Lick 4

SOMIA BRIDGE, UK/CANADA | 4 MIN, 36MM 2002
A love-song to the pre-digital age of postal
['(‘JI'I'CHI!{)l'l('l(.'l'lf(' :!ﬂl! phf)tngr:lrrl lll'lil'l'lﬂfti()l'l.
Toranto Premiere

BRU HA HA! <

STEVEN WOLOSHEN, CANADA | 2 MIN. 35MM 2002
An overexcited and noisy response; a com-
motion; a hubbub or an uproar. BRU HA
HA! A film abourt relationships of the human
kind and an homage to painter Joan Miré.

JOIN US AFTER THE SCREENING FOR
OUR OPENING NIGHT PARTY AT TEQUILA («
LOUNGE (794 BATHURST ST.), HOSTED
BY WaABI

POST MARK LICK

N T
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IMAGES AND INSCRIPTIONS (

The Work of Harun Farocki

horfalied m{ baticfads
w»

Perhaps more than any other important
filmmaker, Harun Farocki has been shaped
by the era of the US war in Vietnam, and
the consciousness that emerged in opposition
to it. Vietnam has been widely identified as
the first war “fought on television,” but the
full implications of that fact have seldom
been considered. Farocki has insistently
explored the political dimensions of
images, their relationships with the realities
they represent, and their circulation and
interpretation. In the process, he has come
to focus his attention on a number of fields
that are generally ignored or repressed in
the commercial media: systems of training
and indoctrination; work (including the
work of making images); the design of built
environments — roads, shopping malls, etc;
the strategic uses of the division of labour;
the proliferation of image-making devices
and their alliance with power; the “profes-
sionalization” of daily life. Farocki’s filns
have become indispensable tools to aid in
the understanding of the “developed” world
we now inhabit.

When Farocki began to be recognized
internationally following the release of

Lnages of the World and the Inscription of

Wir (1988), it came as a surprise to many
outside of Germany to discover that he
had been making films since the mid-60s.
Even more of a surprise, then, when an
English-subtitled package of his films
toured North America in the carly 90s,
courtesy of the Goethe Institut, and it
became clear that Farocki had already been
pursuing a singular line of exploration for
more than two decades. Tnextinguishabie
Fire (1969), a sophisticated analysis of the
development and production of Napalm B

IDREEE ]_ 8 FESTIVAL

made in a blunt, almost primitivist style,
inspirec a shot-for-shot “replica” called What
Farocki Taught, made in English and in
colour in 1997 by American documentary
filmmaker Jill Godmilow. Crediting Farocki
with developing a credible alternative to
the failings of the “liberal documentary,”
Godmilow wrote:

“Parocki’s techniques here are unique, aking
up one of the hottest of political questions
~ the production of werror - and cooling
it down to frank, rational substance
through the strategy of ‘under-representa-
tion.” To under-represent, he eschews the
technology of documentary ‘evidence.’
There are no shots i it of Viemamese
children running down the road aflame....
Leall Fire a post-realist documentary — a form

“] MAKE FILMS @
ABOUT THE
INDUSTRIALIZATION
OF THOUGHT.”

— Harun Farockr

designed to delineate the structure of realiry,
as opposed to the surface of reality.... At
the centre of his work is the practice of
reading and intervening in the institutional
formation of knowledge. Fire disrupts those
‘mourning” opportunities for the Viernam
war which are periodically offered us by
mainstream media,” (Jill Godmilow,“What’s
Wrong with the Liberal Documentary”)



HARUN FAROCKI

SCREENINGS,
EVENTS AND
EXHIBITIONS
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The Work of Harun Farocki

Farocki’s basic approach to filmmaking —
which embraces logic, reflection, and the
direct engagement of the viewer’s capacity for
reason and argument, all qualities foreign
to the commercial cinema — has been man-
ifested in almost forty very diverse films,
videos and installations over the course of
more than three decades, These range from
direct documentaries (dn Tmage, 1983,
Hiw to Live in the German Federal Republic,
1990; Creators of the Shopping Worlds, 2000}
and discursive “essay films™ (As Toa See,
1986; lmrages of the Warld and the Inscription
of War, 1988; Sl Life, 1997) to compilation
films using existing images (The Donble Face
of Peter Lovre, 1984 Videograms of o Revolution,
1992y Workers Leaving the Factory, 1995)
and even a narrative feature film (Betrayed,
1985). The generic labels are approximate
at best; the question of how o categorize
Farocki’s work is probably intractable, but it
is less important than identifying what his
work does that is so unusual. Precedents can be
found in films by Godard, Chris Marker and
others, but Farocki’s work is very specific in
its selection of subjects, tone, pace and general
relation to the viewer.

The selection of Farocki's work being
presented during lmages, by necessity,
provides only the briefest of introductions
to a large and important body of work,
which we hope will continue to become
more accessible to audiences in North
America. The three films screening, Inages
of the Wirld and the Tnseription of W, How
to Live in the German Federal Repablic and
Videograms of a Revolution, represent three
distinet styles of construction for Farocki,
and each intersects with difficult issues

IDFEEEE |I 9 POECIVEL
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that are very current.
eritical video installation [ Thoughr | Ways
Seeing Convicts (2000) is installed at the Art
Gallery of Ontario in conjunction with the

The troubling and

screening series, and Farocki will participate
in two talks during the festival: the first
a conversation with David Rokeby on
“Parameters of the Image Between Artand
Terror,” the second an illustrated discus-
of Farockis current work entitled
“Bombs Which "lake Pictures.”

- GHRIS GEHMAN

si0m

All sereenings and events are co-presented
with the Goethe Insttut Inter Natones.
Tmages thanks the following individuals
and organizations for their assistance with
the Farocki programs: Doina Popescu
Toronto);
lan Hoadley, Linda Milrod,
Antonietta Mirabelli, Ben Portis & Andrea
Seabormn (Art Gallery of Ontario); Kitty
Cleary (Museum of Modern Art Circulating
Film & Video Library, New York); Harun
Farocki & Anje Ehmann (Harun Farocki
Filmproduktion, Berlin); Pages Books &
Magazines (Toronto).

(Goethe Institut Inter Nationes,
Bev Carret,

Recommended reading:

Speaking Abont Godard (Harun Farock

& Kaja Silverman, New York University
Press, 1998)

Lmprint: Weitings (Harun Farocki,

Lukas & Sternberg, 2001)

Senses of Cinenur: An On-Line Film Fournal,
Issue No. 21, July-August 2002,

special section on Harun Farocki
(www.sensesofcinema.com)

-
g
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LOCATIO
INNIS TOWN HALL

GOETHE INSTITUT
INTER NATIONES

IMAGES OF THE WORLD
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HARUMN FAROCKI 1

HMIBIGEE

[

[ /A

E

WAL

1]

If you see only one film by Farocki, it must be this one. For some, Images
of the World has become one of the most important films made in the post-
World War II era - a film which reflects on that war, and more specifically
on the way that images of the Nazi death factories were made and under-
stood during and after the war. Harun Farocki in person!

Co-presented by the Goethe Institut Inter Nationes

Imaces or TnE WorLD

AanND THE InscripTiON OF WaAR 4
HARUN FAROCKI, GERMANY

75 MIN. 16MM 1988

A discovery: that photographs of Auschwite
had been taken inadvertently hy Allied
reconnaissance planes who were looking
for more obvious nearby military targets.
Farockis revelatory film includes Nazi
photographic documents of prisoners
entering the death camps, drawings by
Alfred Kantor (a survivor who committed
the appearance of the camps to paper
soon after his release) and a host of
supporting threads about things designed to
be photographed: factories disguised as fields
when seen from the air; a wave machiney
a fashion model being made up... There
may be no film on the Holocaust that
opens up so many ideas about the events and
their representation in such a penetrating
and succinet manner. At a time when
satellite photos and video surveillance tapes
are increasingly used to carry the burden
of proof, TFarockis film offers a crucial
contribution to our tools for analyzing how
images are made, circulated and interpreted.
A continuous dialogue between image and
text, Tmages of the World is in some ways a
film without peers.

ILEEEES 2 O FERERIVAL
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“The first image taken by the Allies of the
concentration camyp at Auschwitz was shot
on April 4, 1944, American planes had
taken off from Foggia, Italy, heading
towards targets in Silesia: factories for
extracting gasoline from coal (gasoline
hydrogenation) and for producing buna
(synthetic rubber). While approaching the
1.G. Farben complex, still under construction,
an airman turned on the camera and took
a series of twenty-two aerial photographs,
three of which also captured the ‘main camp’
located in the vicinity of the industrial plants,
These images, along with others, arrived at
the centre for aerial photography analysis
mrMedmenham, England. The analysts
identified the state of the construction
and the degree of their destruction, and
made estimates of the production capacities
of the buna plants - they did not mention
the existence of the camps. Again and
again, even in 1943, after the Nazis had
cleared out the Auschwitz camps, having
dismantled some of the murder complexes
and either killed, abandoned, or transterred
the prisoners to other camps in the West,
Allied airplanes flew over Auschwitz and
captured the camps in photographs. They
were never mentioned in a report. The
analysts had no orders to look for the camps,
and therefore they did not find them” (Harun
Farocki, “Reality Would Have To Begin™).
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SECRET HISTORY

RASIKAN RE

> o

(AS IF) BEAUTY NEVER ENDS..

COMPETITION PROGRAM
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The reconstruction of the past is a kind of mapping. As the past is
represented for understanding in the present, most of its reality
is lost, just as depth is lost when the world is represented on a flat
plane. A sorting through: of relics, texts, maps, memories; the
rubble of the past, in which is contained the seeds of the future.

SecreT HisTory oF

THE Divining Line 4

DAVID GATTEN, USA

20 MIN 18MM B&W SILENT 2002

“Paired texts as dueling histories; a journey
imagined and remembered; 37 mileage
markers produce an equal number of
prospects. The latest in a series of films
about the division of landscapes, objects,
people, ideas and the Byrd family of
Virginia during the early 18th century”
(]).1\ 1d (;‘.ﬂlcn). Taronto Premiere

Our Former GLORY 4

ROBERT TODD, USA | 8 MIN, 18MM 2002

“A fantasy taking its cue from reliquary
objects lett to rot along the Brooklyn
Promenade, overlooking the site of the
tormer World Trade Center Towers. They
propose visual similes between impersonal
architecture and the language of mass
production that define America’s most
pervasive global export: a living aesthetic
culture of utility. Just as we can conceive
of sentimental or spiritual offerings as
disposable, so too are we led o identify
ourselves within that aesthetic™ (Robernt
Todd). Canadian Premiere

Rasikan Re (O Lover oF LiFg) €
POOJA KALL INDIA | 32 MIN, VIDEDQ 2002
Kaul’s precisely observed, elliptical and very
subtle story of attraction is inspired by the
Ragamala, a traditon in Indian art which
attempts to visualize music. Translating
classical music and miniature painting to
film, Rastkan Re portrays the cautious
attraction of a young woman and 40-year-
old man who live in the same apartment
lji(ll_:k. ,’]"ﬂrﬁfr{ PJ"{';}I.’.{‘TT‘
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(As Ir) Beavry Never Enps... 4
JRYCE SALLOUM, CANADA | 11.5 MIN. VIDED 2002
Salloum’s poetry of place and ohject freely
combines the beautiful and the horrible,
sometimes finding each in a single image,
like the famous “visible body” images of a
human body sliced away in cross-section.
The work is woven throughout with
footage shot after the 1982 massacre at
the Sabra and Shanlla refugee camps in
Lebanon, and with the recollections of
refugee Abdel Majid Fadl Ali Hassan (a 1948
refugee living in the Bourg El Barajneh
camp), who recounts a story by the rubble
of his home in Palestine.

THERE THERE SQuUaRE €
JACTUELINE GOSS, USA

14 MIN, VIDEOQ SILENT 200%

Dizzying shifts of scale and perspective.
A history of the mapping of the continental
USA. Obscure corners of the American
story. Fifty freehand maps of America drawn
by its inhabitants. All of these take their
place in Gosss remarkable essay There
There Sguare, which takes a close look at
the gestures of travelers, mapmakers, and
saboteurs that determine how one reads -
and lives within - the lines that define the
United States. Taronte Premiere




SATURDAY, APRIL 12

TIME
5:00 PM

LOCATION
INNIS TOWN HALL

TNER

COMPETITION PROGRAM 3:

| BlOx|E
O E"E

The frame, extended into deep space, becomes a box. The box invites you
to step into it. You turn back and look over your shoulder to see a camera
recording your movements... These works play with framing, Iong takes,
flat space, deep space, and reflect on the process and significance of repre-
sentation and the flood of images in which we swim.

DL

CAMERA €

KERSTIN CMELKA, ALISTRIA | 9 MIN. 16MM 2002
Cinelka uses the camera to study its closest
ally, the window (complete with shutters).
A tripartite of long takes, using multiple
exposures, matte-shots and varied shutter
speeds, explores their affinities. Toronto Promiere

CHAIR / SCREEN <

TAKASHI ISHIDA, JARAN | 8 MIN. 16MM 2002
Takashi Ishida returns with another gorgeous
animated film featuring his technique of
painting on the walls of a room. The amazing
play of depth this creates is amplified with
the addition of a new motil, a film projection
in the corner of the room.

Canadian Premiere

8.7MB ¢

JEREMY BAILEY, CAMADA | 6 MIN, VIDEC 2002
"You might see me... or not see me. |
might even break up. Lml pieces of me
might stay and they might turn into, like,
squares or pixels....
get seattered.... seattered around and stuft”
(Jeremy Bailey).

ANGEL BEACH

Little bits of me might

The Grivrrra CIrCLE:

HipE & SEEk 4

IP YUK-YIU, HONG KONG | 4 MIN. VIDEO 2002
D.W, Griffith, cinematic pioneer, opens the
door to a new cinematic world in this playful
imagining of a third-dimensional cinema.
Canadian Premwriere

IEHFAEEE 22 FEETIYREL

GOD BLESS AMERICA

TELEPORTATION <
MAMUEL SAIZ, UK | 1 MIN. VIDEO 2002,
Multiple Manuels. Canadian Premiere

ANGEL BEACH <

SCOTT STARK, LUSA | 20 MIN. 16MM SILENT 2001
Very few films are able to so brilliantly
ruc.ll the simultaneous pull of seductlcn
and revulsion inherent in voyeurism as Angel
Beach. Animating a series of stereoscopic
photographs of young women sunbathing
in *70s" sunny California, Stark rejuvenates
the subjects into an erotic 3D dance. The
resulting film stuns with its beauty at the
same time as it foregrounds the exploitative
power of the images. Toronto Premiere

Amy €

MIKE HOOLBOOM, CANADA | 15 MIN, VIDEO 2008
“T had a dream that T turned on the TV and
everyone was me.” Our own identity seems
to be formed more by images than anything
else today. Amy looks at pictures of herself
and reflects our own fears in what she sees.

World Premiere

Mosaic 4

CHRISTINE LATIMER, CANADA

3 MIN, 168MM B&W SILENT 2002

The scrambled feed of late night cable
television unwittingly comments on the
aggression and bloodlust of a professional
boxing fight. Warld Presniere

=




ZERODO GENIE

- BnoEd
LOFE

C’esT Pas GRAVE €

JULIE-CHRISTINE FORTIER, CANADA/FRANCE

40 SEC. VIDEO 2002

The Julies suffer a collapse in this, the most
recent in Fortier’s series of video ordeals.
Toronto Premiiere

Zero GENIE &

ANSUMAN BISWAS & JEM FINER, UK/RUSSIA

11 MIN, VIDEQ 2002

The Space Age has required some major
adaptations. With the help of a few cosmo-
nauts, these modern genies attempt to
upgrade by taking their magic carpets on a
parabolic flight out of Star City, the
Russian cosmonaut training facility.
Cinadian Premicre

EORTFIAMED |

Gop BrLeEss AMERICA 4

TADASU TAKAMINE, JAPAN | © MIN, VIDEQ 2002
Many Images-goers will remember Tadasu
Takamine’s outrageous installation Inertia
from the 1999 festival, and won’t want to
miss his new work, To create God Blesy
Arerica, Takamine and his lovely assistant
shared a room with a |1ugr_' a‘!ﬂ_\,' face for
cighteen consecutive days, working and
s|mu1i|:; one frame per minute for ren
hours each day. Before the eye of the camera,
they ate, slept, read, fucked and made
continuous changes to the face, animating
it to synchronize with a scratchy, halting
recording of that American patriotic
classic “God Bless America.” Hilarious, weird,
cutting - not to be missed.

Tovouto Premicre

"the official bistro-of the IMAGES film festival

sPaHa«.... ...

BRUNCH LUNCH DINNER LATENIGHT EVERYDAY
located on the northeast cerner of Spadina + Harboerd
416.260.6133 for info +xeservations + events

Toronto’s first high speed wireless restaurant.environment pewered by SPOTNIK

20% discount.on foad fer festival members & ticket holders www.spaha.com




TIME COMPETITION PROGRAM 4:
7:00 PM

INNIS TOWN HALL .
“A pure poetry of deliquescence. The images are at once haunting,

COMPETITION SERIES PARTNER mysterious and incredibly beautiful.... A new kind of documentary.
A documentary documenting the decay of itself.” - Errol Morris

ING S [

advanced state of decomposition that renders
their img unstable, elusive, otherworldly.
The film w collaboration with
comy ael Gordon, wi i

symphonic score, whi

cerned with sonic dec ]
of dissonant elements, adds a dimension of

aural texture to the film’s unfurling archive
of bubbling, stretching, cr: i
Throughout, the film mainta
Following e - = sereenings dialogue between the
at Roterdam, Sundanc image and the Alm s 5 |
“Modern Ar, ( ill Morrisons  eyplai T wez king out instances of

a narrative backdrop...
where the image was sull putting up a
struggle, fighting off the inexorability of

ym the early years o T Screening introduced by Bill Morrison.

RECASEA taken from nitrate films now in Canadian Premiere

A proud Images Festival Sponsor, presenting

Sream Whistle Homebrew Award

for Best Work by an Emerging Toronto Artist
honouring excellence and promise in emerging local talent.




SRTURDAY, APRIL 12

TIME
9:15 PM

LOCATION
LATVIAN HOUSE
(LICENSED VENUE)

AIRE AND DON

ERUELE WeELUMRE

Al [

HONE BEALOEFRFEFE

A double short of live film manipulations. Bruce McClure presents the
Toronto debut of his “prepared projector” film performances, while Zoe
Beloff returns with her nightmarish 3D excursion into psychic driving,
Claire and Don in Slimberland, complemented by a selection of vintage
Betty Boop shorts and archival curiosities.

INDETERMINATE Focus <

BRUCE MCCLURE, USA [ APPROX. 15 MIN. 16MM
PROJECTOR PERFORMANCE SILENT 1989
“(OMten misconceived as abstract, these films
insist on a tautological obsession with the
thing and nothing other than the thing.
Technically, many of the works... exist only
in the uniqueness of an evening’s perform-
ance and consist of modified projectors
operated simultaneously. Presented to the
eyes and ears, film and our experience of it,
part ways, emphasizing at least two separate
and real substances” (Bruce McClure). Artist
and architect Bruce McClure has been creat-
ing optical artworks since the early 1980s,
beginning with stroboscopic disk  exhibi-
tions. More recently he has been working
with specially modified 16 mm projectors,
creating projection events that lie somewhere
between performances and temporary
installations. fndeterminate Focus employs a
prepared 16mm Eiki projector and a small
apparatus created specifically for this piece
— no film is used!

Cramre aND Don

IN SLL'MBI:'RLAND {"

ZOE BELOFF, USA | 30 MIN. STEREDSCOPIC SUDE
& 16MM FILIM PROJECTION PERFORMANCE 2002
Cast: Emily McDaonell, Josh Stark

Zoe Beloff's candy-coloured nightmare
Claive and Do i Slamberland appropriates
fragments from the soundtracks of two

1949 edueational psychology films, Hypuotic

Behaviony and  Unconscions  Motivation,
which feature Claire and Don, two students
who are hypnotized by an unseen voice
and compelled to do and say some very
odd things (shades of MK-Ulera!). Beloffs
unigque method of projecting filmed char-

acters into virtual spaces ereated with 3D

slides recalls the conjuring up of spectral
scenes in the Phantasmagorias of the 18th
century, and Clafre and Don creates a dia-
logue with this history as it combines the
phantasmal, the monsirous and the home
movie in its journey into the unconscious.
‘1 wondered if the films might be in
themselves symptomatic, revealing far
more than they ever intended about the
unconscious of American culture, a free-
floating fever dream of the Cold War
era.... Like somnambulists, Claire and
Don’s bodies become ‘screens’ that act out
uncontrollably a culture’s fears and anxieties
as they enter this ‘force field’ of sound that

speaks through them” (Zoe Beloff).

Cleeire and Don in Slgwberfand will be preceded
and followed by a selection of archival
curinsities and home movies from Beloffs
own collection, as well as three hallucinatory
early Fleischer cartoons (Mysterions Mose
and Silly Scandals, both starring Betty
Boop, and Bubbles, with Koko the Clown).

TuE SOUTHERN STAR

Passes WitanouT PrESssure 4
BRUCE MCCLURE, USA | APPROX. 17 MIN.
16MM PROJECTOR PERFORMANCE SILENT 1998
Feel free to move around the room as
McClure presents his second projection of
the evening, in which a section of a film
starring Orson Welles is projected without
a pressure plate to hold the film in place,
becoming a dazzling shifting lightplay that
spills outside the film frame.

JOIN US FOLLOWING THE SCREENINGS FOR

2{OUR OPENING WEEKEND PARTY, RIGHT HERE

AT THE LATVIAN HOUSE

IN SLUMBERLAND

.. - IOEEEE 2 §Eﬁﬁﬂnuﬁlﬂu



sLUTNDAY, APRIL 13

O GOETHE INSTITUT
INTER NATIONES

ADMISSION:

$5 PE

$10 FOR ALL THREE

[$7 A R JRBTUDE

INTERNATIONAL FOCUS:

URERN BRRER

LWEMOOR e
TEEHNOLDEW

This year, the Images International Focus is not on a particular nation or
region, but on the changing face of the contemporary city. In a day-long
symposium and two related screenings, we explore ideas and works that
document, intervene in, and reconceive urban space in the age of instanta-
neous telecommunications, intensive technological development and
simultaneous urban decay. For screening information, see pages 28 & 49.

