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TRANKS

The festival acknowledges the ongoing support of our partners in the public sector:
Youssef El Jai, Michéle Stanley, Kelly Langgard, Marie-Christine Feraud (Canada Council for the
Arts, Media Arts Section); Karla Hartl & Jeffrey Matt (Department of Canadian Heritage); Carolyn
Vesely, Mark Haslam & Lisa Wohrle (Ontario Arts Council); Agnes Zak, Patricia Jarosz and
Alejandra Sosa (Telefilm Canada); William Huffman & Beth Reynolds (Toronto Arts Council);
Ernest Labréque (Department of Foreign Affairs and International Trade); Cecilia Ramirez
(National Film Board of Canada), Victoria Jackman (Hal Jackman Foundation); Mima Casola
(Ontario Ministry of Culture); Ann Webb & Alia Toor (Canadian Art Foundation); Jutta Brendemaihl
(Goethe-Institut Toronto), Remco Volmer (Royal Netherlands Embassy), Joél Savary and
Pervenche Bourier (Consulat Général de France a Toronto); the Australian Government through
the Australian Council for the Arts, its arts funding and advisory board; The lan Potter Cultural
Trust; the Australian Network for Art & Technology (ANAT) with assistance from the Australia
Council for the Arts and Arts SA.

Special thanks to our corporate & award partners:

Carmen Arbour & Diane Langevin (VIA Rail Canada), Sharon Bower (The Globe & Mail), Sue
Holland & Peter Lennon (EYE WEEKLY), Chris Goddard (Steam Whistle Brewing), Brandon
Sawh (Xtral Magazine), Christina Zeidler, Chris Mitchell & Penny Rose (The Gladstone Hotel),
Susan Shackleton (Super 8 Hotel Downtown Toronto), Sara Budnark (Technicolor), Rob
Sandolowich (Westbury National Show Systems), Rhonda Silverstone (Toronto Film & Television
Office), Jamaias DaCosta (CIUT 89.5 fm), Tony Barnes (CKLN), Kevin McLaughlin & Tom
Devenishek (AutoShare), Justin Lovell (Frame Discreet), George Harris (GIFTS), Silvana Marsella
(Kodak Canada), Sara Diamond (OCAD), Deirdre Logue (Vtape), Brenda Longfellow (York University),
Marilou Cruz (Ryerson University’s G. Raymond Chang School of Continuing Education Film
Studies), Clodagh Moss (Pelee Island Winery), Greg Davis (Soundscapes), Marc Glassman &
Greg King (Pages Books & Magazines), Fadi Hakim (Lakeview), Stephen Chan (Bright Pearl
Restaurant), Marcello Barone (bar_one), Lynn McNeill and Will Munro (The Beaver)

A HUGE thanks to our indispensable local and national colleagues:

Vicky Moufauwad-Paul & Rebecca McGowan (A Space), Philip Monk & Emelie Chhangur
(AGYU), Todd Eacrett & Deborah de Boer (Antimatter Film Festival), James Missen (Available
Light), Terry Lau (Beehive Design), Christof Migone (Blackwood Gallery), Kate Monro & Amish
Morrell (C Magazine), Lauren Howes, Larissa Fan & Jeff Crawford (CFMDC), Greg Woodbury &
Ross Turnbull (Charles Street Video), Mark Peranson (Cinemascope), Andréa Picard (Cinematheque
Ontario), Trudy Mascher (Clarke-Way Travel), Jennifer Waring & Josh Grossman (Continuum
Contemporary Music), Benjamin Diaz (Diaz Contemporary), Kari McQueen (EMMEDIA & M:ST *
Mountain Standard Time Performative Arts Festival), Charlotte Mickie (Entertainment One),
Margaret Wagner (Exclusive Film), Josefa Radman (Factory Hamilton), Shannon Cochrane
(FADO Performance Art Centre), Denise Rossi (Film Comment), Heather Haynes & Izida Zorde
(FUSE Magazine), Lise Beaudry & Melissa Bennett (Gallery 44), Anne Golden & Liliana Nunez
(GIV), Kim Simon (Gallery TPW), Janet Cramp (General Printers), Patrick Macaulay, Marlee
Choo & Laura Nanni (Harbourfront Centre/York Quay Gallery/World Stage), Sean Farnel, Giséle
Gordon, and Jonathan DeSilva (Hot Docs), Jennifer Dorner & Frangois-Xavier Tremblay (IMAA),
Danis Goulet, Kerry Swanson & Kerry Potts (imagineNative), Scott Ferguson, Jason St-Laurent
& Winnie Luk (Inside Out), Dana Samuel, Jennifer Cherniack & Jess Brouse (InterAccess),
Annette Hurtig (Kamloops Art Gallery), Ben Donoghue & Renata Mohamed (LIFT), Ric Amis
(MacTweek), Jeremy Rigsby & Oona Mosna (Media City), Camilla Singh, David Liss & Gina
Facchini (MoCCA), Jonny Dovercourt & Dewi Minden (the Music Gallery), Cecilia Ramirez,
Lindsay Wright & Kristine Collins (NFB), Tom Taylor (Pleasure Dome), Scott MclLeod & Jayne
Wilkinson (Prefix ICA), Helena Reckitt, Christy Thompson & Jon Davies (The Power Plant),
Nicholas Brown (Red Bull), Heather Keung, Deanna Wong, Christina Sit Yee & Chris Chin (Reel
Asian), Lorne Bly (Russell A. Farrow Customs Brokers), Tricia Martin (Saskatchewan Film Pool
Cooperative), Haema Sivanesan (SAVAC), Penny McCann (SAW Video), Madi Piller (TAIS), Roy
Mitchell, Jason Ebanks & Aubrey Reeves (Trinity Square Video), Sara Maclean (twig design),
Sylvie Roy & Denis Vaillancourt (Vidéographe), Kim Tomczak, Lisa Steele, Wanda Vanderstoop,
Erik Martinson, Deirdre Logue (Vtape), Gabriel Schroedter (Video Out), Irene Packer (WARC),
Kevin Parnell (Wavelength Music Arts Project), Anita Aenishaenslin, Lisa Brown, David Sweeney
& Mike Twamley (Workman Arts), Lynne Wynick (Wynick/Tuck Gallery), Serena Lee (XPACE), Ana
Barajas (YYZ), and the following individuals: Lise Brin, Brett Burnell, Terence Dick, Elle Flanders,
David Frankovitch, Kim Fullerton, Dara Gellman, Lesley Grant, Martin Heath, June Kim, Lev
Levner, Isabelle Noél, Leslie Peters, Carol-Ann Ryan, Andres Salazar-Villafane, Peter Sandmark,
Alok Sharma, Tess Takahashi, Jowi Taylor, Margie Zeidler, Michael Zryd and all of our faithful and
hard working festival volunteers and interns.