DI
SYMPOSIUM:

“This symposium gathers artists, academics and theorists to exchange ideas on the implications
of existent and emerging technologies on contemporary configurations of the city. As
various movements across a city — such as shopping patterns, traffic cycles and banking
behaviours — are charted by converging technological means, a new type of cartography
suggests itself. How are the boundaries and definition of the city altered through these
lenses, and how are artists and designers making use of the very same technologies which
map and fashion the networked society? Localized art interventions into urban spaces,
ranging from field recordings to neighbourhood activism, seem to be proliferating inter-
nationally. What do these gestures signal about everyday experiences of urban architecture?

e

Utrecht squat in 1991 marked the start of a
PANEL ONE:

serious exploration of the obscurities of
USEFUL FICTIONS <

Dutch  urban life. His “Generative
MODERATED BY SARAH ROBAYD SHERIDAN

Psychogeography” project was begun in
2001, and has included presentations at events
in Berlin, London, Zagreb and Rotrerdam.
Wilfried Hou Je Bek:

Generative Psychogeography

For the past several years, Wilfried Hou
Je Bek's main activities have revolved
around the development of .walk software,
which provides instructions for uncovering
hidden aspects of the city. In this talk,
Hou Je Bek will discuss the system he
has devised for generating walks through
urban spaces, and the resulting alteration
of the experience of the city. Wilfried Hou
Je Bek is a writer, organizer and activist
based in Utrecht, Holland. His move to an

ILREEE 2 6 FERATIIREL

Judith Nicholson:

At the City Limits: Moral Panic, Urban
Spaces & the Cellular Telephone

Over the past two decades, cell phone use
has been represented in popular discourses
as a symbol of progress, a contemporary
convenience and a public problem. The
value of this burgeoning communication
practice is still contested, a debate which
achieved a new register in the aftermath of
September 11, 2001, when a moral panic
converged with familiar discourses of




discontent regarding racial difference
and urban life. Judith A, Nicholson is
a doctoral student in the Dept. of
Communication Studies at Concordia
University, Montréal, where she also
works as a lecturer and rescarcher.
She is the recipient of a 2002-2003
Canadian Wireless Telecommunications
Association Graduate Scholarship for
her work in the emergent field of

mobile communication studies.

Fuyuki Kurasawa:

Cinema, an Urban Art of Memory
in an Age of Forgetting

This paper will diseuss Western
cinema’s ongoing preoccupation with
the loss of collective memory and its
attempts to bear witness to the past in
a “presentist” and amnesiac culture, In
particular, Kurasawa will contend that
certain filmmakers have used cities as
arenas to stage struggles against four
sets of related socio-historical perils:
silence; incomprehension; indiffer-
ence; and repetition. Fuyuki Kurasawa
the
Department of Sociology, Faculty of
Arts, York University. He is the author
of The Etbuological lrnagination: Western
Social Theary and the Cross-Cultural

is  Assistant  Professor in

Critigne of Modernity, and 1s co-transla-
tor of Edgar Morin’s Le ciedma, ou
{homnme inaginaire (both forthcoming
from University of Minnesota Press).

Fehler: Invisible Cities

Fehler (Christopher Murphy) explores
the signature aural qualities which
characterize the worlds diverse cities,
focusing on his recently curated
sound exhibition “Invisible Cities”
(www.fallt.com/invisiblecities).
Multidisciplinary artist and curator
Fehler has been involved at the inter-
face between sound, design and fine
art throughout the last decade, having
worked as a curator at Fallt (wvw.fallt.com)
since 1999. An Asgociate Lecturer
in Visual Communications at the
University of Ulster, Belfast, he
has shown works internationally,
collaborating with artists and sound
designers worldwide.

PANEL TWO:
PARAMETERS OF

THE IMAGE BETWEEN
ART &« TERROR <

HARUN FAROGKI AND DAVID ROKEBY

IN DISCUSSION, WITH MODERATOR
JOHN GREYSON

Harun Farocki and David Rokeby have
created numerous works which reflect
on the proliferation of imaging and
tracking technologies in contemporary
environments: surveillance cameras,
the tracking of consumer habits
and the ubiquity of representational
devices in general intersect with both
artists’ current work, Farockis films
il['LLl \'iLll.‘(lf\ I'ﬁ"l\c ‘(H'lg IIL:Q‘.l'\ [ll.,:\'('lf,'(' Loy
an inquiry about the political economy
of images, while Rokeby’s installations
often mvolve real-time image capture
and processing that mimics yisual and
consumer surveillance and database
systems. Toronto-based film, video and
installation artist John Greyson mod-
erates this discussion.

Harun Farocki is a film, video and
installation artist who has been cre-
ating challenging work, primarily in
a non-fiction mode, since the mid-60s.
His film Images of the Warld and the
Luscription of War is widely considered
one of the key films on the subject
of the Holocaust. Farocki was a key
contributor to the journal Filmbkiitik,
and a collection of his essays called
Daprine: Wiritings was recently published
in English and German. Farocki is the
subject of this year’s Images Festival
artist’s spotlight (see page 18).

David Rokeby is a sound and video
installation artist based in Toronto.
He has been creating interactive
installations since 1982, focusing on
interactive pieces that directly engage
the human body, or that invelve
artificial perception systems. His work
has been performed/exhibited around
the world, including at the Venice
Biennale, Ars Electronica (Austria)

and the The National Gallery of

Canada, His recent awards include the
2002 Goyvernor-General's
Visual and Media Arts and the 2002
Prix Ars FElectronica Golden Nica for
Interactive Art.

award in

KEYNOTE ADDRESS:
M. CHRISTINE BOYER
TWICE-TOLD STORIES:
CITIES &« CINEMA<

The cinema gives each city a fictional
character; it does so by narrating sto-
ries about these spaces and imposing
order or closure on the perceived
chaos of the city. Aestheticized and
hystericized by the cinema, the city
becomes a symphony of movement in
Berlin: Symphany of a Great City; an
inhuman place of exaggerated desires and
fears in Metropolis: a shooting gallery
in Naked City; eronicized and prob-
lematized in Tiwo or Three Things I Know
Abour Her; alienating and indifferent
in Taxi Drrver. New York streets become
the setting for the epic of immigration
and the lure of the innocent; Los
Angeles is transformed inte a city of
broken dreams; Berlin is haunted by
anxious expressions and fragmented
memories. At other times, the city figures
as a place of fantasy and magic —a “mon-
tage of attractions” (e.g. Mélies or
Bushy Berkeley). This talk will explore
how the cinema represents the city, and
asks what its representational forms
reveal about the central problem of
cities in the 20th century.

M. Christine Boyer is the William R.
MeKenan Jr. Professor of Architecture
and Urbanism at the School of
Architecture, Princeton University. She
is the author of CyberCities: Visual
Perception in the Age of Electronic
Comnmmication (Princeton Architectural
Press, 1996), The City of Collective
Memory: Irs Historical Tmagery aid
Avchitectural Entertaimmments (MIT Press,
1994) and Dreaming the Rational City:
The Myth of City Planning 1890-1943
(MIT Press, 1983), among other works,
She is currently writing a book
tentatively titled The City Plans of
Modernismr, as well as a series of collected
essays entitled Tivice-Told Stories: Cities and
Cinerna. Boyer received her PhD and
Masters in City Planning from MIT, and
also holds a Masters of Science in
Computer and Information Science
from the University of Pr:nnsyl\-‘ania,

iminlcles] 2 7 w &
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SUNDAY, APRIL

LOCATION
INNIS TOWN HALL

IN THE MIDDLE OF THE STREET

J

URBAN SPACE 1:

MNP ERYENTIOOE

Behind all architecture, urban planning and design lie stories about power
enacted through the organization of space. A key element in this organi-
zation is the designation of corridors which control the flow of informa-
tion, commerce and people. But these corridors are also open to interven-
tion, reinterpretation and appropriation. In this series of playful, revealing
and confrontational interventions, the artists remind us to look both ways

when crossing the streets.

SILICON VALLEY

BIT Prane <

BUREAU OF INVERSE TECHNOLOGY, USA

13 MIN, VIDEO 1999

A purpose-built miniature surveillance plane
is flown over the Silicon Valley head
offices of the worlds largest elecuronics
corporations, tracing the development of
the Valley as an industrial park.

Tovonto Presiiere

PHILADELPHIA

L.ove Songs #1: OVER ABOVE 4
ART JONES, USA | 4 MIN. VIDEO 2001

“Over Above is abour the physical and
social distances through which everyday
horror is seen. Airplanes, buses, helicopters:
these provide the windows that filter our
perceptions of early 21st century America,
where not-quite-seeing has become the
dominant mode of vision™ (Art Jones). [
Torouto Premicve

NEW YORK

5 MinuTe Break ¢

KRISTIN LUCAS, USA | 5 MIN. VIDEO 2001

An cerie artifact of Lucas's 2000 artist’s
residency at the World Trade Centre, in
which an animated woman roams the WTC
sub-hasement like a henign lLara Croft,
negotiating an underground maze of
seldom-seen mechanical services, empty
stairwells, faded graffio, hulking machinery,
and discarded trash. [C] Toronto Premiere

LOS ANGELES

Guerinra Pusric Service 4
RICHARD ANKROM, USA | 10 MIN. VIDEO 2002
A dissatisfaction with inadequate exit
markers on the California interstate inspires
Ankrom to start his own public works
project. [C Taronto Premiere

DRI

TORONTO

Don’t Tok THE LINE, OR

Tor Your Own Line (Huron) 4
WILL KWAN, CANADA | 5.5 MIN. VIDEO 2002
Kwan reinvents a erosswalk into a childhood
game in this clever street performance,
enabling a little fun and frolic o challenge
the city grid. ¢

SCHAUMBERG, IL

Ficures 1Ny THE LANDScAPE ¢
THOMAS COMERFORD, USA | 11 MIN. 16MM 2002
“This pinhole film explores the relationship
of the human figure to the ‘new’ suburban,
monumental sprawl landscapes of Schaumberg,
IL. Found texts provide local stories of
both human interaction with the landscape
and ideas of land development. Part of a
series of films made with pinhole cameras
and found/homemade noise machines”

(Thomas Comerford). [(8 Torenta Premiere

RAMALLAH

In THE MIDDLE OF THE STREET 4
B.H YAEL CAMADA | 323 MIN. VIDED 2002

The streets and alleyways in Israel and
Palestine are primary sites of conflict. Yael
documents the way these streets are used
as marketplaces; as sites of national conflict
and international protest; and as sites of
refuse for the lsraeli settlers whose aparuments
are built dircetdy on top of the Palestinian
shops below. (€

QUEBEC

DimocraTieE €

SEBASTIAN PESCT, CANADA | 6.5 MIN. VIDEO 2002
Pesot brings us a poetic revisioning of the
2001 FTAA protests in Québec. Pesot’s
editing encapsulates the energy, hope and
frustration cxpcrien{‘c:l by protestors as
they wind their way through the Québec
streets. [C Toromto Premiere

IEREES
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SUNDAY, APRIL 13
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TIME
9:15 PM

LOCATION
INNIS TOWN HALL

GOETHE INSTITUT
) INTER NATIONES

HOW TO LIVE IN TH
FEDERAL REPUBLIC (LEB

HARUN FARQCK!I 2:

[RIEM 0 EDE]E

“The FRG as a training camp in which techniques for living are practiced
by the professionally living.” — Harun Farocki

Harun Farocki in person!

Co-presented by the Goethe Institut Inter Nationes

PLEASE

NOTE: TOMORROW (MONDAY, APRII

14) HARUN FAROCK] PRESENTS AN ILLUS-

FRATED TALK ENTITLED “BOMBES WHICH TAKE PICTURES” AT INNIS TOWN HALL, 2:00 PM

(SEE PAGE 1Y)

How To Live 1N THE
GeErMaN FEpeErAL REPUBLIC
(Lesin BRD) <

HARUN FARQCKI, GERMANY

343 MIN. 16MM 1880

The middle film of the triptych that we are
showing, How ro Live in the German Federal
Republic finds German citizens in preparation
for evervday life. From birthing elasses and
job training sessions to consumer testing and
strip-club rehearsals, the film reveals a strong
aversion to facing life unplanned. This often

LR o o]

humorous film is a central extension of
Farocki's interest in the construction of
images, showing the place of consumers in
the face of a market-driven world, as they
learn how to present themselves properly,
using the appropriate signs and symbols to
meet every task. With amazing access behind
the scenes, Farocki creates a visual com-
pendium, meticulously editing together
scenes compiled from thirty different types
of instructional sitnations. "Ten years on, at a
time when reality television re-enacts “real
life,” this film shows us the dress rehearsals.

OO

HIGHLIGHTS OF THE SPRING PROGRAM

GOETHE INSTITUT
INTER NATIONES

30 GERMAN FILMS with subtitles
Dr. Mabuse 1, 11, and 111

Shorts from the Arsenal Kino Berlin
After the War, Before the Wall: Cinema
1945-60

Klaus Mann, Son of Thomas Mann
Terror, Democracy, Surveillance

NEW MEDIA INSTALLATION
David Rokeby's .5'or£;€fxg Daemon

HARUN FAROCKI SPOTLIGHT
[n collaboration with the Images Festival
& the Art Gallery of Ontario

For more information, phone for a program guide

or visit our web site at: www.goethe. defrkltor/. azine: afeleclaration of

SWww.mixmagazing.eom

>ative independence.

Goethe Institut Inter Nationes Toronto
163 King St. W, (at University), 416/593-5257




Fig. Trees;
a videoiopera by John Greysenrand David Wall

ary 18, 2004
ntennial Square
2

Not a pretty picture...

o,

(the visual arts from a critical position)

www.fusemagazine.org

Don't be left out in the cold.
Insist on the best!

207 Danforth Ave.

WWW.revuevideo.com

256 Queen Street West
at John Street Toronto E
416 598 1447 pages@eol.ca fosmus
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Do Tare WronNG THING

Curated by Paulette Phillips
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Do The Wrong Thing is a selection
of international film and video that looks
at women’s constructions of social sub-
jects. These programs explore notions of
illogical, irrational behaviour and the
boundaries of reason. The work deals
with impulse, delusion and the paradox

of proper behaviour perverted into the
impulse to “do the wrong thing.” This is
a program for people who have chosen at
various times o “do the wrong thing.”
For those compelled. And curious about
compulsion. And curious about the com-
pulsion to “do the wrong thing.”

Let’s start with the idea that women
are read as image. The image of woman
has been with us since we were born. It's
in our culture, ¢ privvi. Let’s start with
film and video and woman, the image of
woman and the idea of the gaze. The
idea of woman, the idea of the gaze and
the site of spectacle.

There is a tendency among women
to accommaodate or practice prescribed
behaviour — I mean politeness and a
refined sense of not taking up space.
Remember the female voice that lived
within the head of the imaginary
writer in Virginia Woolf’s A Roowr of One’s
Own. That voice belonged to a saccha-
rine phantom who whispered decorous
imperatives into the ear of a novice
writer barely confident enough to be
alone in a room with a blank piece of
paper. One needs to be very bold to
tell a phantom o sbut the fuck up. (The
wrong but right thing to do.)

Whart interests me in these works is
that the subjects are constructions of
impulses, unfiltered responses, experiments
e deliberate,

and propositions. They ar
direct demonstrations, peculiar unto
themselves, without prescription, simply
declarative. They are clear, indefinable,
physical ardculations of emotions,
philosophies or states of being. These
works are manifestations of resistance,
responses 1o living in conflict with

socinpolitical regimes. 1o “da the wrong
thing” 1s the best one can do given the
circumstances — circumstances created
as stand-ins for social constructs that the
subject must necessarily navigate. They
involve such things as walking backwards,
spinning or crossing a bridge as best as
one can.

There is a play between reaction and
passivity and hysteria — common terri-
tory for the female subject. All the
works display action/performance that

defies category, other than to that

it's staged, deliberate and without
external constraint. The illogical quality
of some of the actions insists/fails/
resists placement within the symbolic
order. In these performances the body
falls our of the signifying order — or
cannot get inside of it. How did we get

here? Through the spectacle of hyste-
ria. Here, the site of pain and sense of
dislocation necessitates an hysterical
response, “a pathology of expression

and an exacerbated staging of the subject

for expressive ends” (Jean Baudrillard,
The Ecstasy of Commaenication).

Many of the works are built around
subjects unable to stop themselves
from acting in 2 particular manner; in
others their actions simply stand
outside the bounds of reason. And
what is reason? The ability to form
logical conclusions based on ohserva-
tion or accumulated knowledge. One
could argue that there is nothing
unreasonable about what happens in
any of these tapes and films. There is
nothing here that does not make
therefore all
reasonable. As Cathy Sisler says, “If 1

SENSe; that is here is
weigh the probability of my being
taken seriously against the improbabil -
ity of my visibility, well...™ So she makes

herself as visible and unreasonable as

she can by spinning in circles on a

busy street corner, inserting herself

as an irrational spectacle that everyone

INREEE 3 I FEESTIVMFEL

around her ignores,

These programs investigate the
boundless and the bound, restraint and
abandon, our survival paradigm in
conflict with our impulse to self-
destruct. What does obsessive-compulsive
behaviour say about our willingness to

unhinge? Can T say at the end of this
investigation that I have located sites
of resistance? Is bad behaviour an
illness? Is illness a metaphor? This is
an attempt to reconcile the meaning-
lessness, emptiness, indifference and
invisibility that frames our existence
with functioning, aggressive, deliberate
oppositional actions — to claim mean-
ing and significance and render the

invisible visible.

=10 THE RIGHT THING, =~

“The representation of woman as
image (spectacle, object to be looked at,
vision of beauty — and concurrent repre-
sentation of the fernale body as the locus
of sexuality, site of visual pleasure, or lure
of the gaze) is so pervasive in our culture,
that it necessarily constitutes a starting
point for any understanding of sexual

difference and of its ideological effects
in the construction of social subjects,
its presence in all forms of subjectivity”
(Teresa de Lauretss, Afice Daesn’t ).

= PAULETTE PHILLIPS =

Thanks to the following people for
leading me to certain works: Rhonda
Corvese; Wanda Vanderstoop; Jeremy
Rigsby; Jenifer Papararo; Natalie De
Vito; Catherine Osborne; and Breda
Beban. Special thanks to the Marian
McMahon Award for Curation jury for
choosing my proposal. This program
was inspired by Marian’s dedication to
the research, development and presen-
tation of feminist film and video and
enlightened by her generous spirit.
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Confounding behaviour produces questions, questions produce answers.

Curator Paulette Phillips in person!

A Loser €

KAl KALJD, ESTONIA | 1.5 MIN. VIDEO 1987
Simple and direct, A Loser relies on
the artist’s charm as an oblique reference
to a dumb blond joke. This ironic start
establishes the territory of reception of
the female subject, as the artist lists the
facts of her lite. Toronto Premiere

OM, I vk '

CcALL HER QM &

AMMN-S0F! SIDEMW, SWEDEM | 30 MIN. VIDEO 2000
Tragedy and other dark and frightening
themes assume another dimension in
Ann-Sofi Siden’s constructed world. A
temale psychiatrist discovers the mud-covered
being QM in her apartment and becomes
obsessed with this ereature, which refuses
to be either identified or dominated.
Torento Premiere

AserranT MoTioN #1 4

CATHY SISLER, CANADA | 10 MIN. VIDEO 1983
If there were a dance company for the
awkward and the alienated, Cathy Sisler
would be their choreographer. Sisler’s
anger over the arbitrary boundaries of
“feminine normaley™ surfaces as she nego-
tiates public space.

GeTTING STRONGER EVERY Day <
MIRANDA JULY, LISA | 8.5 MIN. VIDED 2001

July's world is strangely anesthetized and
creepy. She dabbles in a kind of electronic

mysticism, ereating sock-like blobs that float
throngh her characters” lives, seemingly atfect-

ing them in profound but unspaken ways.

TiArE (EXCERPT FROM
ENLIGHTENED NONSENSE) €
DEIRDRE LOGUE, CANADA | 5 MIN, VIDEO 2000
Tape is the most disturbing piece from
Logue’s performance-based installation
Enlightened Nonsense. The direet sim-
plicity of the performance induces viewers’
identification on a psychic, political and
physical level with the sealing off and
subsequent near suffocation of the artist.

IDEEEE 3 2 FEETIURE

TR

FF-REV <

ENE-LIS SEMPER, ESTONIA | 7 MIN. VIDEO 1998
Semper inhabits the role of tragic heroine
destined o repeat ad nawseam her pivotal
role as the subject of tragedy. Lest we
forget: “The death of a beautiful woman
is, unquestionably, the most poetical topic
in the world” (Edgar Allan Poe).

Tironto Premivee

SLOW SQUERZE 4

RITA MYERS, USA| 11 MIN. VIDEQ 1973

Myers constricts her body position to fit
into the shrinking frame of a gradual
camera zoom. In her reflexive use of video
and closed-circuit monitoring, Myers
explores the interface of real-time technology
and human gesture.

How 1o BE A WoMaN <

GUMNILLA JOSEFHSON, CANADA | & MIN. VIDEO 2001
“She shows her naked bum and farts ar the
camera, laughing.” Josephson insists that
the viewer acknowledge that the formation
of identity is a space of contestation and
counter-action,

EL DiaBro EN LA PiiL 4

KIMEMA CUEVAS, MEXICO | 5 MIN. VIDEO 1998
“The palms of Lana Turner’s hands were
full of scars; the technique she used in
order to achieve melodrama was to tighten
her fists, digging her fingernails into them
until she began to ery. Day after day, soap
opera actresses smear Vick’s Vaporub into
their eves in order to cry. T'he effect of
these false tears are the tears of the public”
(Ximena Cuevas).

M StaTioNn BAckwaArD 4

SAKI SATOM, JAPAN | 4 MIN. VIDEC 1997

In a variety of public situations, Satom
inverts common activity by inserting
herself into the spectacle of daily life -
spinning it slightly by marching to a
different drumbeat, changing the rhythm
of the crowd or falling out of step.
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LOVE

IS A TREASURE

DO THE WRONG THING 2:

b | i
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REE F [ [RF I

The talking cure, sadness, loss, anger and giving are inverted

into the “comedy of errors.”

Curator Paulette Phillips in person!

D1t TRAUERNDE

(Tae MournruL ONE) ¢

WENDY COBURN, CANADA | 2 MIN. VIDEOQ 2003
In 1957, hehavioral psychologist D, Harlow
set out to understand the significance of
touch on normal behaviour. He removed
baby rhesus monkeys from their mothers
and gave them the choice between a wire
mother with food or a cloth-covered surro-
gate without, "Transference, substitution, the
need for love, and the mind-numbing
stupidity of our institutions are central to
Caoburn’s poignant video and other works in
this program. Warld Premiere

GiviNg 4

SAK| SATOM, JAPAN | 2 MIN. VIDEQ 1998

In this poetic piece, shot in Berlin’s under-
ground, the act of giving and the act of receiving
are one and the same. Toronto Premiere

Oasis <

ENE-LIIS SEMPER, ESTONIA | 3.5 MIN, VIDEQ 1999
The silenced subjeer is conflated with the
image of woman as nurturer. “Potty mouth”
takes on new meaning, and if vou can’t say
anything nice then don't say anything at
all. Mary, Mary, quite contrary, how does
vour parden grow? Toronto Premiere

Host 4

KRISTIN LUCAS, USA | 7 MIN, VIDEQ 1997
Kristin Lueas participates in an on-line
therapy session directed by the system
operator of a strect-side multi-media
kiosk. A virtual conversation about a trou-
blesome relationship instantly becomes an
amalgamation of daytime television and
tabloid, where the surveillance camera
becomes the eye of the media.

[mim|
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SELECTED WORK <4

AlLDA RUILOWA, LISA | 5 MIN, VIDEO 1988-2001
One can extract from Ruilova’s collection
af short videos a narrative focused on horror

and abuse that positions itsell outside of

the symbolic order. Ab-Aab-alb; Ob No,
Hey; You're Pretty; 'The Stun; and Pt Scared
all use a horror film vocabulary to hint
at the trauma of rape and assault.

Toranto Prenriere

Luren 4

LAUREL WOODCOCK, CANADA | 5 MIN, VIDEO 2000
Employing formal strategies lifted from
Hitcheocks Rope and Marwse, Lureed takes on
the stalker POV of the walking woman, and
implies a secret agenda hiding in the sewer
grates of our urban streets. Germaine Greer
calls the handbag woman’s answer to the
phallus — no wonder the damn keys get lost!

Love Is a4 TREASURE <

ElJA-LIISA AHTILA, FINLAND | 55 MIN., 35MM 2002
Ahtila’s works themselves are treasures,
richly detailed character studies of psy-
chosis fired off at amphetamine speed,
implicating a recognized symbolic order
through her use of time and space. In six
distinet sections, Love I @ Treasure plunges
into the psychic crises of six women as they
describe, act on and live through break-

downs brought on by the impossibility of

reconciling self with the social surround. Tt
Is 1 rare treat to see a uniquely talented
woman with a lot of state support for her
productions. [T Torente Premiere

JOIN US AFTER THE SCREENING FOR A RECEP- ¢

TION AT SPAHA {66 HARBORD ST. AT SPADINA)
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This screening marks the first chance for Toronto audiences to see
controversial director Catherine Breillat’s ozber 2001 feature — the ban on
Fat Girl having finally been lifted by the censor board for fear of the results
of a court challenge to its powers. “Breillat’s many-layered, entirely manipulative
film is a perfect companion to Far Girl, and possibly more accomplished”
(Mark Peranson, Cinema Scope).

6 Db

Brier CrossiNg
(BrEVE TRAVERSFEE) &
CATHERIME BREILLAT, FRANCE
75 MIN, 35MM 2001

Cast: Sarah Pratt, Gilles Grippon

A tightly-conceived two-hander,
Crossing charts a romance on a ferry cross
ing from England to France between a
prickly but beautiful photographer (Sarah
Praw) and the very young man {Gilles
Grippon) she secems alternately to pursue
and to repulse. The couple represents a
whole system of opposing qualities — male

BRIEF CROSSING and female, innocence and experience,

Brief

vouth and adulthood, openness and bitter-
ness - but each participates in the drama of
seduction, each contributes his or her own
lies and misrepresentations. Breillat’s skill
as a director is now such that she is able to
balance romance and predatory sex,
romantic illusion and vengeful bitterness,
keeping all the tensions at play until the
devastating conclusion. *The real accom-
plishment in her filmmaking... is in the
way Breillat blurs illusion and reality
Paradoxically, this deliberate uncertainty...
emphasizes how much we've been under
her spell from start to finish” (Peranson).
Toronto Premiere

FRENCH LANGUAGE AND CULTURAL CENTRE

Alliance Francaise
de Toronto

FEOM THE PRRMANENY EONLISHEN 07 fHE AUCANER ERANERIAN 09 ATRONTE

1902 - 2002: One century en francais

www.alliance-francaise.com
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“The dead of the Armenian genocide return home as digital ghosts in
a journey filled with a spectral, devastated beauty. ‘Forget our story.
Nobody wants to believe it.” Equal parts testimonial, home movie and
digital trauma, this painstakingly crafted video took years to make and
it shows. One of the few movies that mattered in zo00z. Essential viewing.”

LOCATION
BLOOR CINEMA

REPLAY (B1S)

| LOVE THE SOUND
OF THE KALACHNIKOV

— Mike Hoolboom

Sereening introduced by Atom Egoyan. Philippe Vartan Khazarian in person!

[ Love THE SOUND OF THE
KavacaNikov, I'T REMINDS
Mk or ToHalKOVSKI

PHILIFPE YARTAN KHAZARIAN, FRANCE /UK

75 MIN. VIDEC 2001

Philippe Khazarian describes life as “a
backwards tapestry thar God flips right,”
which aptly describes his rich first-person
documentary as well. The musings of a lost
voyager, the film reflects the dislocation of
the author against the backdrop of the
larger dislocation of the Armenian popula-
tion as a result of the 1915 genocide.
Documentary passages ol the recent con-
flict between Azerbaijan and Armenia over
Nagorno Karabakh warn of the danger of
trying to rectify the injustices of earlier
generations, and are interwoven with
lyrical digressions that trace and rework

g S IR L

Khazarian’s cultural memory. The emo-
tional weight of this beautifully shaped
film remaoves the genocide from its position
as a static moment in hist(:r}- and brings it
into the realm of postures and beliefs, hoth
local and international, that are stll in
operation today. Canadian Premiere

== PRECEDED BY -~

Rerray (B1s) 4

LAMIA JOREIGE, LEBANON | @ MIN. VIDEOQ 2002
“Images appear as reminiscences of the
past, as well as attempts to reconstruct a
narrative. These narrative attempts make
room for one final long shot... as if this
last image, inducing contemplation, had
become my ultimate way of relating the
story” (Lamia Joreige). Canadian Premiere

(X,

JEWELLERY

BABY, TOYS

BOOKS

ACCESORIES

CARDS

HOUSEWARES

BATH AND BODY

GIFTS

PEGASUS

B2E8 College Strest
418-5836-3872
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HAVE SOMETHING TO TELL YOU

STUDENT VIDEO:

e por GO0MCOEO

V is for Video celebrates its 20th anniversary with a delightful and
engaging program of diverse video works from Canada and around the
globe. This year also marks the program’s move to its new home at
the University of Toronto, where it continues under the direction of
its founder, Lisa Steele. From 170 submissions, our jury has selected
twelve pieces that challenge expectations of student video and reveal

unique visions of the world.

Members of the 2003 Images Student Video Jury: Scott Nihill (OCAD
student), Carolyn Kane (Ryerson student), Shanan Kurtz (U. of T., Visual

Studies 2002 graduate).

Coordinated by Adam Lauder, U. of T., Department of Fine Art student

[ HAVE SOMETHING TO TELL YOU %
CORYN KEMPSTER, CANADA

UNIVERSITY OF TORONTO

1 MIN. VIDEO 2008

Media short circuit: this picee condenses
an hour of primetime television down to
the fleeting moments before politicians and
newscasters speak.

HanciNG FrROM CLIFFS

ror AN Hour <

ANMDREW PALKOVIC, CANADA

ONTARID COLLEGE OF ART AND DESIGN

8 MIN. VIDED 2002

Reflections on soap opera and other
musings from the artist as he celebrates his
birthday at his mother’s house with a
Havana cigar.

Prorer UriNnaL ETIQUETTE <
KURT NELLIS, USA

ROCHESTER INSTITUTE OF TECHMOLOGY

3.5 MIN. VIDEQ 2002

An irreverent homage to the 50s mental
hygiene genre.

CircLE WALRING 4

STEPHAN SCHULZ & NELSDN VERGARA,
CANADA/GERMANY | VDK BERLIN

4 MIN. VIDEO 2002

A short performance piece about extremes
of duration.

IHREEE 3 6 PEEEINEL

WeLcoMmEe 1o THE JuNGLE, Sir 4
ROB LATIMER, UK

ROYAL COLLEGE OF ART

& MIN, VIDEO 2002

Loneliness and broken dreams are the subject
of this heart-rending animated tale, set
against the backdrop of the urban jungle.

Brackroorn <

DANIEL HICKS, CANADA

NOVA SCOTIA COLLEGE OF ART AMD DESIGN

3 MIN. VIDEO 2002

Asimple pan across an urban landscape is trans-
formed by incongruous digital interventions.

UnpEr <

LUCAS STENNING, CANALDA

ONTARIO COLLEGE OF ART AND DESIGN
2.5 MIM, VIDED 2002

Aumnospheric and insidious.

[.Loro FERRARI

(Tue OB1TUARY PROJECT) 4
HOPE TUCKER, USA

UNIVERSITY OF IOWA

1.5 MIN VIDED 2002

A revealing reinterpretation of the
traditional vanitars.
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Gornic CHEERLEADER 4

SAMEER FAROOO, NETHERLANDSE

GERRIT RIETVELD ACADEMIE

5 MIN, VIDED 2002

An intense perlormance that probes issues
of cultural and gender identity while conveying
an unforgettable creepiness.

Seconp Froor &

MARIS MALEJS, USA

SUMY AT FREDOMNIA

4 MIN. VIDEO 2002

A delightfully absurd blend of Buster Keaton
and M.C. Escher.

AT T

C

EOMFOIMNMED

Crying aND WaNEKING 4
ALYE HAWKING, UK

ROYAL COLLEGE OF ART

6 MIN. VIDEQ 2002

Interior monologue: the melancholy of rainy

days and abortive relationships pervades
this reflective narrative.

CATCHSTATIC 4
IILLIAN LOCKE, CANADA
UMNIVERSITY OF TORONTD
5 MIN. VIDEQ 2001

A haunting meditation on themes of memory,

mediation and loss of definition.

XpOSE

Yourselt
to XTRA!

Proud Queer Media Sponsor
for the Images Festival

\ P
A
XTRA!
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STUDENT FILM:

[Foe rom FO ML

Whether through existential confrontation, poetic nostalgia or delicious
irony, each of these films is a totally inspired moment of thought, emotion
or action. Shaped by a learning process, a process of becoming, they are
utterly exhilarating — celluloid cut with the razor edge of experimentation
and spliced with talent. In the process of becoming, they have arrived.

Members of the 2003 Images Student Film Jury: Shannon Brownlee
(Jury Coordinator), Vicky Chainey Gagnon, Angela Joosse, Sunny Kerr

Fisa NEVER SLEEP 4

GAELLE DEMIS, UK | ROYAL ACADEMY OF ART

6 MIN. DIGITAL AMNIMATION

(SCREENING ON VIDEQ) 2002

Gaélle Denis emplays an ingenious drawing
style and austere palette in an exquisite
marriage of sushi preparation and insomnia.

Tue Simpson VErDICT <

KOTA EZAWA, USA | STANFORD UNIVE RSITY

3 MIN. 35MM 2002

The Simipson Verdiet revisits the famous last
moments of the O.]. Simpson wial. Here,
a blend of laconic visuals and courtroom
dialogue attributes new weight to even the
slightest gesture.

Locks Part 2:

DreAn ExecuTion! 4

JULIANA SARAGOSA, CANADA

UNIVERSITY OF TORONTO

a MIN. & 16MM BEW 2002

Four women participate in a ritual dread
execution. Their command of cameras and
scissors reclaims technology, empowers
domestic space, and combines to produce
this spirited handmade document.

ROSABELLE BELIEVE {"

TIM SHORE, UK | ROYAL COLLEGE QF ART

5.5 MIN. 16MM (SCREENING ON VIDEO) 2002
An anxious and frenetic montage of archival
material, culled from the origins of dnema.

SToRrY OoF THE DESERT
(Historia DEL DESIERTO) <
CELIA GALAN JULVE, UK | ROYAL ACADEMY QF ART
& MIN. 18MM 2002

Who is La Mocha ... and why has she been
on the run for forty years?

IDEEERE 3 8 FEETIUEL

PALETTE <

SIBEL GIWENC, CANADA

ONTARID COLLEGE OF ART AND DESIGN

1.5 MIN. 16MM 2002

Palette is an exquisite study in visual musie,
sampled and processed sound leading the
dance and flow of its saturated, liquid colours.

Brainy Wash <

CHLOE HUMPHREYS, CANADA

GULF ISLANDS FILM AND TELEVISION SCHOOL
2.5 MIN. SUPER-8 (SCREENING ON VIDEO) B&W 2002
This wild super-8 concoction contains a
little bit of Frankenstein, a little bit of
melodrama and a little bit of Nescafé.

LoiTERING €

ERIC PLUMMER WITH WILL HOURIGAN

& BRUCE DALE, CANADA

ONTARIO COLLEGE OF ART AND DESIGN

1.9 MIN. 16MM [SCREENING ON VIDEQ) 2002
Being and Time go for an existential
smoke. Over the course of an hour and a
half, three cameras photographed a loiterer
at intervals of three o seven seconds to
create a striking and unusual stop-action
animation film.

Roap Trir 11 4

TRACEY A. LOEFFLER, CANADA

GULF ISLANDS FILM AND TELEVISION SCHODL
1 MIN, SUPER-8 (SCREENING ON VIDEOQ) 2002
Road “Trp 1l takes us back to childhood
with the brilliant, naive images Loeffler
has meticulously scratched on the film.
Visual dynamics and rhythm work together
to create a stimulating trip through a
vibrant landscape.

JETSAM <

SONIA BRIDGE, CANADAZLUK

ROYAL ACADEMY OF ART

2.5 MIM. 16MM B&W 2001

Using a cameraless animation process,
household objects are imprinted into a flow
of traces between abstraction and memory.
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CARBON 4

TIM SHORE, UK | ROYAL ACADEMY OF ART

1 MIN. 16MM (SCREENING ON VIDED) B&W 2001
Dolly the Sheep stars in this playful look at
the exact replication industry. Can we genet
cally alter a fellow animal with impuniry?

Intimal T / InTiM | ATE 4
STEVE DAMIELS, CANADA

ONTARIO COLLEGE OF ART AND DESIGN

4 MIN. SUPER-8 & 18MM

(SCREENING ON VIDEQ) BAW 2001

With remarkable, multi-layered sensuality,
the camera travels across the skin and
under it, caressing limbs and probing
cells. intima | te /intint | are’s technological
bodies search for a sense of the physical
being in an age of lost intimacy.

Tue Seirit or HumaniTy <
VENUS SOBERANES, CANADA

CONCORDIA UNIVERSITY

6 MIN. 16MM {(SCREENING ON VIDED) 2001

A choreographed study of the soul and
the body, vulnerability and collectivity.
Who can tell the dancer from the dance?

FRACTURE %

PAMILA MATHARU, CANADA

YORK UNIVERSITY

4 MIN. SUPER-8 (SCREENING ON VIDEQ) 2003
Matharn weaves text and super-8 home

Ty
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movie images into a moving visual poem
about death. Memory and loss intertwine
to create a nostalgic and textured collage.

Tue Box Man <

NIRVAN MULLICK, USA

CALIFORNIA INSTITUTE OF THE ARTS

5 MIM. 35MM 2002

Fear of the Other is given film noir shad-
ing in this immaculate short animation
based on Kobo Abe's The Box Man.

Tue Biten JusT

Won't LT Go ¢

CHARLES GRANGER, CANADA

GULF ISLANDS FILM AND TELEVISION SCHOOL
2 MIN. SUFER-B (SCREENING ON VIDEQ) B&W 2002
She won't let go... or will she? Granger
captures a tense moment in a relationship
from an intimate point of view.

Fireworks (Senkov Hanasi) 4
MAMIKO SHITORI, JAPAN

HIGASHI KATHUSHIKA HIGH SCHOOL

4 MIM. SUPER-8 SILENT 2002

By exposing, re-exposing and hand-pro-
cessing the film, this young artist creates a
minimal landscape delicately energized
with ephemeral forms.

JOIN US AFTER THE STUDENT SCREENINGS |

FOR A FARTY AT SPAHA (66 HARBORD 5T)

|
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COMMAND POST&G&TRANSFER CORPORATION

Lab...
16mm & 35mm Colour and B&W

Transfer and Edit...
NTSC, PAL & Hi-Definition

Audio...
Editorial, Re-recording & Recording

MEDALLION-PFA

FILM - VIDEO - AUDIO

111 Peter Street, 9th Floor, Toronto, Ontario, M5Y 2H1
T: (416) 593-0556 F: (416) 593-7201 www.compt.com




| Develop yourself professionally | C_KL_M

_
. www.cklin.fm
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Film Studies * New Media o Photographic Studies
Professional Cinematography * Theatre | I

Media Production Workshops '

Polish your skills, can be applied toward a
explore a new interest,  certificate.

or get the grounding Spring term courses
you need in these and begin May 5. Order your

more than 70 other calendar today by calling lI P IIIIi
subject areas. 416.979.5035, by emall at

Ryerson Continuing ~ ce@ryerson.ca, or visit un]:ce e UNDERGROUND
Education offers the our on-line calendar at

courses you want WwWw.ryerson.cafce.
now; many of which

Listen to FRAMELINE every Friday
from 2:00 - 2:30 PM for this city's most
Continuing Education ; in depth coverage of independent film.

RYERSON UNIVERSITY

VANCOUVER FiLM ScHOOL
WILL BE IN TORONTO

Join VFS FOR AN INFO SESSION
Have your portfolio reviewed. Audition for our
acting program. See award winning student
work. Complimentary refreshments. Win prizes!

MAyY 23, 2003, 6-9PM
DELTA CHELSEA HOTEL
33 GERRARD STREET WEST

RSVP HOLLY@VFS.COM OR CALL HOLLY AT
1-800-661-4101

e Acting « Writing « Make-up * Film Production
* New Media « Sound Design ¢ 2D Animation
* 3D Animation e Digital Character Animation

e Foundation - Visual Art & Design
» Broadcast Media Production

Seating is limited. Contact us now to
reserve your seat. Everyone welcome.
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A BEAUTIFUL DREAM
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Concentrating closely on the details, these works prove that “focus” is the
first word of cinema. Intent to examine the world book by book, frame by
frame, particle by particle, the artists bring back what they’ve found in the
landscape, the detailed analysis of a film or their own twisted musings. If
God really is in the details, then we're certain that Steve Reinke is work-

ing on some kind of response.

DESIRE <

GUMILLA JOSEPHSON, CANADA

I MIN, VIDEO BAW 2002

“Found footage and digital video technology
are used to edit a perplexed face (Liv Ullinan)
caught between two archetypal images
(Adam and Ewve?) into one fast, frenzied,
morphed image that could be a Rorschach
ink blot or an 'Keefe vagina flower”
(Gunilla Josephson).

A BrauTirur Dream &
JUNG-CHUL HUR, UK/KOREA

8 MIN. ¥IDEQ 2002

A strange cultural hybrid of cast and west,
electronics and spiritualism, formalism
and psychedelia, A Beaurifud Dieam trans-
ports you into a dream-cycle of mystical
mandalas and meditative drones.
Canadian Prentiere

RepsHIFT <

EMILY RICHARDSON, UK

4 MIN. 1EMM 2000

Time-lapse photography at dusk interacts
with a minimalist soundtrack o reveal the
slow shifts of light across a landscape.

Canadian Preprierve

BussLeE Canory ¢

MICHAEL STECKY, CANADA

5 MIN. VIDES 2002

A microscopic playground. Shot entirely
with a web-cam, this jazzy video spins
moiré patterns and office oys into a quirky
and compelling montage. World Premeicre

ITices 4

MONIKA STELLMACH, GERMANY

G MIM. 35MM 2001

Music: Steffen Modrow

IHandmade and digital animation interact
with a beautifully composed jaze score in
this celebration of the *holy grail’ of particle

IDREES 42 FEAFIVERT

physics, the Higgs-Bason subatomic particle,
Tivonta Premicre

Tue Books 4

SATO YOSHINAC, JAPAN

6 MIN, VIDED 2001

Sato induces accidental choreographies
from within the pages of mail-order cata-
logues. Shirts, jeans and living room sets
dance in this meticulously animated film,
Canadian Premiere

Tue Booxs or James <4

HO TAM, CANADA

165 MIN, VIDEO 2002

“Through a stack of personal journals, this
video navigates the interior dialogue of a body
alternately betrayed, discouraged, rebellious,
hopeful and ultimately entitled. A portrait
of James Wentzy™ (Ho Tam).

ANAL MASTURBATION +

OsjecT Loss

STEVE REINKE, CANADASUSA

& MIN. VIDEO 2002

“The artist decides to found his own art
school and begins by assembling materials
for the library. Finding too many words
are available, he glues together the unnee-
essary pages of books” (Steve Reinke).

CH;"\RLEA\IA{ENE P P]I,T?.F.R

PIP CHODROROY, FRANCE

00 MIN. 16N 2002

Music: Charlemagne Palestine

A meticulously crafted film that comple-
ments the performative endurance of min-
imalist composer Charlemagne Palestine.
Film footage of a piano concert hy
Palestine is optically printed o visually
correspond with the notes and harmonics
of the performance: 6,945 notes, 6,923
frames. Toronto Premiere



% iMAGES Festival
Recommended Reads!

Like Mangoes in July
The Work of Richard Fung

edited by Helen Lee &
Kerri Sakamoto

i s
Like Mangoes in July
T et o W e i
visit our book table
during the festival
at Innis Town Hall

or, order online: www.insomniacpress.com

Also:
LANDSCAPE WITH SHIPWRECK
first person cinema

and the films of philip hoffman

edited by karyn sandlos
& mike hoolboom

ISBN 1-8505837-16-2

published by Images Festival
and Insomniac Press

www.vtape.org

V tape

THE SOURCE FOR VIDEO + MEW MEDIA

(416) 351 — 1317

ORDER A SMALL POPCORN
AND EAT FAST.

presented by

Festival founded by Brenda Shenwood

Sun %’\}

Life Financial

Canadian Film Centre’s Worldwide Short Film Festival
Toronto, Ganada = June 3-8, 2003

Screening over 180 of the best shorts from Canada and
around the world, and much more. ..

Canadian Film Centre i -
S amen Mormation at:
[l TR LT z

< f ot www.worldwideshortfilmfest.com
Conre canadien du fiten - 2MAil: shortfilmfest@cdnfilmeentre.com

Film & Television Office
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WEDNESDAY, APRIL 16

TIME
9:15 PM

LOCATION

INNIS TOWN HALL

‘”’mféa

A i?ance,..

PEACE THROUGH STRENGTH

DRUM S50LO

DRUM S50LO

minute: 1. n. Sixtieth part of an hour. 11. a. Very small; minuscule.

Fresh from the labs and edit suites of the nation, two dozen film and video
miniatures. With support from six indispensable artist-run production
centres, Images set Canadian independent film and video makers the chal-
lenge of producing, quickly and with very limited resources, a brand new
sixty-second film or video.

The tradition of the miniature in art encompasses scrimshaw carvings and
tiny paintings, songs as long as commercials (The Residents’ Commercial
Albitnz), and films and videos so brief you might miss them if you lean over
to tie your shoe (Hollis Frampton’s 24-frame loop Les, 1973 or Louise
Bourque’s Going Back Home, 2000). And, of course, the most ubiquitous form
of communication today is the compact broadcast advertisement itself. These
new works, by artists from Halifax to Vancouver, make their own contributions
to this honourable tradition - 24 times 60 seconds of cinematic brevity. The
Minute Movies program is preceded by a Prelude consisting of three works
which in different ways explore brevity and smallness.

RIS

PRELUDE

Peace Throven StrENGTH 4
MICK FOX-GIEG, USA | 1 MIN. VIDED 2002

“At the start of the Afghan War, 1 heard
the title’s classic Cold War motto resur-
rected by Texas Congressman Dick Armey.
Oddly enough, it made me think of the
Lewis Carroll poem “The Voice of the
Lobster,” in which the Panther and the Owl
sit down to negotiate an agreement. The
story just seems to have a timely ring about
it” (Nick Fox-Gieg).
Drum Soro

(Soro pE TaMBOR) 4
LILIANA PORTER, ARGENTINASUSA
19 MIN, VIDEC 2000

IHEEEE 44 FEEFIMEL

A “mini-musical” thar develops as a series of
brief tableaux starring a cast of toys and
inanimate objects with the comic timing of
Buster Keaton. As the tape progresses, asso-
ciations and juxtapositions begin to take shape
as a web of ambiguous connections,

Farr 4

LEIGHTON FIERCE, USA | 13 MIN. VIDEQ 2009
Pierce’s exquisite attention to detail underlies
all of his work in film and video. In Fall, he
encapsulates this skill into a simple action,
recording his surroundings through the
lens of a clear glass marble. The resulting
video is a gorgeous reduction of landscape

C

into microscopic tableaux.
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MINUTE MOVIES

NOTE: THE WORKS ARE PRESENTED HERE IN
ALPHABETIGAL ORDER AGCORDING TO THE
ARTISTS SURNAMES. THE FINAL SCREENING
ORDER WILL BE PROVIDED AT THE EVENT.

SeiL IT! 4
BECKA BARKER, CAMADA | 1 MIN, 16MM 2003

GrLur 4

JUBAL BROWN, CANADA [ 1 MIN. VIDED 2003

Reaping Ligur 4
BONNIE DEVINE, CAMADA | 1 MIN. VIDEO 2003

Rerrato OrFiciaL
(Orriciar PorTrAIT) <
FRAMNCISCA DURAN, CAMADA | 1 MIN. 16MM 2003

UP ¢

JASOMN EBANKS, CANADA | 1 MIN. VIDEO 2003

Tur GREEN SWELL 4
THEA FAULDS, CANADA | 1 MIN. VIDEQ 2003

ATTENDS UNE MiNuTE
(Wart a MinuTE) 4
JULIE-CHRISTINE FORTIER, CANADA
1 MIN, VIDEO 2008

AnoTHER TorTOISE REMIX:
SCENE 2 <
FERCY FUENTES, CANADA | | MIN. VIDEO 2003

UNnTiTLED 4
CAROLYNME HEW, CI\NADA] 1 MIN, VIDEO 2003

/%

JOWITA KEPA, CANADA | 1 MIN. VIDEC 2003

OceaN <

MEESOO LEE, CANADA | 1 MIN. VIDEO 2003
O~E MinuTe For

MicHAEL JACKSON 4

MEESOQQ LEE, CANADA | 1 MIN, VIDEO 2003

ANTINOUS &
JAMES MACSWAIN, CANADA | 1 MIN. VIDEO 2003

RS 45’ FESTIYRL

CUMSHOTS
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SCRATCH 4
LINDSAY MCINTYRE, CANADA | 1 MIN. 16MM 2003

Brink &
GAIL MENTLIK, CANADA | 1 MIN. VIDED 2003

Tue Bre To Do <
ALLYSOM MITCHELL & LEX VAUGHAN CANADA
1 MIN. 18MM 2003

Makekway MASINAYKATEW
(MAH-GEE-GWAIY MAHS-NAI-
KAH-TEYOW; UNTITLED, OR
“NOTHING WRITTEN DOWN”) <&
JUDITH NORRIS, CANADA | 1 MIN. VIDEDO 2003

Urnpa/Bone 4
CHARLES OFFICER & INGRID VENINGER, CANADA
1 MIN, 35MM 2003

FAREWELL 4
JOHN FRICE, CANADA
1 MIN. 3&6MM SILENT B&W 2003

TonsuRrE &
TIM SALTARELLI, CANADA | 1 MIN. VIDEQ 2003

Hemvvren: Mizvre Waten €
SHERIDAN SHINORUK, CANADA | 1 MIN. VIDEO 2003

JinNy<
KIkA THORNE, CAMADA | 1 MIN, VIDEO 2003

MINUET &

STEVEN WOLOSHEN, CANADA | 1 MIN, VIDEO 2003

1000 CuMsHOTS 4
WAYME YUNG, CANADA | 1 MIN. VIDED 2003

The Minute Movies program would have
been impossible without the generous support
of the Liaison of Independent Filmmakers
of Toronto (LIFT), Trinity Square Video,
Charles Street Video, Film and Video Arts
Alberta (FAVA), the Centre for Art Tapes
and the Atlanrie Filmmakers Cooperative.

-

JOIN US AFTER THE SCREENING FOR A PARTY
AT SPAHA (868 HARBORD 57, AT SPADINA), HOSTED
BY THE INDEPENDENT FILM AND VIDEQ ALLIANCE.

> e
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Vancouver Intemational Film Festival Toronto Intemational Film Festival Montreal World Film Festival

“A GEM!
Flower é Garnet took my breath away.’ ;

-Brian D. Johnson, MACLEAN'S

Flower

Garnet

LOVE WILL TEAR US APART

(OEOR FILMS preseurs A SCREEN SIREN PICTURES povucion A pise e KEITH BEHRMAN “FLOWER & GARNET
strysis CALLUR KEITH RENRIE JANE ICGREGOR COLIN ROBERTS KRISTEN THORSOR DOV TIEFENBACH
precor e rpooucers BRYAN GLISERRAN MARGUERTTE PIGOTT TRISH DOLMAN co-gxecurwe sponucens DEAN ENGLISH JESSICA FRASER une paooucen PADI MILLS
assocate prooucee STEPHANIE SYMNS. coweoscr PETER ALLEN tonos MICHAEL JOHN BATEMAN pesiena & veconnren oy LAURA KILLAR & JAMES PYWILLCOCK
caging B JOHN BUCHAN & CORINNE CLARK. ciarswioskaeses STEVE COSENS mecume eronucen ALEXANDRA RAFFE
propucen By TRISH DOUMAN wemirris & sinecien ay KEITH BEHRMAN

www.odeonfilms.com

IN THEATRES SPRING 2003
f‘.\ # @Testim Canada "";"_“_’ Qi EP CBC & SRC %ﬁﬂg S e % Ofpaens & !...'_.S'. O D“DFU\




independent
film & video

ALLIANCE

de la vidéo
et du cinéma
indépendants

representing media arts since 1981
The Alliance is proud to be a partner

in the "Minute Movies' screening program
and reception.

Screening: Wed. April 16, 9 pm, Innis Town
Reception affer the screening at Spaha Restaurant

FAMOUS PLAYERS

AOUS FOR ENTERTAINMEI

IRFaUaNFSHonsSoaf

GESIEESTIVAL




TIME
7:00 PM

LOCATION
INNIS TOWN HALL

CLOSER TO HEAVEN

TRYING TO BE SOME KIND OF HERO
-

g

8ILL MILLER

THROWING STONES AT THE SUN

- —

THURSDAY, APRIL 1

COMPETITIGN PROGRAM 8:

HOIRTIOE THE
ELl-JIO]EN]EHE

There is no way to approach the tangle of the city, the family, the nation,
other than to plunge in and begin. In these works, the artists orchestrate
material that resists orchestration - subjects, emotions and histories

difficult to pin down.

GLOW IN THE DARK
(JANUARY-JUNE)<~

REBECCA MEYERS, USA | 8 MIN. 16MM 2002
Meyers takes us out into the dark, to
attempt to see in low-light conditions.
Streetlights on snow, the occasional full
moon and springtime bioluminescence
guide our eves in this gorgeous peek into
the dark. Toronte Premicre

PersEvErRaANCE & How

To DEVELOP [T &

JEMMNY PERLIM, USA | 14 MIN. 16MM B&W 2002
The culture of self-help and self-improve-
ment is integral to maintaining a high level
of worker productivity in today’s society.
In this beautifully produced filim, Perlin takes
an historical look at the concurrent births
of the Ford assembly line and the self-help
industry. Canadian Premivie

SkETT? ¢

KAREN AUGUSTINE, CANADA | 3 MIN, VIDEO 2001
“Slett (as in skettel): West Indian term for a
slack, easy woman. A silent, experimental short
looking at the impact of fatherlessness on
female sexual compulsion” (karen augustine).

Tryine TO BE SomE

Kinp of IErRO 4

LESTER ALFONSO, CANADA | a7 MIN. VIDEO 2001
A surprisingly fresh take on the personal
documentary, which deftly sidesteps the
genre’s potential for exploitation and
solipsism. Armed with a couple of cameras
and an intimate visual flair, Alfonso travels

L e et S

to the Philippines to find out the truth
about his real grandfather. With the aid
of his mother and his hesitant, but resilient
grandmother, he manages to show that
the investigation of a family secretr can be
approached with grace and charm.

Croser 1o HEAVEN <

DIANE BONDER, USA | 14 MIN. 16MM BAW 2003
Radio reports of the moon landing and
phone messages from Bonder's father set
an ethereal stage for this fond farewell.
The weather intercedes in Bonder and her
father’s meetings, making them more difficult
and farther berween, but the beauty of the
snowfall and the warmth of their relationship
draw them together in his last years.

Canadian Premiere

THROWING STONES AT THE SUN <
AARON VALDEZ, USA | 19 MIN. 16MM SILENT 2002
Twenty-seven documentary vignettes
form a portrait of the southern US
during the last two years. Part traveler,
part geographical surveyor, Valdez records
moments of quict resonance that provide
insight into how politics, religion and
comsumerism form a trivmvirate of in-
fluence that constructs American identity.
Torento Presiere




WHURSDAY, APRIL 17

TIME
8:15 PM

LOCATION
INNIS TOWN HALL

INVISIBLE CITIES

BLIGHT

HRBAN EBEPACE 23

TREDNEF D

iR O0

Like the experience of wilderness, the urban experience has given rise to
some of the most intense visual expressions in art. The attempt to express
the rhythms, structures and social fragmentation of urban life have given
rise to an entire genre of films - the “city symphony” — which, with its roots
in the avant-garde films of the 20s, is still an influential genre today. These
works don’t follow the classical model of the city symphony, but in them
the experience of urban space is transfigured through rigourous and
unconventional ways of seeing and modes of construction.

TERkGAET
VANCOUVER LONDON
CanapiaN Pacirvic 4 Bricur &

DAVID RIMMER, CANADA | 9 MIN. 16MM 1973
Caxapian Paciric 11 &
DAVID RIMMER, CANADA | © MIN, 16MM 1874

These two beautiful cityscape/landscape
films, shown simultancously as a double-
sereen projection, challenge the notion
that the urban environment isolates us
from the changes of the seasons, the
weather, light and dark. Each film was shot
from a fixed cumera position over a period
of three months, and the scene encompasses
train vards, an inlet busy with shipping

traffic, roads, forests and mountains.

LONDON
ARRAY <
MAMNUEL SAIZ, UK | 1 MIN. VIDED 200t

The rigidity of urban planning is cleverly
investigated in this playtul look at an array

of council house fronts. (C Toranto Prenviere

NEW YORK

SHIFT &

ERMIE GEHR, USA | 9 MIN. 16MM 1974

For a brief moment, Gehr negates the
power of gravity on the street below. Cars
hang from the inverted asphalt, or slide
off the earth entirely, in this mind-bending
play on the power of cinematic optics.

BRASILIA

TACANCY €
MATTHIAS MULLER, GERMANY

14.5 MIN, 16MM 1998
Miiller examines Brasilia, the *ultimate
Utopia of the 20th century” (Umberto
Lco), in its current state as “an abandoned
city, a city/museum.”

EEEER 49 FESTIVAL

JOHM SMITH, UK | 14 MIN. 18MM/VIDED 1996
MUSIC: JOCELYN POOK

Through a close collaboration with
composer Jocelyn Pook, Smith reveals the
implications and human costs of ety
expansion. Layering interviews with displaced
residents over the images and sounds of
demolition, Blight documents and subverts
the results of the choice 1o build a new com-
muter link to the London highway system
through Smith’s East London neighbourhood.

TATPEI

Hwa-SHaN DistricT, Taper <

BERNHARD SCHREINER, AUSTRIA/TAIMAN

13 MIN. 16MM 2001

Schreiner uses an industrial district of Taipei
as the subject for his study of urban decay.
Abandoned buildings are meticulously
photographed with a series of techniques
that visually reinvigorate them, in a manner
suggestive of the encroachment of the
flora and fauna that thrive in the cracks of
abandoned buildings. (C Toronro Premicre

NOWHERE

InvisisrLe CiTiES 4

JULID SOTO, USA | 6 MIN. VIDED 2002

“... Twill put together, picee by piece, the
perfect city, made of fragments mixed with
the rest, of instants separated by intervals, of
signals one sends out, not knowing who
receives them™ (Ttalo Calvino).

¢ Toronto Premiere

NEW YORK

UnriTLED (LigaT) <4

JULIE MURRAY, USA | & MIM. 18MM SILENT 2002
A simple document, without rhetoric, of
the twin columns of light shone skyward
in memory of the World Trade Center
towers and those who died in them.

IC| Toronto Premiere

ul=




FRIDAY, APRIL 18

TIME
7:00 PM

LOCATION
INNIS TOWN HALL

Ed Yideo

medio orts cenire a

NEGATIVLAND

NEGATIVLAND

MEEARYOVLEADDS

ERERTIYE 3E

0]

REEIBYRNES

A go-minute video/lecture presentation by Mark Hosler, a founding mem-
ber of Negativland. Produced by Negativland in collaboration with various
other experimental filmmakers, Creative Media Resistance is an overview
of the many creative projects, hoaxes, pranks and “culture jamming” that
the group has been doing since 198o. This series of short videos carries
Negativland’s love for found sounds and their critical and humorous reuse
of mass culture into the world of experimental movie-making,

Mark Hasler in person!

This video-formatred lecture covers
issues of media literacy, anti-corporate
art/activism, the role of advertising and
corporate power in our lives, intellectual
property and the evolution of art, law
and resistance in a media-saturated mult-
national world. None of these short works
will ever be seen on MTV or MuchMusic,
and many of them exist in the same legal
grey area that Negativland has explored

with sound.

Over the past 22 years, Negativland have
released 19 CDs and two books (Fair Uler
The Story Of The Letter U Aud The Numeral
2 and Deathsentences Of The Polished And
Stractierally Weak) and have been sued rwice
for copyright infringement. They have
become outspoken artists/activists (par-
ticularly in the world of intellectual property),

(C e s 5]

providing a sounderack to the growing
global movement against corporate power
in our lives. They were the subject of
Craig Baldwin’s 1995 feature film Somic
Cutlaws — which premicered in Toronto right
here at Images — and they composed the
soundtrack/sound design for The Ad and
the Iigo, a critical 1997 documentary on
advertising. The term “culture jamming” was
coined by the group in 1984, and this phrase
is now often used to describe the work of
many ditferent media artists and activists.
Without ideological preaching, Negativland
covet insightful wackiness, telling humour,
vital social targets of any kind, and low-
tech approaches whenever possible; the
group often becomes a subliminal culrure
sampling service concerned with making art
about everything we aren’t supposed to notice.

Sushi

ime
JAPANESE RESTAURANT

330 QUEEN ST.WEST - 416 977-2222
394 BLOOR ST.WEST - 416 323-2288




FRIDAY, APRIL 18

TIME

9:15 PM

LOCATION

INNIS TOWN HALL

LE VOYAGE DANS LA LUNE

% &4 7F

THE TRAVELLING EYE
OF THE BLUE CAT

-

LE VOYAGE DANS LA LUNE

OUWF ooeve WELIEA

R0 THE DREBIEAL YREDITION [0 EINECOA

For this special program, Toronto new music ensemble GUH perform
music composed specifically for a program of films that outlines a tradition
of cinema with its origins in the films of Georges Méliés, one of the first
and most important filmmakers, These are films of magic and deviltry,
mysterious transformations and confrontation with the metaphysical
Other. Often appearing in his own films, Méliés usually played either
a conjurer or a devil. His style of tableau construction and themes of the
self in occult transformation were taken up in very different ways by artists
as diverse as the Crowleyan Kenneth Anger, the polymath mystic Harry
Smith, the refined Surrealist Larry Jordan, and more recently in the queer
allegories of Wrik Mead and Shawn Adkins.

Now in their tenth year, the playful and inventive GUH perform a curious
hybrid of jazz and classical music that incorporates rhythmic patterns
from music around the world. With three independently-released CDs
and plenty of experience composing for theatre, film and dance, their
music for this program is sure to be memorable.

SPECIAL THANKS TO THE LIAISON OF INDEPENDENT FILMMAKERS OF TORONTO (LIFT)

AND THE CANADIAN FILMMAKERS DISTRIBUTION CENTRE (CEFMDC) FOR THEIR AS51S
TANCE WITH THIS PROGRAM

Ore 4

LARRY JORDAN, USA | 5 MIN. 18MM 1973

This film will be presented with its original
sounduack, Experimental animator Larry
Jordan ereates exquisitely refined and precise
surrealist films reminiscent in spirit of Joseph
Cornell’s boxes and Max Ernsts collage
“novels,” Ord takes us into a world in which
the inanimate comes alive in a series of

LE Vovace Dans 1a LuNe

(A Trir 1o TiHE MooN) 4
GEORGES MELIES, FRANCE | 10 MIN. 35MM 1902
MUSIC BY GLH

Members of the League of Incoherent
Astronomy undertake the worlds first
journey to the moan in a rocket shot from
a cannon, and encounter a peculiar and
explosive species of hostile anthropoid
Selenites. Astounding sets, bizarre cos-  TOTary transformations.
tumes and sophisticated special effects have .
made this one of cinema’s most recognizahle (GROTESQUE &

WRIK MEAD, CANADA | 7.5 MIN, 16MM 2002
MUSIC BY GUH

A return to Mead's classic allegorical style,

works: the image of the rocket sticking
in the eve of the man in the moon is iconic.

RasBIiT's Moon ¢

KENNETH ANGER, USA

14 MIN. 16MM 1950 /1972 | MUSIC BY GUH
Cast: Andre Soubeyran, Claude Revenant,
Nadine Valence

“An emblem of the soul's experience”
(Stan Brakhage). One of Anger's finest
films, Rabbit's Moon refers directly to the
medium’s 19th-century origins, portraying
the struggle of poor Pierrot, dazeled by
a full moen and rormented by Harlequin
and Columbine.

in which a devil makes a violent attempt
to change himself into a heavenly creature.
Torenta Premiere T

The TRAVELLING

Eve or Tae Brue Cat 4

SHAWN ATKINS, USA | 165 MIN. 35MM 2002
MLSIC BY GUH

In a surreal, fairy-tale style, The Travelling
Eye of the Blue Cat tells the story of a girl
awoken one morning by a mysterious
seagull who crashes against her bedroom
window, This event precipitates a series
of startling, violent and extended meta-
morphoses orchestrated by members of
the animal kingdom. g
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CELEBRATING
3686 YEARS

* Deeply dedicated and super nice. For more information on our continued commitment to distributing

independent and experimental films, world wide, contact us at cfmdc@cfmdc.org or check out our
international collection at www.cfmdc.org.
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FRIDAY, APRIL 18

TIME

11:00 PM
LOCATION
LATVIAN HOUSE
(LICENSED VENUE)

HOLLYWOOD INFERNO

FLY ME TOQ THE MOON

COMPETITION PROGRAM 9:

S]ELYIE IR E]s

L1

“RIAELL

Welcome... For your late night delight, a trip through the circles of hell.
On your left: avarice, gluttony and lust. On your right: greed, anger and
sloth. Pride, as usual, is straight ahead. Is everyone in? The ceremony is
about to begin. Lamplight courtesy of Lucifer.

SkiNFLICK (HavTNnan) €
THORSTEMN FLEISCH, GERMANY

7.5 MIN. 16MM 2002

Handmade films are often ohsessive labours
of love, Fleisch’s haunting film is built from
a similar passion... Canadian Preniere

INTERFF‘.'RI-:N(".F. <“‘

DARS GELLMAN & LESLIE PETERS, CANADA

18 MIN, VIDED 2002

A claustrophobic look at the menace and
solitude of suburbia, this mysterious video
reworks crime scene footage to create a
distinet foreboding from our side of the
vellow tape. The haunting pops of gunfire
on the soundtrack recall violence from
afar, as il from a guerrilla war, transplanted
onto the domestic scene. Wordd Premriere

Hovriywoob INFERNO

(ErisonpE ONE) 4

LAURA FPARMES, USA | 40 MIN. VIDEQ 2001
“An e.\plm‘miun of the perverse pleasure
of beauty, power and cultural production”
(Laura Parnes). Hollywosd Inferno is
genuinely disturbing. Re-imagining Dante
as an cighteen-year-old suburban girl, and
Virgil as a supposed “screenwriter” on the

make, Parnes brings us the first episode of

Hell. Spreading a portrait of violence and
teenage ennul across its two screens, this
season (d’enfer) premiere gives us appro-
priated dialogue. Korine-style garage
bands, a sadist with a Willem Dafoe mask
and cannibalism in the make-out seats.

[ilmimlsie =] 5 3 FEETIYEL

e

Post-adolescence just got harder. To he
continued? One hopes not, but word reaches
us that Parnes is hard at work on her first
feature flm... Canadian Premicre

Tue ProviDEr <

MATT SMITH, LISA | 20 MIN. VIDEDO 2002

A father must provide for his children, even
in the face of catastrophe. Toronto Premiere

IVBABAAA AWAWAWATTT <=

MICHAEL STECKY, CANADA | 2 MIN. VIDED 2002
Margaret Atwood channels the devil in
this psycho-collage of digital cable and
70s” self-help records. Toronto Premiere

SKELLEHELLAVISION 4

MARTHA COLBLURN, NETHERLANDS/LISA

7 MIN. 16MM 2002

Martha Colburn, Baltimore's heloved
wild animator of the animalistic, the
pornographic and the necrophilic, returns
with her masterpiece to date. Judge. jury
and sexecutioner, Colburn levels a hurning
iconoclastic rage at the smut industry.
A porn flambé. Canadian Premiere

= PLUS, A5 A LOOP .~

Fiy MEe 1o THE Moon &

TAINA KONTIO, USASFINLAND

7 MIN, LOOPING VIDEO 2002

Extreme performance, haunting images
and a Tin Pan Alley serenade form a
horrific look at motherhood. World Premiere
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Treat yourself to a night of luxury.
Step into The Westin Harbour Castle, and in an
instant vou're surrounded in luxury, From
our indulgently comfortable Heavenly Beds®
and acclaimed gourmet dining, to clegantly
appointed meeting space and our “one call
does it all” Service Exprt‘ss"" we take great pride

in taking care of vour every need.

For reservations, call 416-869-1600,

or 8M-WESTIN1, or visit westin.com/harbour castle.

Member of (0 Starwood Preferred Guest™

THE WESTIN
HARBOUR CASTLE

TORONTO

BIAKE ONE

FILM & TELEVISION IN CANADA

www.takeonemagazine.ca

CANADIAN INTERNATIONAL

OCUMENTARY

FESTIVAL

You can't make this stuff up!

April 25 — May 4, 2003

100+ films in these screening programmes:
s Canadian Spectrum
e |nternational Showcase
= Spotlight on the United Kingdom
o RealKids, RealTeens
* Cyberdocs

416-203-2155 www.hotdocs.ca
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TIME
5:00 PM

FROM THE OTHER SIDE

APRIL 19

HARUN FAROCKI
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An unprecedented and absolutely compelling work of forensic reconstruction,
Videograms of a Revolution recreates an historical event of the immediate
past — the Romanian revolution of 1989 — primarily using amateur videos
made by ordinary citizens, as well as news broadcasts and other materials.

Co-presented by the Goethe Institut Inter Nationes

g v RE-LF i

Vibeocrams ofF A4 REvorLuTion

(VIDEOGRAMME EINER
RevoruTioN) €

HARUN FARQGCKI & ANDRE| UJICA, GERMANY
106 MIN, 16MM 1992

“Videograms forms part of the imagistic
‘closing bracket’ of the twentieth eentury in
Eastern Europe. It employs images and tech-
niques used by the early Soviet montagists,
especially Sergei Fisenstein’s Obyaby (Octuber,
1927}, a depiction of the opening bracket
of the pair — the Russian Revolution. Crowds
are seen from above scattering under gunfire;
revolutionary leaders sieze the platform at
popular manifestations, and major moments
in the story are presented from multiple
perspectives” (Ray Privett, Kinoeye). Videograms

represents the enthusiastic, disorderly and
UNCeTtain moments in
from the hands of a dictator into the hands
ofits people. In the unforgettable opening
sequence, a woman who has been shot by
the Securitate while defending her cooper-

which a state passes

ative from them calls on all the citizens to
continue the uprising and drive out the
dictator Ceausescu. From this point, the film
reconstructs the beginnings of the revolt,
the fight of Ceauseseu and his family, and
the chaotic constitution of a new government,
still requiring defense from elements loyal
to the tottering regime. The Christinas-
day execution of the Ceausescus, broadeast
around the world, seals the fate of the
As it turns out, the revolution
will be relevised...

regime.

COMPETITION PROGRAM

70

FREOWL YHE E ?[H]Eﬂ B0ME

Akerman’s meditative, sharply observed films of social landscape, focusing
on migration and social division, develop their arguments at a deliberate

pace, bur always reward the viewer with their acuity of thoughrt.

Co-presented by Hot Docs

From e OTHER SIDE

(De L’AuTtre COTE) ¢

CHANTAL AKERMAN, FRANCE | 99 MIN, VIDEO 2002
In Frome the Otber Side, Akerman turns her
attention to the horder berween Mexico
and the United States, to the Mexicans who
want to cross into the US to work, and the
Americans determined to keep them ourt.
Since the border area around San Dicgo
has hecome effectively impassible to illegal
immigrants, those determined to enter the
US are
T'J'I!)l.lntllin '.'Iﬂ(l deﬁcrt ler]'ain. 'r.u'lll ﬂ-lil'ny oW
die in the attempt. Alternating hetween
interviews and carefully-composed shots
of Agua Prieta —a jumping-off point for
Mexicans intending to make the dangerous

IDEEEE 5 5 FEEYIVEL

forced to cross vast tracts of hostile

DL

trip into the States — as well as interviews
with American government otficials, police and
citizens, the film creates a disturbing pic-
ture of a cruel and irresponsible approach
to undocumented immigration, and the
willful ignorance of a state which uses these
same immigrants as a source of inexpen-
sive manual labour that most US citizens
are unwilling to do. Torento Premiere

== PRECEDED BY .=

Down From

THE MouNTAINS <4

ALFRED GUZZETTI USA | ¢ MIN. VIDEO 2002
*A storm threatens” (Alfred Guzzetti).
Canadian Premiere
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SATURDAY, APRIL 19

LOCATION

INNIS TOWN HALL
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BEAR GIRL:

DoOG BOY

CATS AMORE

COMPETITION PROGRAM
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*“There’s nothing left to transgress, not knowing the law.” -

[ [=
%2

Ryan Kamstra

Homegrown heroes and their international counterparts push against the
boundaries of art and sex and rock’n’roll. Art and pop become a snake eating
its own tail: Who's doing the chewing up and who’s doing the spitting out?

INTERVIEW WITH FRAU KRAUSES
BARBARA PROKOP, GERMANY

3 MIN VIDEO 2001

Art seen from close proximity, but from
the outside. An interview with the seeretary
of Kunst-Werke Berlin. Canadian Premicre

Dacart anp Donert's Demo Tape 4
IONMIE ROSS USA | 5 MIN. VIDEO 2002

A recently discovered audition tape of
(1—}'(:;"'—:_11(1 twin rappers, Dacari and Donell
provides a brief glimpse into the hype
machine surrounding the grooming of
voung pop stars. Canadian Premiere

Cats AMORE 4

MARTHA COLBURM. NETHERLANDS/LISA

2 MIN. 16MM 2002

A narcotic-induced soundirack propels
this acrid hand-made feline fantasy.
Seductive kitties pucker their lips and
shake their asses towards their young
puppy suitors, { wania be your dog, indeed,
Canadian Premicre

MASTER LisaTiON ¢

CAYMA MCLEDD, CANADA | 4.5 MIN, VIDED 2002
The search for a lost vibrator, comple-
mented by quirky animation featuring
a2 hand-drawn heroine amongst her
eve-popping retro-furnishings.

HEEEE 5 6 FESFIUEL

Sue Was So Youne Back Then <
FRANCISCA DURAN, CANADA

3 MIN, 16MM SILENT 2002

A rephotographed excerpt from Fast
Tinnes at Ridgesmount High is reconstituted
as scedy pornography. Part of a wilogy
cxploring the depiction of sexuality in teen

films in the 1980s.

THE STEPFATHER %

JOE GIBBONS, USA | B MIN. YIDED 2002

Ken goes to meet his girlfriend’s father.
Canadian Premicere

Cope REp 4

DANIEL BORINS, CANADA | 1.5 MIN. VIDEO 2002
Borins takes a couple of choice words from
A Few Good Men to amplify and ridicule
the state of high alert and generalized
fear thatis so omnipresent in our military-
entertainment complex.

FLux ¢

CHRISTOPHER HINTOM, CANADA

B MIN. 35MM 2002

A tornado threatening a family home can'’t
match the hustle and bustle on the inside.

Bear Gire: Doc Bov 4

JEFF STERNE, CANADA | 12 MIN. 16MM 2002
This ribald fable animates cutouts from
glossy magazines into a feral post-porn,
pop art adventure. Carnal knowledge amongst
the trash heaps. Canadian Premere

My Heart THE DaNcER &
MEESOO LEE, CANADA | 2 MIN. VIDEO 2002
Perpetual wallflower Meesoo Lee ponders
the dynamics of repression. Toronio Premiere

NN
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I Am A BoyBanD <

BENJAMIN NEMERQFSKY RAMSAY, CANADA

& MIN. VIDEO 2002

Music composed by John Dowling

Benny finds himself gloriously in syne with
his other selves. Toranto Premiere

SaiLor Boy ¢4

JEMNMIFER BISCH, CANADA | 8 MIN, 16MM 2002
Sailor boys are the stuff of dreams in the
prairic provinces. Bisch proves that this
lack doesn’t make them any less desirable.

SAILOR BOY

You are not going to wake up from this one
without getting a little wet. Toronte Premere

[= [ M50 M M E 5

Dearnpay Surr

(\VITH SELF-INFLICTED “’DUNDS) 4
JUBAL BROWN, CANADA | 8 MIN, VIDEO 2002
Who else would vou expect to remake Lisa
Steele’s classic video, Birthday Suit (with
sears and defects), but bad-boy Jubal Brown?
May the cirele be unhroken. Warld Premiere

La TomBora &

XIMENA CUEVAS, MEXICD | 7 MIN, VIDEO 2001
Mexican daytime relevision gets a surprise
guest-star with the appearance of Ximena
Cuevas. Toronto Premicre

presents

FLUX

produced by Marcy Page

s -
- =5
g

The National Film Board of Canada
is proud to participate in the
iMAGES FESTIVAL with the
NFB Award for Best Emerging Canadian 4
Film or Video Maker v

The National Film Board
... the eyes of Canada

written and directed by Chris Hinton
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TIME
9:15 PM

LOCATION
LATVIAN HOUSE
(LICENSED VENUE)

19

CLOSING NIGHT GALA:

HOR=[F [

A fury of kicks and jabs infused by beats and scratches... Ninja warriors
battling it out with fire swords accompanied by a hard-hitting audio
remix by dueling turntablists. Not since the Wu-Tang Clan first entered
the 36 Chambers have hip-hop and Kung-Fu collided with such force.

Co-presented by Pleasure Dome

Tiie Propigarn Son 4
SAMMD HUNG, HONG KONG

71 MIN. (ABRIDGED VERSION)

AsMM (SCREENMING ON VIDEQ) 1982
Cast: Yuen Biao, Sammo Hung
Live scratch soundtrack by D] XL
& DJ Excess

D] IXL and D] Excess of NYCs Kolabz
crew take Samimo Hung’s classic The Prodigal
Som and funk up its sounderack, matching
blow for blow with their own seratching and
cutting. On screen, a spoiled, rich voung
athlete suddenly learns that the 300 bouts
he has won have all been fixed in his favour
by his rich parents and their sycophantic
servants. Enlisting an asthmatic opera star
and martial arts champion as his reluctant
mentor, the young man trains to become a
real Kung-Fu master. Off sereen, DJs IXL
and Excess mix it up, darting in and out of
cach other’s rhythms, parrying and volley-
ing as if they were fn the fight. The genre
famed for its bone-crackin' and lip-flap-

AT

——

ping has thrown down a new challenge -
seat this!
beat this!

Hop-Fu is the brainchild of John Carluccio
and Barry Cole of Video Audio Remix
Industries. Cole is a music supervisor and
D] wha has supery ised music for such
films as New Fervey Drive, Shng Blade and
American Psycho. Carluccio is a Brooklyn-
based artist who gained attention with the
documentary film  Bartle Sounds, which
debuted at the Whitney Biennial in 1997
and has since been screened worldwide.
He annually coordinates the Battle Sounds
Turntablist Festival in New York City, and
he co-authored “Turntablist Transcriptions,”
a booklet explaining a revolutionary
scratching notation system.

= FOLLOWED BY =
Images Festival Awards Presentation and

our Closing Night Party! With sounds by

DJ Nikla Red.




DESIGNERS OF THE IMAGES FESTIVAL 2003

AMOEBA CORF. 15 SPADINAG AVE STUTIO 507 TORONTO CANADA NSV 211

T 416 50% 2600 F 415538 2331 INFOSAMOEBACORP.COM WWW AMDEBACTRP COM
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ART & DESIGN  OTHER WORKS

VISUAL COMMUNICATION

GRAPHIC DESIDN
20 ILLUSTRATION
PHOTOBRAPHY.
PANTING
BFOANEAST
MIXED MEDIA

jar| MERCURIO

Proud Sponsors of the Images Festival

270 BLOOR STREET WEST

416.960.3877




The Quality Hotel Midtown is proud to be the Hospitality Parter
for the 16th Annual Images Festival.

Because 1mage
is everything.
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The Quality Hotel Midtown

280 Bloor Street West (in Yorkville) Toronto ON M5S 1VS8
Fashionably located. Affordably priced.
Reservations and information: 416 968-0010




EXPANDING THE CULTURAL SPACE OF TECHNOLDGY —

INTERAGGESS

electronic media arts centre

www.interaccess.org

SUBMISSION DEADLINES:
March 1 and September 1

401 Richmond Street West, Suite 444
Toronto, ON, Canada M5V 3A8
416.599.7206

Charles Street Video
proudly congratulates

O Judy Radul
upon the premiere of

And So Departed (Again)

A multi-channel installation,
this bold new work
was created during
"The End"

artist residency

at CSY, in partnership
with YYZ Artists' Qutlet
and the Images Festival

rles Street Yideo

ech access and mare
. 65 Bellwoods Avenue
Toronto, ON M6) 3N4

416-603-6564
csv(@charlesstreetvideo.com
wnharlessireetyideo.com

PUSH PLAY

11.04.03 = 17.05.03

Marie de Sousa, Michelle Forsyth,
Mara Korkola, and Melinda Morey
an exhibition curated by Katharine Harvey

part of SOURCE and in collaboration with
Field Office and the 16th annual Images Festival

Friday April 11th » 2003
opening reception = 9:00p.m.
SOURCE after party = 10:30p.m, until late

@ mercer union (freg)

Saturday Apeil 12th « 2003

special lecture by Michelle Forsyth « 4:00p.m.
@ mercer union (free)

contemporary art centred

“Mercer Union

37 Lisgar Street Toronto ON Casada M6) 3T3
1:416,536.15 19-info@mercerunion.org-www. mercerunion.org

April 9 - May 24

And So Departed (Again)

Judy Radul

in collaboration with Charles Street Video and MAGES Festival

In the window:
Byte
Lyla Rye

Call for submissions:
YYZ seeks propasals in film, videa, performance and other timed-bazed art
Deadiines: March 15/03 & September 15,03

YYZ Artists” Outlet

401 Richmond Street West Suite 140
Toronto, Ontario M5V 3A8

tel/ 416.598.4546 fax/ 416.598.2982
www.yyzartistsoutlet.org

| info@aspacegallery.org
i www.aspacegallery.org

A Space
110-401 Richmond St W
Toronto Ontario Canada
M5V 3A8

Tel 416 979 9633

Fox 416 979 9683
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iii. SOURCE
AN EXHIBITION OF MEDIA ART INSTALLATIONS
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INTERACCES

electronic media arts cantra

| WYNICK/TUCK GALLERY

EL|

AND SO DEPARTED (AGAIN)
JUDY RADUL

CANADA

2003

YYZ ARTISTS OQUTLET
401 RICHMOND 5TREET WEST, SUITE 120
UNTIL MAY 24

ARTIST-ASTRONAUT
DEBRA SOLOMON
NETHERLANDS
2000-PRESENT

INTERACCESS ELECTRONIC MED|A ARTS CENTRE

401 RICHMOND STREET WEST, SUITE 444
UNTIL APRIL 18

BREATH |I: PLEASURE
SABRINA RAAF

UsA

2000

WYNICK/TUCK GALLERY
401 RICHMOND STREET WEST, SUITE 128
UNTIL APRIL 268

BYTE
LYLA RYE
CANADA
2002

YYZ ARTISTS OUTLET
401 RICHMOND STREET WEST, SUITE 120
UNTIL MAY 24

GENETIC TRANSFORMATION UNIT
FOR THE COLONISATION OF MARS

STEPHANE GILOT
CANADA
2002-2003

PAUL PETRO CONTEMEPORARY ART
980 OUEEN STREET WEST
UNTIL MAY 10

ICH GLAUBTE GEFANGENE ZU SEHEN /
| THOUGHT | WAS SEEING CONVICTS

HARUN FAROCKI
GERMANY
2000

ART GALLERY OF ONTARIO
317 DUNDAS STREET WEST
UNTIL JULY 6

MY BEST FRIENDS EVER (J, 1977-1985)
MY ONE TRUE LOVES (A-Z, 1987)

BRETT SIMON
USA
2002

PAUL PETRO CONTEMPORARY ART
980 QUEEN STREET WEST
UNTIL MAY 10

T T e s L - R Ty
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NETWORK
SIEBREN VERSTEEG

USA
2002

VTARE
401 RICHMOND STREET WEST, SUITE 452
UNTIL APRIL 26

THE RULES OF THE GAME
GUSTAVO ARTIGAS

MEXICO

2000

A SPACE GALLERY
401 RICHMOND STREET WEST, SUITE 110
UNTIL APRIL 26

SHAGBAT
FASTWURMS
CANADA
2003

PAUL PETRO CONTEMPORARY ART
980 QUEEN STREET WEST
UNTIL MAY 10

SOCIAL FICTION:

[ALGORITHMIC] PSYCHOGEOGRAPHY
WILFRIED HOU JE BEK

NETHERLANDS

2003

VMAC GALLERY
401 RICHMOND STREET WEST, SUITE 448
UNTIL APRIL 1O

SONGSTRESS
ALTHEA THAUBERGER
CANADA

2002

WOMEN'S ART RESOURCE CENTRE
401 RICHMOND STREET WEST, SUITE 122
UNTIL APRIL 18

SORTING DAEMON
DAVID ROKEBY
CANADA

2003

GOETHE INSTITUT INTER NATIOMES
163 KING STREET WEST
UNTIL JUNE 21

"PUSH PLAY" GROUP EXHIBITION
MARIE DE SOUSA, MICHELLE FORSYTH,
MARA KORKOLA, MELINDA MOREY
CANADA/USA

2003

MERCER UNION
87 LISGAR STREET
UNTIL MAY 17

s vlapi.ang

Vtape

wites by antists

VMAC Gallery
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AND SO DEPARTED (AGAIN)
JUDY RADUL

ARTIST-ASTRONAUT
DEBRA SOLOMON

BREATH |: PLEASURE
SABRINA RAAF
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GENETIC TRANSFORMATION UNIT
FOR THE COLONISATION OF MARS
STEPHANE GILOT

| THOUGHT | WAS SEEING CONVICTS
HARUN FAROCK|
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MY BEST FRIENDS EVER (J, 1977-1985)
MY ONE TRUE LOVES (A-Z,1987)
BRETT SIMON
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NETWORK
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THE RULES OF THE GAME
GUSTAVO ARTIGAS
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PROUD SPONSOR OF THE IMAGES FILM FESTIVAL

AIVICO
ents and Sales

Audio Visual & Computer Production Services

Dedicated to Serving You
Better For Less

a416-260-2930

TORONTO - CHICAGO - LOS ANGELES
Wwww.amco-rents.com torontoinfo@amco-rents.com

Sheila Farragher
Graduate 02

Interactive Media Designer

habitat

The ‘ post-grad new media lab at the Canadian Film Centre.

A division of the Canadian Film Centre in Toronto, Habitat offers team-based new media training programmes under
the mentorship of key international faculty and guests. For more detalls on our Interactive Art & Entertainment
Programme or the Interactive Project Lab, call (416) 445-1446 or email: habitat@cdnfilmcentre.com.

www.cdnfilmcentre.com
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SORTING DAEMON
DAVID ROKEBY
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"PUSH PLAY" GROUP EXHIBITION
MARIE DE SOUSA, MICHELLE FORSYTH,
MARA KORKOLA, MELINDA MOREY
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il SOURCE
1 «/run/SRC EVENTS
Borrowing from the language of new medis,
(] o e we approached each of the fourteen
[1 0% Mo any B aar mSItdIHahonls included in this exhibition
as if it had its own version of a source code.
] 0 3800 nours o : : :
0 : : Building on this premise, we fashioned a
] R T R G simple agenda that allows us to expand the
I 0 "I Tnousnt I uas Seeing Convices" parameters within which we encounter the
i 0 6070 Art Gallery of Ontario artwork. Make the source of each artwork
: 0 @& 317 dundas Street © visible: not as logistics but as inspiration,

1 concepl or intent, Share the “before” of the

i 0  ./run/PUNCHLIST work, Provide a glimpse of its delivery.

B 0 a BEFORE SRC party Raise the question: is the moment of

H I rovoay 33 aprid resolution that we associate with public

[1 R e display the artwork's essential being?

[ 0.\ prier io- kK SantRab iop SpRuines SOURCE is not a curatorial theme but an

[ 0 oo 41 Ricnfond Street ¥ exhibition strategy. It is developed in order

[l 0 artists will reveal source to make visible and engaging a particular

E 0 and present instaliations aspect of these varied and numerous

[ installations. SOURCE creates a forum for
«/run/PUNCHLIST considering the genesis of the works and the

[ I e B vl e ) e 5] e CH s ) e

an AFTER 3RC party

Friday 3L April

2230 uptil 0200 hours

G0TO Mercer Union @ 37 Lisgar Itreet

S of dueen W of Dovercourt

THEN artists in the gallery

deejays will keep you moving all night long

process of their realization. This dimension
easily insinuates itself within other curatorial
programs because of the provisional nature
of its mission: the creation of a temporary
new media-tization.

SOURCE intersects with the pre-existent
in a manner that draws it inte the festival
context, developing situations where the live

0 ./run/ePENING SRC quality of the artwork is highlighted.
0 saturday 12 April 1 This quality is the basis for a natural affinity
l 1200 until 1700 hours it between the festival and new media.
0 60T0 all galleries ! Itisalsoa point of reference for the dynamic
0 show punchlist @ AGO M relationship between the artwork and its
0 for free admission L400 to 1730 - audience — a relationship which might be
'jl seen to mirror the exchange that occurs
B in reRE ey tasile [ between the artist and his or her materials.
: A [
g ::::r::;r:;:p::: SRR ]_| Recognizing that new media has the quality
Y of averb, SOURCE stresses an improvisational
0 coto schedule [l aspect of the artworks and the inherent
0 wwu.imagesfestival.com/source 0 instability of meaning within the artistic
transaction. Drawing attention to the
0 ./run/SRC artist talk 0 relationship of the work to what comes
0 saturday 12 April []  "before" also has the effect of acknowledging
0 1k00 hours i the fact production always haunts presentation.
0 with Michelle Forsyth :
0 60T0 Mercer Union @ 37 Lisgar Stroet D In mak'mg AND SO DEPARTED (AGAIN) "JUdy
I Radul had five directors work with a single
P e ] 0 actressl to create their version of the same
s i s dramatic scene. For twelve hours (the narmal
I time frame for a film or television shoot) the
0 3800 untii 2100 hours il directors instruct the actress to die, over and
0 Paul Petro Contemporary Ant ~ over and over again. What remains hidden in the
0 =80 guean Street u 0 final presentation is a seemingly endless series
0 live video feed and performance [|  of actions necessary for the creation, not of the
[ 60T0 backyard patio playground i perfect scene, but of the actress' exhaustion.
(8§
i end ifF TE



Official space exploration programs have
observed only the laws of science — culture
has been excluded from the equation.
After a call for participation, artists are
selected to help repair this faulty piece

of history. The artificial environment of Debra
Solomon's ARTIST-ASTRONAUT provides
the context for a mission into the future
where artists integrate their insights and
concerns into off-planet activities,

This mission is an interactive work that
the audience completes with the resulting
documentation itself becoming an artwork.

Fragile and interdependent, the human being
must learn to relate to machines as vital
entities. Sabrina Raaf's BREATH |: PLEASURE
is an intelligent sculptural system made

of microcontrollers, lung-like vellum and red
blood cell bubbles that respond to any

of twenty-one pre-programmed breathing
patterns, By creating something that embodies
complex life-like behaviour, the artwork proves
to be not just an apparatus, but an object

of empathy.

Lyla Rye's BYTE is an anticipation of the
inevitable separation of mother and child.
Twelve seconds on four monitors repeat
the impulsive aggression by the child which
ruptures an intimate moment. By capturing
a moment of dramatic role reversal, BYTE
shows the very moment in which expectations
aboul dependency and power implode.

Stéphane Gilot's GENETIC TRANSFORMATION
UNIT FOR THE COLONISATION OF MARS
uses spatial construction as an instrument to
reveal the social structure underlying games and
play. It is a hybrid architecture mixing
irreconcilable elements: the salon, the cinema
and the spaceship. By entering the hybridized
space, function creates contexts for
relational behaviours in transformation.

With ICH GLAUBTE GEFANGENE ZU SEHEN/
| THOUGHT | WAS SEEING CONVICTS, Harun
Farocki's preoccupation with the manufacture

of images and their claims on our understanding
of the world suffuses the gallery space. Drawing
on archives of prison plans and surveillance
footage, Farocki constructs a series of mini-
narratives that hint at the unfathomable depth
of the image database needed to support the
discourse on national security.

Fragments of diary-style personal recollections
and Muybridge's motion studies are filed

on two electric-powered Rolodexes in Brett
Simon's MY BEST FRIENDS EVER and

MY ONE TRUE LOVES. As the pages of the
Datax flip and the movies take shape, the
histories they hold become blurred, Like a
website rollover, Simon's sculptural installation
plays with the tension between what is revealed
and what remains concealed.

A text-based algorithmic code in Siebren
Versteeg's NETWORK drives the movement.
At issue is the unpredictability of performance
that drives a simulated live news enviranment.
Versieeg accesses current headlines on five
major network news sites and translates these
"breaking" issues into a prefabricated news set,

Gustavo Artigas' THE RULES OF THE GAME
is a document of a sports event "performance"
in which a basketball game and a soccer
match are played simultaneously on the same
court. A metaphoric commentary on issues

of difference and co-existence emerges from
Artigas’ concrete example of the way rules —
both official and unspoken — define a given
social space and determine our occupation in it.

A need for ritual and the possibility of
enchantment attaches to objects, people and
sites. In Fastwirms' SHAGBAT a mix of video,
candlelight and magic is created in the
basement of the gallery. The concoction
spreads through the space using occult
technology in exchange for social interaction.
In a “wierding way," witchcraft here becomes

plug and play.

The city is a switchboard, conducting endless
relays of information, For SOCIAL FICTION,
participants gather and Wilfried Hou Je Bek's
.walk software provides instructions for
uncovering hidden aspects of the city,

An active exploration is set in motion by the
simple rules of his urban algarithms, through
which the city releases its impulses and emotions.

Althea Thauberger's SONGSTRESS began
when an advertisement was placed in the
weekly arts paper in Victoria and women
were auditioned performing a song of their
own composition. The womens' portraits are
emblematic of a generalized experience

and struggle for self-expression through pop
music form, SONGSTRESS is a series of eight
performances that paraphrases screen-tests as
music videos.
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GALLERY TIEW www,photobasedart.ca
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SARA ANGELUCCI
NEW PHOTOGRAPHS
EAST GALLERY APRIL 5 - 26

IMAGES FESTIVAL
MICHAEL SNOW & SABRINA RAAF
WEST GAILERY  APRIL 10 - 19

CARROLL TAYLOR-LINDOE

NEVY FAINTINGS AND WORKS ON FAPER
MAY 3 — 24

DIANNE BOS
VWORK FROM *SON ET LUMIERE" &
CAMERE ILLUMINATE NORTH GALLERY
MAY 31 = JUNE 21
KELLY MARK
NEW WORK  PROJECT ROOM

JUNE 28 — JULY 19

THE BOAT SHOW

INCLUDING: DIANINE BOS, GERALD FERGUSOIN, JUNE [EAF
CARROLL TAYLORLINDOE & LAWRENCE WEINER
JUNE 28 - AUGUST 31

WYNICK/TUCK GALLERY
401 RICHMOND STREET WEST, GROUND FLOCR, TORONTO, ONTARIO
CANADA M5V 3A8B (416 504-8716 FAX (416) 504-8699 wiww.wynickiuckgallery.ca
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[ in the process of the artwork's coming into L

Automated systems that judge and identify
human features, actions and motives are

a central part of the U.S. Government's “War on
Terrorism.” David Rokeby's SORTING DAEMON
observes the corner of King Street West and
University Avenue with surveillance cameras
and video processing software and judges,
sorts and categorizes the people, objects and
activities observed. The work looks at the
implications of this automated judgment

as a form of "mechanical racism" and our
willingness to be subjected to it.

A collective desire to render time in two
dimensions animates the group exhibition
"PUSH PLAY" which includes Marie de Sousa,
Michelle Forsyth, Mara Korkola and Melinda
Morey. The artists take video and pholographic
raw materials into the frame of painting in order
to scrutinize their surroundings: highways,
streetscapes and the invisible rip curl.
Releasing an unseen mood, the works move
the viewer outside of everyday perception into
a parallel reality.

The artworks in this exhibition do not share E Telefilm Canada
a common topic, medium, technique or context.

They do, however, all have an intriguing

infrastructure, organizing principle or underlying

system by which they are generated. The aim

of SOURCE is to explore this substratum and i ' {‘zﬁfﬂ
trace its development: to publish it as "code," L |
By expanding the parameters within which  [] _ !&LEB&EEEEM

the artwork is observed, SOURCE seeks
to emphasize the importance of each moment

being. iF...SOURCE, then... i

EXCLUSIVE AUDIO VISUAL PARTNER

FIELD OFFICE [ AMCD
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Warner Bros.

Canada Inc.

is proud to support

the 16th Annual

Images Festival




Gall for
entries

CABBAGETOWN
SHORT FILM & VIDEO
FESTIVAL

m Screening: Wednesday, Sept. 3, 2003
The Cabbagetown Short Film & Video Festival is a
juried show and all selected entries will be eligible
for awards — cash prizes and more!

® Deadline for entries: July 25, 2003

No entry fee required. Films should be 15 minutes
maximum. Application forms are available from the
Cabbagetown Short Film & Video Festival office:
Phone: (416) 921-0857 or fax: (416} 921-8245

Web Site: www.oldcabbagetown.com

For information call (416)924-3514

EEFEEENESEENEESESE Summerinstitule

for more information S’nﬂ

1.800.742.6016 // WWW.CSLC.ca of Film and Television

CANMADIAN SCREEN TRAINING CENTRE
o=l Réseau d'ateliers cinématographiques canadiens

cinema KggJs

mTE NGLISH-LANGUAGE
FILM MAGAZINE ..

INTERNATIONAL CINEMA

CURRENTLY I N P n I NTII

- Jonathan Rosenbaum, film critic, Chicago Reader

5 ISSUES/20 DOLLARS * WIN FREE DVDS

STREET ADDRESS

CITY PROVINCE POSTAL

All subscribers are eligible
for a draw to win a package of DVDs from
Mongrel Media valued at $200

moNgreL

www.mongrelmedia.com
MEDIA |




MONTREAL INTERNATIONAL FESTIVAL

NEW GINEMA
NEW MEDIA
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Become a l— '

member today

and receive

advance access

to Festival

programming,

ticket sales

and more.

INsiIdeout

um ANNUAL TORONTO LESHIAN AND GAY
FILM AND VIDEO FESTIVAL

Far membership and Festival infa visit WWW.iNsideout.on.ca

ISSUEND. 82 $8.00

Ralph
Gibson

Arni Haraldsson
Mancy Spero
June Leaf

Clay Ellis

Ron Keenberg
Archigram
Alison Norlen
Rae Davis
Gerald Ferguson
Eric Metcalfe

LT

FILM, PHOTOGRAPHY & MORE
SUBSCRIBE TO BORDER CROSSINGS
toll-free; 1.866.825.7165 www.bordercrossingsmag.com




LIFT is proud to support the
2003 Images Festival of
Independent Film and Video

The Liaison of Independent
Filmmakers of Toronto

|
irrage courtesy of John Knelfer
workshops * equipment rentals * post-production faciliies * cast and crew I

e e
301 - 37 Hanna Ave Toronto, ON M6K 1W8

tel 416 588 6444 fax 416 588 7017

| fimmaling web www.lift.on.ca

production post-production programming workshops

ﬂ'l-'lt-l;:’-'l-l!cN,;sTl \E g

International Indigenous Media Arts Festival

TRINITY S!lllllll! Vid Eﬂ'

“ongratuls ations
IMAGES FESTIVAL
anothet vear 01
Innovative
gramming,
Nt walt to see It! 401 RICHMOND ST. WEST
SUITE 376
TORONTO ON MS5T 1V7
416.585.2333

www.trinitysquarevideo.com  416.593.1332
o sl W

www.imaginenative.org




Promotional solutions
for all seasons.

custom colour

postcards

greeting cards

flyers & posters

1000 business cards
only $99

\

adfactor

BRINT & DESIGN

982 Quean Streat West Toronto Canada M&J TH1 T: 416.531.7907 www.adfactor.com

For ALL Your Professional
Media Requirements.

Specializing In: DVD & DVD-R Replication
Master2DVD Authoring Services
Verity Automated DVD-R Duplication
High & Low Volume DVD Replication
CD & CD-ROM Replication

Video Duplication To/From
Digital Betacam, DVC Pro, DV CAM,
Mini DV, BCAM SF, 1 inch, 3/4 inch,

Multimedia Hig, S-VHS, Any Quantity VHS Microtech Robetic CD Duplication
International Conversions High & Low Volume CD Replication
Betacam SP PAL, DV CAM PAL Custom Packaging
£ M"”LUV P_’E\L-E-'ﬂ inch PAL/SECAM, In Hause Full Colour Printing of Labels,
Authorized Dealer for: VHS PAL/SECAM Inserts, CD Booklets, J-Cards, etc
Captioning Services Fulfillment & Distribution
b Open and Closed Captioning With the Purolator On-line System
j using the Cheetah System and Canada Post
modia to the max Audio Duplication Tape Stock Sales
High Speed and Real Time Cassettes, Authorized tape dealer for
1/4 inch & DAT BASF by EMTEC, Maxell, Quantegy
Mention this ad and receive 10% off all products and services.
MNTEGY Offer valid till December 31, 2003

e ALLIED Multimedia
@ BAS 22 Mowat Avenue, Suite 102-D Toronto, Ontario, M6K 3J3
= 1-888-ALL DUBS (255-3827) or (416) 537-9091

sales@alliedmultimedia.com




academy.ca

PAST

The complete history of Genie, Gemini
and Gémeaux nominees and winners.

PRESENT

Membership rewards.
Celebrating Canada’s best cinema and television.

FUTURE

Development programs for industry
professiona|s and students.

CINEMA AND TELEVISION
ACADEMIE CANADIENNE DU
CINEMA ET DE LA TELEVISEON

VANCOUVER TORONTO MONTREAL
(604) 684-4528 (416) 366-2227 (514) 849-7448
1-800-644-5194

ACADEMY OF CANADIAN v



OLD MEDIA
salutes NEW MEDIA
Aboveground

M ArtSupplies

www.abovegroundartsupplies.com

74 McCaul Street (Right next to the OCAD) Telephone: (416) 591-1601
Hours: Manday to Thursday 8:30am-7:30pm, Friday 8:00am-6:00pm,
Saturday 10:00am-6:00pm, Sunday 12:00pm-5:00pm

Small business - BIG hit!

THE
JAPANESE
PAPER
PLACE

887 Queen Street West
Toronto, Ontario
meJ 165
Tel: 416-703-0069

794 BATHURST @ BLOOR
WWW . TEQUILALOUNGE.CA

416-536-0346

Restaurant, Lounge, Nightclub
accommodation for 100-400
people. Corporate functions

birthday, and private parties.
pDinner and buffet packages
available. Spacious stage,

and dance floor. Large screen

& Tv's for video presentation.

V.I.P. room & non-smoking area
available. Large kitchen and
bar for better service. for
bookings and events contact

Fab at 416-536-0346

SAFE, SLIPPERY & SENSUAL STUFF

SEX TOYS & GEAR
BEQOKS, VIDEOS & DVD5S

WWW.COMEESYoUare. com

so1 Cuieen Street West, just west of Bathunst | 4165047034

TREEN COWHED & OFERATED

PROMOTI@NAL MERCHANDISE
SPECIALISTS

FROMOTIONAL PRODUCTS ®  PREMIUMS  ®  INCENTIVES

= ‘r%ﬂ
s \
CALL TODAY FOR OUR LATEST CATALOGUE

www.tpscan.com
Tel: 905 474-9304 E-mail: sales@tpscan.com

CUSTOM
T p s 3 LOGOED
THE

. .

& A /4
wmwwms EXPRESS °

Voted #1 courier service
in the world by
Maxim Magazine (1999)

DHL CONGRATULATES THE IMAGES
FESTIVAL ON ANOTHER GREAT YEAR!

1-800-387-7783
WWW.DHL.COM




TAKE A LOOK AT OUR DIPLOMA PROGRAMS:
* ADVERTISING DESIGN
* CADD
* COMPUTER ANIMATION
* COMPUTER GRAPHICS
* DIGITAL FILM & TELEVISION
* E-COMMERCE SUPPORT SPECIALIST
* ENTERTAINMENT BUSINESS MANAGEMENT
* FASHION
* INTERIOR DESIGN
* MULTIMEDIA WEB DESIGN & DEVELOPMENT
* PC/LAN SUPPORT SPECIALIST
(MSCE 2000, ORAGLE)
* SOUND TECHNOLOGY (RECORDING ARTS)

e WEB DESIGN o

* WEBMASTER - TECHNICIAN/ADMINISTRATION International
* WIRELESS APPLICATION PROFESSIONAL Acad‘:rny of
-Financial Assistance May Be Available For Those Who Qualify Design &
-Gontinuous Placement Assistance Service

-Industry-Professional Instructors Technol ogVy
—_—

-?ﬂustw-cclurrelg Equipment
-Smaller Class Sizes
-24-Hour Access 39 John Street

TORONTO
CALL TOLL FREE TODAY!

1.866.42555460

|
]
Classes Starting SOON! www.iaod.com |




EXCIUSive Film&Video seNices kate henderson
|5 PmudtoSuppoﬂ LAWYER, TRADE-MARK AGENT

Ihe Professional, affordable legal work in:

FILM, VIDEO & TELEVISION PRODUCTION
MUsIC

Images Festlval

SMALL BUSINESS & INCORPORATIONS

Offel"l ng L TRADE-MARK REGISTRATION
INDUSTRIAL DESIGN REGISTRATION
Vide:g:ato Film Transfers e

super 8, 16mm, 35mm
at really affordable prices

101-f1 Niagara Street
Toronto, Ontario MsV 1C3
1:416.508.2700/f:416-598-0766
www .exclusivefilm.net
info@exclusivefilm.net

Initial consultations are ﬁw,

Entertainment and intellectual property
law for the rest of us.

3040 Dundas St. W. Ground FL, Toronto ON M6P 173
KATE@FROCKCOAT.COM | 416.763.3037

L% o

Maxell Canada.
CODES Pro Media

ane proud Sponsoha of :
o - the Images Festwal!
</
m Fon all your professional video and modia neods

ploase pisit our downtown location @ 123 Niagara St.
P: 416 b04 2400 WWW.codespromedia.com




Starbucks is a proud supporter
of the Images Festival.

© 2003 Starbucks Coffee Company. All rights reserved.
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A SPACE

Founded in 1971, A Space has charitable stanus and
is one of the longest hul'\i\unlg AUList-FUR Centres in
Canada: Memberships are availible from S15.

401 Richaond St, W 110, Toronto, ON M5V 3AR
{T) 416 9799633 (F) 416 979 9683
.hl(|ti||@n.~qur§:‘gn|!rrl\'_ur‘L_r W\\'\\'.:ISF};H,‘.:gﬂ’|(!l‘)"lH'g

CANADIAN FILMMAKERS
DISTRIBUTTION CENTRE (CFMDC)
The CEMDC is dedicared 1o securing the availabilivy
and promeing the visibilioy of independent flm
waorks which operate ouside of the mainstream,
Since 1967, the CEMDC has been a critical source
for curators, programmers, educational insotutons,
festivals and musenms worldwide, With ever 2,000
works in distribution, the CFMDC remains com-
mictect oo its role as an advocate for the disseminauan
of independent visions:

37 Hanna Ave. #2240, Toronte, ON Mek 1W8
(Ty 416 588 0725 (F) 416 588 7936

(E) cfmde@cfmdeorg  www.efmdo.org

CENTRE FOR ABORIGINAL MEDIA

The Centre for Aboriginal Media s a non-profic
arganizaton devored tothe professional development
of Abpriginal peoples in the media industry, Please
joim tor the imagineNATIVE Media Arts
Festival. October 22-26, 2003,

+1- Rivhmond St W, #41 7. Toronmo, QN MIV 3A8
{Th4la F85.2333 (F) 46 585 2313

1B} evathial@abongnamedisorg
wwwaboriginalmedia.org

CHARLES STREET VIDEO

Charles Streer Video s an arist-run centre devored
Lo providing mediz artists with praduction oppor-
tunities usmg o range of electronic and digial
s, C5V's post-production facilides melude three
Avid systems and 4 Pro‘Tools audio editing station.
Amang 1S many getvites O affers numerous
residencies each year; conducts waorkshops: awards
media art student scholarships; and is partmers with
Insade Our on the CGueer Youth Project.

63 Bellwoods Ave., Toronto, ON Ma] 3N4
(Tr4i6 603 656+ (Fi 416 603 6567
www.charlesstreetvideo.com

CINEMA STUDIES STUDENT UNION
(CINSSLY)

CINSSU helps Cinema Studies swudents ac the
Universiy of Toronto make the most of their edo-
cation through events tocused on academics and
career development. We run several free series of
foreign, classic, mdependent and mainsteeam ilm at
Innis College: establishing an important “alternative
filim venue for the umversity and the gréater Toronto
commumty. Sereenng information 18 available on
our web s
Innis Colleze, 2 Sussex Ave., Toronto, ON M5S []5
CTH4L6 978 7434 (1) 416 978 5503

W EOTon to.cal

ED VIDEO MEDIA ARTS CENTRE

Ead Video pravides artists in South Western Ontano
with affordable access o production and post-
production faeilities, traming, and a public exhibition
program. [he centre supports the creation, exlubinon
and apprecianon of contemporary video and media
arts meluding Tl andio and new media,

Lo Windham St N POL Box 1629, Guelph,
ON_ N{H 687

CEY F18 8369811

(E} info@edvidea.org www.edvideo.org

FUSE MAGAZINE

FU 5 an imporant venue for the imerchange of
e hat cross borders herween art and politics,
Witk a mixture of active ars journaliso, investgative
fearures and crivical reviews of CONTPOTATY irt
practices, FUSE is a vital resource for diverse
comanunities of ardsedntelecoualsdacivis e,

40 Richmond St W #4554, Toronto, ON M3V 3A8
() 416 3308026 (F) 4106 340 0495

(E) fuse@interlog.com W\\-'l-\-'.l’luit_'lu;ll:aw.lnr,'.urg

GOETHE INSTITUT INTER
NATIONES TORONTO

The Goethe Insowme Inter Nationes (s the official
(German cultural representative abroad with 144
institutes in -+ countries. Is mandate is to present
German culture in dizlogue and exchange with the
culmre of the host country. The instinne also offers
library and information services, as well as languoge
vourses in Toronto and various locations in Grermany.
[63 King 5t, W, Toronte, ON MIH 4C6

(T 16393 5257 (FY+16 593 5145

(1) manoffice@pocthemnorg

www.gocthe, defukitor

BOETHE INSTITUT
INTER NATIONES

GROUPE INTERVENTION VIDEQ

As an artist-run centre since 1975, GEV s mvolved
wath distriburion, exbibinen and producton of videos
dirgered by women. Foran on-line catalogue and
web prinects h." ArEISES, VISIE CHIE Sibes wowwsEvideo I,
Stay tuned with Groupe lntervention Vidéo,

5305 boul. St-Laurent #3005, Monereal, QCHZT 156
(D) 514 27 15%00 eF)y 514271 n9sh

(Bl giv@videotronca  wwwgnvadeoarg

HOT DOCS CANADIAN
INTERNATTONAL DOCUMENTARY
FESTIVAL

Hor Docs 15 back for ity L0t annuversary, April 23
- May 4 with 120 of the year s most provocanve
non-fiction films from around the world. Festval
highlights include screening programs focusing on
the UK and Tawan, the Toronto Documentary Forum,
the Kickstart program for emerging flmmakers, and
Cviwer: Dogs, the latest in noa-fiedon convergent media,
ST College St. #4210, Toronto, ON M6t 4A2
() 416 203 2155 (F) 416 203 D446

(B info@hotdocs.ca  www.hotdocs.ca

THE INDEPENDENT FILM AND
VIDEO ALLIANCE

The TFVA 15 0 pattonal network of 66 medi arks
centres linking mdependent film, video and ¢lec-
trafpie medin producers, disteibators and exhibitors
from all parts of Canada,

4530 rue Garnier, Moneréal, QC H2J 357
(LS4 522 BIHE (F) 314522 8011

(E) ifva@cam.org  www.afvaca

INSIDE OUT TORONTO LESBIAN
AND GAY FILM AND VIDEO FESTIVAL
Inside Out hosts Canada s largest and most excit-
ing queer film and video festval, Ton us for our
L 3th fabulous vear from May 15-25, 2003, ar the
s Paramount theatre at Richmomd
and Jobn Streets amid the Combertand theare n
Yorkyille. For festival u_)pdem'.s VISID ouT wehsite,
401 Richmond 5S¢ W H#Z 1Y, Toronm, ON VSV AR
(1) 416 977 AR4T () 416 977 ROZS

(El inside@insideout.on.ca wwwsinsideniton.ca

INTERACCESS ELECTRONIC MEDIA
ARTS CENTRE

InterAccess provides arnsts and the general public
W'illi I_I[]]JIJI’[IIHILICS o Cxlil[]rt‘. the intersection of
culvure and echnology throngh the creation, exhi-
bition anil eratigque of electronic art forms and new
conmunications medis.

H)1 Richmond St Wi+ Toronto, (N VS SAN
{T) 4165399 2206 {F) 416 599 7015

(E} officefinte riceess.org wwiw inieraccess.ong

ety

INTERACCESS

electronic media arts centre




Pleasure Dome

Continuing Education
brings life ta learming

4t Ryewn Folyechnie University

RYERSON

THE LIAISON OF INDEPENDENT
FILMMAKERS OF TORONTO {LIFT)

LIFT is a nen-profit artise-run centre which
encourages independent flmmaking through the
exchange of information and access to equipment
anel facilivies, Membership is open to anyone inger-
ested in the centre and its aceivities. For more
information call the Office Coordinator at LIFT.
37 Hanna Ave, #301, Toronto, ON M6K TWS
(1) 416 588 o444 (] 416 588 7017

(E) office@lift.onea - wwwlift.on.ca

MERCER UNION

Mercer Union 15 dedicated o the existence of
contemporary art. Coneeprually and gesthetically
challenging art acts as a catalyst for a new conver-
sation, and we insist on providing the g:lm‘e for
its procuction and exhibinon. Mercer Union is a
not-for-profit charitable organization thar was
established in 1979,

37 Ligpar St, Toranto, ON M6J 3T3

(T)416 536 1519 (F) 416 536 2955

(E) Infofmercerunion.org  www.mercerunion.org

MIX: INDEPENDENT ART &
CULTURE MAGAZINE

Your ticket to the independent visual and multimedia
artsector across Canada. MIX is an interdisciplinary
arts quarterly that focuses on artist-run centres,
collectives, and emerging artists: in instatlation,
film, architecture, grathiti and mere,

401 Richmond St, W, #3446, "Toronto, ON M35V A8
(T 416 506 1012 () 416 506 041

(E) mix@wel.ca  www.mizmagazine.com

PAUL PETRO CONTEMPORARY ART

Paul Petro Contemporary Art exhibits advanced
contemporary work im all media by Canadian and
Ewropean vistal artists. The gallery occopies a build-
ing on Queen St Woest, just east of Ossington.
Rl Clueen St. W, Toronto, ON

(TY 416979 7874 (Hj 416 979 3390
wiw.interlog.com/~petra

PLEASURE DOME

Plegsure Dome i¢ a year-round film and viden
exhibidon group dedicated o the presentation
of experimental film and video by artists, Programming
since 1989, Pleasnpre Dome s commirted
exhibiting local, narional and internstional work
which features shorter-length and small-format
work, as well as non-traditional work that mixes
filrn-and video with other media such as performance
an] 1nstallaon,

152 Wyehwood Awve., Toronto, ON M6G 2132

(T) 416 636 (B 416 656 2212

(E) pdome@ican.net  www. pldome.org

RYERSON POLYTECHNIC
UNIVERSITY

Rverson offers a choice of part-time and: full-ome
stidy to meet the needs of all students. The
Professional Cinematography course provides
seties of in e, jarofession _ir\'r.'? COUTSES,
Certificave serigs in Film Sudi w Meidia and
Sull Photogeaphy Studies are available through
Continuing Fdueation, asare courses m broadeasting,
television peoduction and theatre. The full-time
Tmage Avte progeam offers majors in flm, photie-
raphy and new media,

350 Victoria St., Teronto, ON M5V 2K3

(1) 416 979 5035 (F) 416 979 5277

() cel@acs fYerson.ca. Www.ryerson.ca

reel asian

WARC Gally

Women's Art Resource Centre

R
uﬂ*‘w S,

TORONTO REEL ASIAN
INTERNATIONAL FILM FESTIVAL

The Toronto Reel Asion International Film Festival
showeases the best in contemporary Asian cinema
from Canada, the U.S. and around the world, The
Tth edition of the festival takes place November
16-30, 1003,

80 Spadina Ave., #3507, Toronta, O M5V 213
(T 416703 9333 (FWI6-703-9986

(F) info@reclasancom  wwwreelisiim.com

TRINITY SQUARE VIDEO (T5V)

TSV is an arist-ron centre that provides inde-
pendent artists and epmimunity organizations with
i tian and post-production hlt]lﬂ:rr!_ﬁml
at accessible . Heresinee 1971 TEV
nmitted to. providing 2 broad spectrum of
servives related o vides -“'I\I'l\"ii'lf}[h. H['Tl::l’]iﬂ{_’h-
vidle w-the-web initiatives, artist residencies and
festval S]mnﬁf:rﬁ]’\i 15
401 Richmond S5t, W, #376, Toronto, ON MIV 3AR
(1416 5931332 (F) 416 593 0938
(E) staff@rrinitysquarevidec.com

VTAPE

Founded in 1980, Viape is an international distribo-
nion, exhibitinn and resource centre with an
emphasis on the contemporary media ans. Viape
represents aver G600 artsts and carries over 2,000
fitles. Tn-office faciliries include study carrels for
viewing and an extensive library of prine materials
availahle to the general public, Viape also provides
exhibition support and equipment rentals to malleries,
curators and individiml artises

401 Richmond St. W45 Toronto, (N MIV 3A8
(1) 416 351 1317 (F) 416 351 1509

www.ytipe.org

WOMEN'S ART RESOURCE CENTRE

WARC is a not-for-profit, artist-run centre dedicated
tor the advancement of contemporary, Canadian
women artsss: Activities nchide the WRRC
Gallery 1 Curatarial Res i 5 fi
Development. Workshops | Marriare Magasine 3
Educational Resourees § Spnposia & Conferences.
Chanitableft 13108327 1RRO0U1

401 Richmond St Wo#122, Taranta, ON MSV 3AS
(E} 416977 0097 (F) 416 977 7425

() warefihwarenet  wwwanarc.net

WORLDWIDE SHORT FILM FESTIVAL

F.xp]ur:: l]\r: “'UTJ&E E}{hl‘(irrh: 'ic \']"-[‘I'Id\\'jlit Shnrt
Film' Festival (Toronto, June 3-8, 2004} features
the finest shorts fram-around the world, informa-
tive semninars and access to huyers and disiributors.
wynwaworldwideshortfilmfest.com

YORK UNIVERSITY, DEPARTMENT
OF FILM & VIDEO, FACULTY OF
FINE ARTS

The Deparomenty of Film & Video, York University,
offers undergraduate and graduate degree programs
fearuring creative development in F]g and video-
making ﬁiircrting, cinematogEra hy, € i, sound},
sereenwriting, and stdies in Eh'n history, theory
and ertticism.

wwweyorks calfineresi e

YYZ ARTISTS" OUTLET

YY2 is dedicated 1o the support of work by con-
temporary artists working in all media, and o the
provision of a venue for the exhibinon of this work
thirough On-going progrums in both wisual and
tme-hased arts - video, film and performance.
401 Richmond St W #1140, Toronre, ON MY 3AR
Of 4546 (F) 416 598 2282
zartistsoutletory
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AHTILA, EUA-LISA P 33
AKERMAN, GHANTAL P. 58
ALFONSO, LESTER P 48
ANGELUCCI, SARA P. 13
ANGER, KENNETH P. 51
ANKROM, RICHARD P. 28
ARTIGAS, GUSTAYO P. 65
ATKINSG, SHAWN P. 51
AUGUSTINE, KAREN P. 48
BAILEY, JEREMY P, 22
BARKER, BECKA P. 45
BELOFF, ZOE P 25
BERTON, PEGGY ANNE P. 13
BISGH. JENNIFER P. 57
BISWAS, ANSUMAN P. 23
BONDER, DIANE P. 48
BORINS, DANIEL P, 56
BREILLAT, CATHERINE P. 34
BRIDGE, SONIA P. 17, 38
BROWN, JUBAL P. 45, 57
BUREAU OF INVERSE
TECHNOLOGY P. 28
CHODOROVY, PIP P. 43
CMELKA, KERSTIN P. 22
COBURN, WENDY P 33
COLBURN, MARTHA P. 53, 56
COMERFORD, THOMAS P. 28
CUEVAS, XIMENA P. 32, 57
DANIELS, STEVE P. 39
DENIS, GAELLE P 38
DEVINE, BONNIE P, 45
DURAN, FRANCISCA P 45, 66
EBANKS, JASON P. 45
EZAWA, KOTA P. 38
FAROCKI, HARUN

P. 18, 20, 29, 55, 64
FAROOQ, SAMEER F. 37
FASTWURMS P. 65
FAULDS, THEA P 45
FIMER, JEM P. 23

FLEISCH, THORSTEN P. 53
FORTIER, JULIE-CHRISTINE
P. 23,45

FOX-GIEG, NICK P. 44
FUENTES. PERCY P. 45
GASP COLLECTIVE P 12
GATTEN, DAVID F. 21
GEHR, ERNIE P, 49
GELLMAN, DARA P. 53
GIBBONS, IOE P &6
GILOT, STEPHANE P. 64
GOSS, JACQUELINE P, 21
GRAMGER, CHARLES P. 39
GUVENC, SIBEL P. 38
GUZZETTI, ALFRED P 55
HAWKINS, ALYS P 37
HEW, CAROLYNNE P, 45
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HICKS, DANIEL P. 38
HINTON, CHRISTOPHER P. 56
HOOLBOOM, MIKE P. 22
HOP-FU P. 59

HOSLER, MARK P 50D

HOU J|E BEK, WILFRIED P. B85
HUMPHREYS, CHLOE P. 38
HUR, JUNG-CHUL P42
INSTANT COFFEE P. 12
ISHIDA, TAKASHI P 22
JOMES, ART P 28

JORDAN., LARRY P. 51
JOREIGE, LAMIA P. 35
JOSEPHSON, GUNILLA P. 32, 42
JULVE, CELIA P. 38

JULY, MIRANDA P. 32
KALJD, KAl P.32

KAUL, POOJA P 21
KEMPSTER, CORYN P. 36
KEPA, JOWITA P. 45
KHAZARIAM, PHILIPPE P 35
KOMTIO, TAIMA P. 53

KWAN, WILL P 28

LATIMER, CHRISTINE P. 22
LATIMER, ROB F. 36
LAWLOR, MARY-THERESA P. 13
LEE, MEESOO P 45, 66
LOCKE, JILLIAN P. 37
LOEFFLER, TRACEY A. P, 38
LOGUE, DEIRDRE P. 32
LUCAS, KRISTIN P. 28, 33
MACSWAIN, JAMES P. 45
MALEJS, MARIS P. 37
MATHARU, PAMILA P. 39
MCCLURE, BRUCE P. 25
MCINTYRE, LINDSAY P. 45
MCLEOQD, DAYNA P. 56
MEAD, WRIK P. 51

MELIES, GEORGES P 51
MENTLIK, GAIL P, 45
MEYERS, REBECCA P. 48
MORRISON, BILL P. 24
MULLER, MATTHIAS P. 49
MULLICK, NIRVAN P 38
MURRAY, JULIE P. 49
MYERS, RITA P. a2

MELLIS, KURT W. P 38
NEMEROFSKY RAMSAY,
BENJAMIN P. 57

NORRIS, JUDITH P 45
OFFICER, CHARLES P. 46
PALKOVIC, ANDREW P, 36
PARMES, LAURA P 53
PERLIN, JENNY P. 48
PESOT, SEBASTIEN P. 28
PETERS, LESLIE P 53
PIERCE, LEIGHTON P. 44
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FLUMMER, ERIC P. 38
PORTER, LILIANA F 44
PRICE, IOHN B 45
PROKOP, BARBARA P. 56
RAAF, SABRINA P.64
RADUL JUDY P B4

READ, TANYA P 13
REINKE, STEVE P. 42
RICHARDSON, EMILY P 42
RIMMER, DAVID P. 48
ROKEBY, DAVID P. 65
ROSS, JONNIE P 58
RUILOVA, AlIDA P. 33

RYE, LYLA P 64

SAIZ, MANUEL P. 22 49
SALLOUM, JAYCE P 21
SALTARELLI TIM P. 45
SARAGOSA, JULIANA P 3B
SATOM, SAKI P. 32, 33
SCHREINER, BERNHARD F. 48
SCHULZ, STEPHAN P. 36
SEMPER, ENE-LIIS F. 32, 33
SHINDRUK, SHERIDAM P.45
SHITORI, MAMIKO P. 38
SHORE, TIM P. 38, 39
SIDEN, ANN-SOFI P. 32
SIMON, BRETT P&4
SISLER, CATHY P. 32
SMITH, JOHN P 48

SMITH, MATT P 532

SNOW, MICHAEL P 12
SOBERANES, VENUS P 39
SOLOMON, DEBRA P64
SOTO, JULIO P. 49

STARK, SCOTT P 22
STECKY, MICHAEL P 42, 53
STELLMAGH, MONIKA P. 42
STENNING, LUCAS R 36
STERNE, JEFF P. &8
TAKAMINE, TADASU P. 23
TAM, HO “P. 43
THAUBERGER, ALTHEA F 65
THORNE, KIKA P. 45

TODD, ROBERT P. 21
TREES OF LIFE P. 17
TUCKER, HOFE F. 36
UNICA, ANDREI P55
VALDEZ, AARON P. 48
VENINGER, INGRID P.45
VERGARA MELSCON P38
VERSTEEG, SIEBREN P. 65
WOLOSHEN, STEVEN P17, 45
WOODDCOCK., LAUREL P 33
YAEL, BH. P. 28
YOSHINAQ, SATO P 42
YUK-YIU, IP P. 22

YUNG, WAYNE P. 45



! (F 458)
JOWITA KEPA
(E} JKEPAGHOTMAIL.COM

1000 CUMSHOTS (P 45)
WAYNE YUNG

RELLINGER STRABE 65
HAMBURG GERMANY 20257
(T) 45 0 162 4189937

(E} IWAYNEEGMX.NET

5 MINUTE BREAK (R 28)
KRISTIN LUCAS
EAl P 92

8.7 MB (R 22)
JEREMY BAILEY
VTAPE, P 02

ABERRANT MOTION #1 (P 32)
CATHY SISLER
YTAPE, P. 92

AMERICA IL PARADISO (P 13)
SARA ANGELUCCH
VTAPE, F. 92

AMY (P 22)

MIKE HOOLBDOM

521-680 QUEEN'S QUAY W,
TORONTO OM MoV 2Y9

(T) 416 260 2186

(E}) FRINGE®@INTERLOG COM

ANAL MASTURBATION
+ OBJECT LOSS (P 42)
STEVE REINKE

VIAPE. P 02

AND SO DEPARTED
(AGAIN) (P G4)

JUDY RADUL

1237 E. 19TH AVE
VANCOUVER BC VBV 1L2
(T) 604 874 5952

(E) JRADULESHAW.CA

ANGEL BEACH (P 22)
S5COTT STARK
CANYON CINEMA, P 92

ANOTHER TQRTOQISE

REMIX: SCENE 2 (P 44)

PERCY FUENTES

1015 12TH AVE. M.

REGINA SK S4R 7W4

{T} 306 775 1702

{E] KEEPINITREELEHOTMAILCOM

ANTINOUS (F 45)

JAMES MACSWAIN

2125 BRUNSWICK

HALIFAX NS B3K 274

(T) 802 423 3880

(E} AC2TE@CHEBUCTO NS.CA

ARRAY (P 49)

MAMUEL SA1Z

11 ROWHILL MANSIONS, ROWHILL RD,
LONDOM UK ES BED

(T} +44 20 85050332

P (E) SAIZ@AZARMS

ARTIST-ASTRONAUT (P 64)
DEBRA SOLOMON
BARENTSZFPLEIN 3, 1l
AMSTERDAM NETHERLANDS 1013
(T)+21 (0)20 624 NGOR

(E) DSOLOMON@XS4ALLNL

(W) WWW THE-LIVING. ORG

{AS IF) BEAUTY NEVER ENDS...
P21

JAYEE SALLOLIM

VTAFE, P. 92

ATTENDS UNE MINUTE

(WAIT A MINUTE) (F. 45)
JULIE-CHRISTINE FORTIER
{E} JULIECFORTIER@FREEFR

BEAR GIRL: DOG BOY (F. 56)
JEFF STERNE
CFMDC, P. 82

A BEAUTIFUL DREAM (P42)
JUNG-CHUL HUR

226 DONG 1501 HO, GREEN AFT,
GIGOG-DONG POHANG

S0OUTH KOREA 730-330

(T) 82 18 580 1410

(E} JUNGCHULTZ@HOTMAILCOM

BIT PLANE (F. 28)
BUREALI OF INVERSE
TECHNOLOGY

VIDED DATA BAMK, P 92

THE BITCH JUST
WON'T LET GO (P. 39)
CHARLES GRANGER
GIFTS, P 82

BLACKPOOL (P 38)

DANIEL HICKS

108 SPENCE DRIVE
HALIFAX NS B2V 1X3

(T) 502 462 7360

(E) DAN_HIX@HOTMAIL.COM

BLIGHT (P 48)
JOHM SMITH
LUX, P92

BLINK (P 45)

GAIL MENTLIK

611 LAWRENCE AVE. W,
TORONTD ON MEA 1AB
(T} 416 781 6280

(E) GMENTLIK@AOL.COM

THE BOOKS (R 42)
SATO YOSHINAO
IMAGE FORUM, P. 92

THE BOOKS OF JAMES (P 42)
HO TAM
VTAPE, P, 02

THE BOX MAN (F 39}
MIRVAN MULLICK

1613 5, GENESEE AVE,

LOS ANGELES CA LJSA 90019
(T) 323 036 2614

(E} NMULLICKEHOTMAIL.COM

[N EES

BRAIN WASH (F 38)
CHLOE HUMPHREYS
GIFTS, P. 92

BREATH I: PLEASURE (F54)
SABRINA RAAF

2757 W. LE MOYNE ST
CHICAGO IL USA 60622

(T) 773 278 1079

(E) SABRINAERAAFDRG
(W) WWWRAAEORG

BRIEF CROSSING

(BREVE TRAVERSEE) (P 34)
CATHERIME BREILLAT

FLACH PYRAMIDE INTERNATIONAL,
P92

BRU HA HA [P 17}
STEVEN WOLOSHEN
CEMDC, P 92

BUBBLE CANOPY (P 42}
MICHAEL STECKY
VIDEQ POOL, E 92

BYTE (F 64}

LYLA RYE

80 SALEM AVE #2

TORONTO ON MGH 362

(T}416 536 6381

(F) 416 536 2104

(E) LYLAJOHN@INTERLOG.COM

C'EST PAS GRAVE (P 23)
JULIE-CHRISTINE FORTIER
VTAFE, F. 92

CAMERA (P 22)
KERSTIN CMELKA
BIXPACK FILM NORTH
AMERICA, F. 92

CAMADIAN PACIFIC 1 & 2 (P 49)
DAVID RIMMER
CFMDC, P, 92

CARBON (F. 39)
TiM SHORE
ROYAL COLLEGE OF ART, P 92

CATCHSTATIC (P. 37}

JILLIAN LOCKE

29 HAVELOCK 5T,

TORONTO ON MBH 3B3

(T} 416 533 0691

(E) JILLIAN.LOCKE@UTDROMNTO.CA

CATS AMORE (P. 56)
MARTHA COLBURN
(E)} SPIDERSINLOVE@HOTMAIL COM

CHAIR { SCGREEN [F. 22)

TAKASHI ISHIDA

1-8-1-701 HANEG|, SETAGAYA-KLU
TOKYD JAPAN 157-0042

(T) +H1 3 BETE Q765

{E) TAKASHISHIDA@MAXS TTCN.NEJP

IHREES 8 9 FEETIVEL

CHARLEMAGNE 2: PILTZER (P 42)
PP CHODOROY

14 PASSAGE DE L'INDUSTRIE
PARIS FRANCE 78010

(T) 38140226082

(E) PIP@RE-VDIR.COM

CIRCLE WALKING (F 26)
STEFPHAN SCHULZ

1099 LUCKNOW ST,
HALIFAX NS B3H 2T7

(T) 902 425 7994

(E) DER_STEPHAN@GMX.DE

CLAIRE AND DON IN
SLUMBERLAND (P, 256)
ZOE BELOFF

504 GRAND ST. #A35
NEW YORK NY USA 10002
(T) 212 677 2431

(E) ZOE@RZOEBELOFFCOM

CLOSER TO HEAVEN (F. -48)
CIANE BONDER

TO3 UNION ST

NEW YORK NY USA 112156

(T) 718 783 6303

(E] DABONDER@EARTHLIMK NET

GCODE RED (F 58)

DANIEL BORINSG

356A QUEEN 5T. W

ORDNTO ON MBY 2A2

(T) 416 586 1162

(E] DANIEL@IMPLOSIONPOST
W) WWW.MEDIACOM

CRYING AND WANKING (P 37)
ALYS HAWKING
ROYAL COLLEGE OF ART, B 02

DACARI AND DONELL'S

DEMO TAPE (P. 56)

JOMNNIE ROSS

TOOL OF AMERICA

2210 BROADWAY

SANTA MOMICA CA USA 90404

(T) 310 453 9244

(E} JONMIEFILMFEST@YAHOOQ.COM

DEATHDAY SUIT (WITH
SELF-INFLICTED WOUNDS) (F. 57)
JUBAL BROWN

VTAPE, P 92

DECASIA (P 24)

BILL MORRISON

B4 E.TTH ST #1

NEW YORK NY USA 10003
(T) 212 254 5009

(E} BIMD@NYC.RRCOM

DEMOCRATIE (F 28)
SEBASTIEN PESOT
FERTE DE SIGNAL, P 92

DESIRE (P 42)
GUNILLA JOSEPHSON
VTAPE, P. 92




(D)

CIE TRAUERNDE

(THE MOURNFUL ONE) (P 33)
WEMNDY COBLIRMN

(E) WENDYCOBURN@SYMPATICO.CA

DON'T TOE THE LINE, OR TOE
YOUR OWN LINE (HURON) (P. 28)
WILL KWAN

\WTAFE, F 22

DOWN FROM THE

MOUNTAINS (P 5E)

ALFRED GUZZETTI

167 BABCOCK 5T,

BROOKLINE MA USA 02446
(TY&17 495 9001

(E} GUZZETTI@FAS HARVARD.EDU

DRUM SOLO

(SOLO DE TAMBOR) (R 44)
LiLiAMA PORTER

178 FRANKLIMN ST, #5

NEW YORK NY LSA 10013
(T) 212 925 42686

(E) PORTI@IX.NETCOM.COM

EL DIABLO EN LA PIEL (F. 32)
AIMENA CUEVAS
VIDED DATA BANK, B 92

FALL (F. 44)

LEIGHTON PIERCE

PO BOX 3246

IOWA CITY 1A USh 52244

(Ty319 621 6714

{E} LEIGHTOM-PIERCE@LNOWAEDL

FAREWELL (P. 45}

JOHN PRICE

884A COLLEGE 5T. #1
TORONTO ON CANADA MBH 1A3
(T) 416 533 2629

(E) FILMDIARY @ YAHDO.CA

FF-REY (P 32)
ENE-LIIS SEMPER
(E) ENELNS@HOTMAILCOM

FIGURES IM THE
LANDSCAPE (P 28)
THOMAS COMERFORD
DEFT. GF FILM VIDEQ

NEW MEDIA, SAIC

112 SOUTH MICHIGAN AVE
CHICAGO L USA 60603
{T) 773 743 3132

(E] NULFTYX@yAHOO.COM

FIREWORKS (P 30}

MAMIKO SHITGRI

B-5-7-106 KASHIA SHI

CHIBA PREF

JAPAN 277-0827

(T) 81 47133 0087

(E} SHITORI-MAMIKO
@OOLHFHONEJP

FISH NEVER SLEEP (F 38)
GAELLE DENIS
ROYAL COLLEGE OF ART, P, 92

FLUX (P 56)
CHRISTOPHER HINTON
NFB, P, 92

FLY ME TO THE MOON (P, 53}
TAINA KONTIO

2000 SEVENTH AVE
HOUGHTOMN MI USA 495931
(T) 806 48B3 4825

(E) TAINAT @ HOTMAIL.COM

FRACTURE (P 30)
PAMILA MATHARL
VTAFE, P. 82

FROM THE OTHER SIDE (P 55)
CHAMNTAL AKERMAN
FIRST RUN/ICARUS FILMS, P. 62

GASF COLLECTIVE (F 12)
HTTP://PWD.CA/GASP

GEMNETIC TRANSFORMATION

UNIT FOR THE COLONISATION

QF MARS (P, £4)

STEPHANE GILOT

PAUL PETRC COMTEMPORARY ART,
P 82

GETTING STRONGER
EVERY DAY (P. 32)
MIRANDA JULY

VIDEQ DATA BANK, P. 92

GIVING [P 33)
SAKI SATOM
(E] SAKISATOM@BIGFOOT.COM

GLOW IN THE DARK
UANUARY-JUNE) (P 48)
REBECCA MEYERS

5551 SKIMBARK #12
CHICAGO IL LUSA 60637

(T) 775 947 BEE0

(E) KEEBLEBEAR@AOL.COM

GLUT (F. 45)

JUBAL BROWN

(T] 416 587 6601

(E) JUBALBROWN@YAHOO.CA

GOD BLESS AMERICA (P. 23}
TADASU TAKAMINE
{E) MAX@IAMAS AC.JF

GOTHIC CHEERLEADER (F 37)
SAMEER FAROOO

FRED, ROESKESTRAAT 96

1076ED AMSTERDAM
METHERLANDS

(T} 31 (0) B412BETZS
(FISAMEER_FAROOQEHOTMAIL COM

THE GREEN SWELL (F 45}

THEA FAULDS

130-B ATLANTIC AVE

TORONTO ON MBK 1X9

(T) 416 532 4923

(E) MISSFORTUNE@CAINTERMNET

THE GRIFFITH CIRCLE:
HIDE & SEEK (F 22)

IP YUK-YIU

(T} BB2 2194 2762

{F) B52 2788 7165

{E) SMYUK@CITYUEDUHK

GROTESQUE (P 51)
WRIK MEAD
CFMDC, P 82

GUERILLA PUBLIC SERVICE (P 28)
RICHARD ANKROM
[E) WWERPACBELLNET

YOIVYLE OMHMEH

HAMGING FROM CLIFFS

FOR AN HOUR (P 36}
ANDREW PALKOWIC

160 ERSKINE AVE. #1108
TORONTO OM M4P 123

(T) 416 482 3430

(E) AGPPICTURES@YAHOO.CA

HEIMLICH: MINUTE WATCH (F45)
SHERIDAN SHINDRUK
(E) CLOVERFARMT@YAHOO.COM

HIGGS (F 42)

MONIKA STELLMACH
PESTALOZZISTR. 10

KASSEL GERMAMY 34118

(T) +40 561 713638

(E) MONIKA@STELLMACH.COM

HOLLYWOOGD INFERNO
(EPISODE ONE} (P 53)

LAURA PARNES

374 BEDFORD AVE

BROOKLYN NY LISA 11211

(T) 718 782 5676

{E) GAAMARA@MINDSFRING COM

HOP-FU (P, 59}

C/0 JOHN CARLUCCIO

BATTLE SOUNDS [MC,

297A BALTIC 5T, 3RD FLOOR
BRODKLYN, NY 11201

(T) 718 B55 3206

(E) JOHN@BATTLESOUNDS COM

HOST (P 33)
KRISTIN LUCAS
EAlL P 92

HOW TC BE A WOMAN (F. 32)
GUNILLA JOSEPHSON
VTAPE, P. 92

HOW TO LIVE IN THE GERMAN
FEDERAL REPUBLIC (F 29]
HARUM FARQCKI

MOMA, B 92

HWA-SHAN DISTRICT,

TAIPEI (F. 49)

BERNHARD SCHREINER
SIKPACK FILM NORTH AMERICA,
.82

| AM A BOY BAND (P 57)
BENJAMIN NEMEROFSKY RAMSAY
VTAPE, P. 82

| HAVE SOMETHING

TO TELL YOU (P 26)

CORYN KEMPSTER

50 GERRARD ST E, #2068

TORONTO ON M5B 163

(T) 416 693 7429

(E) CORYN KEMPSTER
@UTORGNTD.CA

| LOVE THE SOUND OF THE

KALACHINIKOV, IT REMINDS

ME OF TCHAIKOVSKI (P 35)

PHILIPPE WARTAN KHAZARIAN

37 ANSTEY RD

LONDON UK BE15 4JX

(T) + 44 207 642 3610

(F)} + 44 787 337 4441

(E) PVK@KHAZARIAN.FREESERVE.
CO.UK

IEREEEE 90 FEETIVAL

| THOUGHT | WAS

SEEING CONVICTS (P64
HARUN FAROCK|

C/0 GENERALI FOUNDATION
WEIDNER HAUFTSTR 15 A
1040 VIENNA AUSTRIA

(T) +43 1 504 58 BOO

(F) +43 1 504 98 83

(W) WWWFARDCKI-FILM.DE

| WANTED TO TELL

YOU SOMETHING (P 13)
FPEGGY ANNE BERTON
(T) 416 861 8924

IMAGES OF THE WORLD AND
THE INSCRIFTION OF WAR (F. 20)
HARUN FAROCKI

MOMA, P 92

INDETERMINATE FOCUS (P 25)
BRUCE MCCLURE

136 NORTH 3RD 3T. #3
BROOKLYN NY USA 11211

(T) 718 384 TQ75¢

(E) ROBINLUZ@ACL.COM

INSTANT COFFEE (. 12)
WWWINSTANTCOFFEE.QRG

IN THE MIDDLE

OF THE STREET (P, 28}
BH. YAEL

VTAPE, B 92

INTERFERENCE (P 53)
LESLIE PETERS & DARA GELLMAN
WTAPE, P 92

INTERVIEW WITH
FRAU KRAUSE (F 56)
BARBARA PROKOR
VTAPE, P.92

INTIMA| TE / INTIMA| ATE (P. 39}
STEVE DANIELS

C/0 CIN A CIRCLE, 379 REID 5T
PETERBOROUGH OMN KOH 4G4

(T) 705 749 6828

(E) STEVEDANIELS@CANGEMAILCOM

INVISIBLE CITIES (F. 49)
JULIO 50TO

114 GATES AVE #2
BROGKLYN NY USA 11238
(T) 646 342 5600

(E) JSOTOGUR@YAHDO.COM

IVBABAAA AWAWAWATTT (P E3)
MICHAEL STECKY
VIDEQ PQOL, F 82

JENNY (P 45)

KIKA THORNE

99 STRACHAN AVE
TORONTC ON MEBJ 257
(11416 703 4644

{(E) KIKA@NOMADOLOGY.NET

JETSAM (P, 38)
SONIA BRIDGE
ROYAL COLLEGE ©OF ART, P. 82

THE LIGHT FILMS: MARY-
MCCALLISTER LAWLOR (F, 13)
MARY-THERESA LAWLOR

276 FERTH AVE. TORDNTO ON M&P 3¥2
(T 416 533 9531

{E) MTLAWLOR@HQTMAIL.COM

|




LOCKS PART 2:

DREAD EXECUTIOM! (F. 38)
JULIANA SARAGOSA
CFMDC, P 82

LOITERING (P, 38)
ERIC PLUMMER

1 HOOK AVE.
TOROMTC ON MEP 172
(T) 416 767 5976

LOLO FERRARI

(THE OBITUARY PROJECT) (P A7)
HOPE TUCKER

PO BOX 1113

IOWA CITY 1A USA 52244

(T} 319 621 0262

(E) HOFE-TUCKER@ LHOWAEDU

ALDSER (R32)
KAl KALJO
(E} KAIKALJO@YAHOO.COM

LOVE IS A TREASURE (F. 33)
ElJA-LIISA AHTILA
THE FINMISH FILM FOUNDATION, B 92

LOVE SONGS #1,

OVER AND ABOVE (P 28)
ART JOMES

VIDED DATA BAMK, P. 92

LURED (F. 33)
LAUREL WOODCOCK
(E) LAURE LW@SYMPATICO.CA

M STATION BACKWARD (P 32)
SAKI SATOM
(E) SAKISATOM@EONETELNET.UK

MAKEKWAY MASINAYKATEW (P 45)
JUDITH NOREIS

#14, 10721-108 8T,

EDMOMNTON AB THH 344

(T) 780 420 1489

(E)} MISTATIMAX@HOTMAIL COM

MASTER LIBATION (P. 56}
DAYNA MCLEDD
VTAPE, P. 92

MINUET (P 453

STEVEN WOLOSHEN
3900 PLACE GUY APT, A
MONTREAL QOF HAC 163
(TY514 931 6294

MOSAIC (P 22)

CHRISTINE LATIMER

206-A CUEEN ST, W.

TORONTO OM MEV 122

(T) 416 591 1417

(E) LLUCIFERT 4@HOTMAILCOM

MY BEST FRIENDS EVER

(J, 1977-1885) (P, 64)

MY ONE TRUE LOVES (A-Z, 1987)
BRETT SIMON

807 SUPERBA AVE

VENICE CA USA 90291

(T) 310 439 2710

(E) BRETTSIMONSAYS@YAHOO COM
MY HEART THE DANCER (P, §7)
MEESO0 LEE

VTAPE, P, 82

NEGATIVLAND:
CREATIVE MEDIA
RESISTANCE (R, 50}

O LE

MARK HOSLER
(E) MARKHOSLER@ATTBL.COM

NETWORK (P 65)

SIEBREMN VERSTEEG

B13 WEST LAKE

CHICAGO IL USA BOEDT

(T) 630 669 0174

(E) 5IE BREN@DATAFABRICATION.COM
(W) WWW.SIEBREMVERSTEEG COM

NOBOT (P 13)
TANYS READ

1172 QUEEN ST. W.

TORONTD ON MBJ 1J5

(T) 416 530 AETT

(E) TANSCOTT@SYMFPATICO.CA

OASIS (P 33)
ENME-LIS SEMPER
{E} ENELISE@HOTMAILLCOM

OCEAN (F, 44)

MEESOOQ LEE

1745 NAPIER ST
VANCOUVER BC VEL 2N1
(T) 604 258 7127

(E) MEESOO@DIRECT.CA

ONE MINUTE FOR
MICHAEL JACKSON (P 45)
MEESQO0 LEE

SEE OCEAN

ORB (P §51)
LARRY JORDAN
CEMDC, P. 92

OUR FORMER GLORY (R 21)
ROBERT TODD

57 CORNWALL ST. #3

BOSTON MA USA 02130

(T) 817 824 8867

(E) ROBERT_TODD@EMERSON.EDU

PALETTE (P 33)

SIBEL GUVENC

424 GLENHOLME AVE
TORONTO ON MEE 3ET

(T) 416 651 2778

(E) S_.GUVENC@HOTMAILCOM

PEACE THROUGH
STREMNGTH (P. 44)
MNICK FOX-GIEG
VTAPE; F. 92

PERPETUAL NOBODY (P, 13}
TANYA READ
SEE NOBOT

FERSEVERANCE &

HOW TO DEVELOP [T (P 48)
JENMNY PERLIN

280 ST, JOHN'S PLACE #4D
BROOKLYM MNY LUSA 11238
{T) 718 389 3607

{E} JENNY@MILREENET

POST MARK LICK (F. 17)
SONIA BRIDGE
ROYAL ACADEMY OF ART, P92

FROPER URINAL
ETIQUETTE (F. 38)

KURT W, NELLIS

33 DELAWARE 5T
ROCHESTER NY USA 14607
(T} 585 272 1294

(E} INFORGALAKY 12.C0M

jujm

THE PROVIDER (F 53)

MATT SMITH

854-18TH ST, #1

SANTA MONICA CA LISA 90403
(T) 310 828 6122

(B} THUJAGWEBUNIVERSENET

"PUSH PLAY" GROUP SHOW (F.65)
C/0 MERCER UNION, P. 82

QM, | THINK I'LL

CALL HER OM (R 32)
ANN-SCOF| SIDEM

{E} SOMESIDEN@AOL.COM

RABEIT'S MOON (P 61)
KENNETH ANGER
CANYON CINEMA, P82

RASIKAN RE

(O LOVER OF LIFE) (P 21)
POOJA KALUL

SARAL FILMS 567 SECTOR 28
NOIDA

NEW DELHI INDIA 201303

(E) POCJA_KAUL@YAHOCQ.COM

READING LIGHT (F. 45)
BONNIE DEVINE

320 BERKELEY 5T
TORONTO ON MEA 2X5

(E} NENOBI@HOTMAIL COM

REDSHIFT (P 42}
EMILY RICHARDSON
LUX, P-82

REPLAY (BIS) (P 35)
LAMIA JOREIGE

CENTRE SOFIL

AVEMUE CHARLES MALEK
ASHRAFIE (6TH FLOOR)
BEIRUT LEBANCN

(T) 961 3 223433

(E) LAMO@IMAGINET.FR

RETRATO QFICIAL

(OFFICIAL PORTRAIT) (P 45)
FRAMCISCA DURAMN

26 DEMISON SO

TORONTO OM MET 1KB

(T) 416 585 7807

(E} FRANCLODURAN®SYMPATICO.CA

ROAD TRIP I (F 28)
TRACEY A. LOEFFLER
GIFTS, P. 92

ROSABELLE BELIEVE (P 38)
TIM SHORE
ROYAL COLLEGE OF ART. F. 92

THE RULES OF THE GAME (F 65}
GUSTAVO ARTIGAS

C/0 GALERIA NINA MENOCAL
ZACATECAS 93, COL, ROMA
MEXICO CITY MEXICO 08700

(T) +562 66 5564 7209

(F} +52 55 6574 7486

(E) GNMETERRA.COM.MX

SAILOR BOY (P 57)
JEMNMIFER BISCH
WINMIFEG FILM GROUF, F. 92

SCRATCH (P 45)
LINDSAY MCINTYRE
(E) LINOSAY@AUTOMATIC.CX

ImEEEE 9 I FESINED.

3

SECOND FLOOR (P 37}
MARIS MALEJS

90 BRIGHAM RD.
CAMPUS EDGE
TOWNHOUSES, APT D-22
FREDONIA NY USA 14063-1107
(T) 716 672 6455

(E) MALE483T@FREDONIAEDY

SECRET HISTORY OF

THE DIVIDING LINE (P 21}
DAVID GATTEN

ITHACA COLLEGE

ITHACA MY USA 14850

(T) 607 274 1548

(E) DGATTEN@ITHACAEDU

SELECTED WORK (P. 33)
AIDA RUILOVA
(E} SUCUBUS@MINDSPRING COM

SELL IT! (P. 48)

BECKA BARKER

2035 BAUER 87

HALIFAX MS B3K 3W2

(T) 902 446 2089

(F) 902 420 4581

{E} TRIPLETHREAT
WEWORDFIGHT.ORG

SHAGBAT (P 65)

FASTWURMS

RR. #1 CREEMORE OM LOM 160
(T) 706 466 5348

(F) 705 466 5348

(E) FASTWURMSEPRIMUS.CA

SHE WAS S0 YOUNG
BACK THEN... (P, &6&)
FRAMCISCA DURAN
SEE RETRATO OFICIAL

SHEEPLOOP (P 12)
MICHAEL SNOW
(E) GALESNOW@EYMPATICO.CA

SHIFT (P, 49)
ERNIE GEHR

THE FILM-MAKERS
COOPERATIVE, P, 82

THE SIMPSON VERDICT (F 38)
KOTA EZAWA

B76 VALLEJO ST,

SAN FRANCISCO CA USA 94133
(T) 415 291 0364

(E} LITKY@EARTHLINK NET

SKELLEHELLAVISION (F. 53}
MARTHA COLBURK
(E) SPIDERSINLOVE@HOTMAIL.COM

SKETT? (R 48)
KAREN AUGUSTINE
VTAPE; F. 92

SKINFLICK (HAUTNAH} (P. 53)
THORSTEN FLEISCH
WEIMARER STR. 22

BONN GERMANY 53125

(T) 49 0 228 252960

(E) TOTZ@GMX.DE

SLOW SQUEEZE (P. 32)
RITA MYERS
EAl P92

SNOW (P 13}
SARA ANGELUCCI
VTAPE, F, 92




YO LE ODMHEE

SOCIAL FICTION [ALGORITHMIC]
PSYCHOGEQGRAPHY (P 65)
WILFRIED HOU JE BEK

DRAAIWEG 195 3515 EL

UTRECHT NETHERLANDS

(E) WILFRIED@SOCIALFICTION.ORG
(W) WWW.SOCIALFICTION.ORG

SONGSTRESS (F 65)

ALTHEA THAUBERGER

TTT-C UNION ST.

VAMCOUVER BC VBA 1Z9

(T} 604 255 5776

(E) ALTHEATHAUBERG ER@YAHOQ.CA

SORTING DAEMON (F §5)
DAVID ROKEBY

(T) 416 603 4640

(E) DROKEBY@SYMPATICO.CA

THE SOUTHERN STAR PASSES
WITHOUT PRESSURE (P 25)
BRUCE MCCLURE

SEE INDETERMINATE FOCLIS

THE SPIRIT OF HUMANITY (P 39)
VENUS SOBERANES

4234 5T DENIS, APT. 1
MOMNTREAL QC HZ2) 2K8

THE STEPFATHER (P 58&)

JOE GIEBONS

34 RUSSELL ST, #2

MALDEM MA USA 02148

{T) 781 605 D421

(E) JGIBBONS@INTERPORTNET

STORY OF THE DESERT
(HISTORIA DEL DESIERTO) (R 38)
CELIA GALAN JULVE

ROYAL COLLEGE OF ART, F. 82

TAMALA 2010 (P 17)

TREES OF LIFE

KIMNETIQUE INC.

1-14-7 TSUKISHIMA CHUD-KU
TOKYQ 104-0052 JAPAN

{T) +81 3 55 48 5681

{F} +81 3 55 48 5684

(E) KAWAGUCHI@KINETIQUE.CO.JP

TAPE (EXCERPT FROM
ENLIGHTENED NONSENSE) (F. 32)
DEIRDRE LOGUE

VTAPE, P 82

TELEPORTATION (P 22)
MANUEL SAIZ
SEE ARRAY

THERE THERE SQUARE (P. 21)
JACQUELINE G035

VIDED DATA BANK, P 92
THROWING STONES

AT THE SUN (F. 48)

AARON VALDEZ

5204 AVENUE H

AUSTIN TX USA 78751

(T) B12 420 B437

(E} VALDEZ FILM@YAHDO,.COM

LA TOMBOLA (F. &7)
XIMENA CUEVAS
VIDEDQ DATA BANK, P. 92

TOMSURE (P 45) e

TIM SALTARELLI

18 TAPPEN 5T, #2
ROSINDALE MA LISA 02121
(TY 817 327 6171

TRAVELLING EYE OF
THE BLUE CAT (P.5!1)
SHAWN ATKIMS
CFMDC, B 92

TRYING TO BE SOME

KIND OF HERO (F 48)

LESTER ALFONSO

1310 HAZELDEAN AVE.
PETERBOROUGH ON KOJ 524

(T) 705 876 8680

(E) LESTER@ORIGINALPLASTIC.COM

UNDER (F 36)

LLCAS STERMNING

18 DALTON RD

TORONTO OM M55SR 2¥7
(T 416 972 6503

(E) LUCASELOADSTARORG

UNTITLED (P 45)

CAROLYNNE HEW

1280 QUEEN ST. W, #2
TORONTO ON MBK 1L4

(E) CAROLYNNE_HEW@CBC.CA

UNTITLED (LIGHT) (P 49)
JULIE MURRAY

172 RIVINGTON ST #17
NEW YORK NY USA 10002
(T) 212 533 7204

(E) JULIFILMEHOTMAILCOM

UP {P. 45)
JASON EBANKS
(E) KHOFILMS@YAHOO.COM

URDA/BOME (F45)
CHARLES DFFICER

& INGRID VEMINGER

(E) BIRTEEN@INTERLOG.COM

VACANCY (P 49)
MATTHIAS MULLER
CFMDC, P. 92

VIDEQGRAMS OF

A REVOLUTION (B 55)
HARUM FAROCKI
MOmMA, B 92

LE VOYAGE DANS LA LUNE

(A TRIP TO THE MOON]) (P. 1)
GEORGES MELIES

GEORGE EASTMAN HOUSE, B 92

WELCOME TO THE

JUNGLE, SIR (P 36}

ROB LATIMER

ROYAL COLLEGE OF ART, P 92

ZERQ GENIE (F. 23)

JEM FINER

11 LEIGHTON GROVE

LOMDON ENGLAND UK NWE 2RA
(T} 44 7931503725

(E} JEMFINER@BLUEYONDER.COUK

‘DisTRIBUTORS =

CAMNADIAN FILMMAKERS
DISTRIBUTION CENTRE (CFMDC)
37 HANNA AVE. #220

TOROMNTO, ON CANADA MEK 1W8
(T) 416 588 0725 (F) 416 588 7956
(E) CFMDC@CFMDCORG

CANYON CINEMA

2325 THIRD ST. #338

SAN FRANCISCO, CA LUSA 94107
(T) 415 B26 2255

(E) FILMS@CANYONCINEMACOM

ELECTRONIC ARTS INTERMIX (EAl}
542 W QOND 5T

MNEW YORK, NY USA 10011

(T) 212 337 0680 (F) 212 337 0679
(E) INFO@EA ORG

THE FILM-MAKERS' COOPERATIVE
C/0 THE CLOCKTOWER GALLERY
108 LEONARD ST, 13TH FLODR
NEW YORK, NY USA 10013

(T) 212 267 5665

{E) FILMGOO0@AGL.COM

THE FINNISH FILM FOUNDATION
KANAVAKATU 12

FIN-00160 HELSINKI, FINLAND
(T} +358 0 6290 30921

(F) +358 9 6220 3060

(E) MARJA PALLASSALO@SES.FI

FIRST RUN / ICARUS FILMS

32 COURT ST, 215T FLOGR
BRODKLYN, NY USA 11201

(T)718 488 8900 (F) 718 488 8642
{E) MAILBOX@FRIFCOM

FLAGH PYRAMIDE INTERNATIONAL

6, RUE DU CHEVALIER DE SAINT

GEORGE

PARIS, FRANCE 75008

(T)+33 1 42 850220

(F) +33 1 40 20 D551

(E) PRICHER
@FLACH-FYRAMIDE.COM

GEORGE EASTMAN HOUSE

900 EAST AVE.

ROCHESTER, NY USA 14607-2208
(T) 716 271 3361 (F) 716 271 3970

GULF ISLANDS FILM &
TELEVISION SCHOOL (GIFTS)
5-43, C-12, RR#2

GALIAND ISLANDS, BC

CANADA VON 1FD

(T) 250 539 5728 (F) 250 539 3290
(E) GIFTS@GULFISLANDS.COM

IMAGE FORUM

7-10-2 SHIBUYA, SHIBUYA-KU
TOKYO 150-0002, JAPAN
(T)+81 03 6TEE 0116

(F) +81 03 5466 0054

{E) INFO@IMAGEFORUMCQ.UP

DRRIEES 9 2 FRETIPRL

LUX

18 SHACKLEWELL LANE
LONDOMN, UK E8 2EZ

(T) +44 (20 7503 3080
(F} + 44 (0)20 7503 1606
(B} INFORLUX.ORG.UK

MERCER UNION

37 LISGAR 5T,

TORONTO, ON CANADA MGJ 373
(T) 416 636 1519

(E} INFO@RMERCERUN IDM.ORG

MUSEUM OF MODERN ART (MOMA)
CIRCULATIMNG FILM

& VIDEQ LIBRARY

11 WEST 53 5T.

MNEW YORK, NY USA 10019

(T) 212 708 95632 (F) 212 708 3531

NATIONAL FILM BOARD (NFB)
3155 CH, DE LA COTE-DE-LIESSE
ST-LAURENT, QC CANADA M5BV 124
(T) 514 283 9430 (F) 514 456 1885

PAUL PETRO CONTEMPORARY ART
080 QUEEN 57, WEST

TORONTO, ON CANADA MEJ 1H1

(T) 416 979 7874 (F) 416 979 3300
(E) PETRO@INTERLOG.COM

PERTE DE SIGNAL

C.P 42025, JEANME-MANCE
MONTREAL, OC CANADA H2ZW 273
(T)B14 288 QR34

(E) INFOEPERTE-DE-SIGMNALORG

ROYAL COLLEGE OF ART
KENSINGTON GORE
LONDON, UK SWT 2EU
(T) +44 (D) 20 7250 4512
(F) +44 () 20 7250 4510
(E) ANIMERCACO.UK

SIXPACK FILM NORTH AMERICA
407 STORMS RD

VALLEY COTTAGE. NY USA 10989
{E) AMOVIEEEARTHLINK.NET

VIDEO DATA BANK

112 5. MICHIGAN AVE.

CHICAGO, IL USA 6OGO3

(T)312 345 3550 (F) 312 541 8073
(E} INFOBYVDBORG

VIDEO POOL

100 ARTHUR 5T. #300
WINNIPEG, MB CANADA R3B 1H3
(T) 204 049 9134 EXT. 2

(E) VPDIST@VIDEOPOOL ORG

VTAFE

401 RICHMOMD ST. WEST #452
TORONTO, ON CANADA MEV 348
(TY416 351 1317 (F) 416 351 1509
(E) DISTRIBUTION@VTAPE.DRG

WINNIPEG FILM GROUP

100 ARTHUR ST. #304

WINNIPEG, MB CANADA R3B 1H3
(T) 204 925 3452 (F) 204 942 6799
(E) MARLEME@WINMIPEG FILM-
GROUPMB.CA
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