And thanks to the following international organizations and individuals:

Andrew Lampert & Wendy Dorsett (Anthology Film Archives, New York), Geoff Andrews,
Elisabetta Fabrizi, Will Fowler and Julie Pearce (British Film Institute), Chi-Hui Yang (Center

for Asian American Media), Shai Heredia (Experimenta India), Jean-Pierre Rehm (Festival
international du documentaire de marseille), Claartie Opdam & Pim Zwier (Filmbank, NL),
Rebecca Meyers (Harvard Film Archive), Takashi Sawa (Image Forum, Tokyo), Arjon Dunnewind
and Marc Boonstra (Impakt), Mark Webber (London Film Festival), Gerhard Wissner & Kati
Michalk (Kasseler Dokumentarfilm und Videofest), Stefanie Schulte Strathaus & Nanna
Heidenreich (Arsenal Experimental, Berlin), Christophe Bichon & Emmanuel Lefrant (Lightcone),
Ed Halter and Thomas Beard (Light Industry), Mike Sperlinger (LUX), Kevin McGarry and Nellie
Killian (Migrating Forms), Theus Zwaknals, (Montevideo, NL), Sally Berger (Museum of Modern
Art), Gavin Smith (New York Film Festival), Karen Mirza and Brad Butler (no.w.here), Patrick
Friel (Onion City/White Light Cinema), Kathy Geritz, Susan Oxtoby, and Steve Seid (Pacific

Film Archive), Kristan Kennedy and Erin Boberg (Portland Institute of Contemporary Art/TBA
Festival), Steve Polta (San Francisco Cinematheque), Ralph McKay (Sixpack Film Americas and
Filmbank), Christopher May (TIE, The International Experimental Cinema Exposition), Dewayne
Slightweight and Brigid Reagan (Video Data Bank, Chicago), Chris Stults (Wexner Center for
the Arts), lan White (Whitechapel Gallery). And the following individuals: Steve Anker, Rebecca
Baron, Paul Chan, Brett Kashmere, Irina Leimbacher, Sharon Lockhart, Scott MacDonald, Mark
McElhatten, Aki Onda, Ben Russell, Astria Suparak and Lonnie van Brummelen

Special thanks to the Founding Board of Directors of the Northern Visions Independent
Film and Video Association: Richard Fung, Marc Glassman, Annette Mangaard,
Janine Marchessault, Paulette Phillips, Kim Tomczak and Ross Turnbull.

DO ONE THING
REALLY, REALLY WELL.
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GETTING
TOUR
TICKETS

Buy tickets online at imagesfestival.com
from March 11.

No service charges — use a credit card or
PayPal account!

Single tickets for the following select events are available in
person from Soundscapes (572 College Street) and Pages
Books and Magazines (256 Queen Street West) starting
March 13: Opening and Closing Night Galas and Live Images
3,5and 6.

Please note that advance tickets are not available for Free or
Pay What You Can (PWYC) events.

Same Day Tickets
Same day tickets will be available at the appropriate venue
starting one hour before the event. Cash only.

Festival Passes

Festival Passes are available only as part of the “16mm” and
“35mm” Images Memberships (see p. 5 for details). Please
note that advance tickets are not available on these Festival
Passes—tickets will be held for passholders until 15 minutes
before the start of event. The Festival Pass does not guarantee
a seat at PWYC events (which are first come, first served).

STATEMENT ON AGE RESTRICTION

Ticket Prices

Regular Ticketed Screenings and Performances
$10 general admission

$8 students/seniors/members*

Live Images programming (Prices vary. Please see
individual programs for exact ticket costs)

$6 - 15 general admission

$4 - 12 students/seniors/members*

Opening Night Gala and Closing Night Gala
$15 general admission
$12 students/seniors/members*

Lav Diaz Screening
$13 general admission
$8 Images/Cinematheque Ontario members

Pay What You Can Events
$5 - 8 suggested donation

Youth Workshops and Screenings, Artist Talks
and select ‘Talk to the Pie’ series (See p.24 for
more details)

FREE

To reserve spaces for your class or group, contact

images@imagesfestival.com.

*Appropriate ID required.

All ticket prices include GST.

Admittance to all screenings (except Youth Screenings) is restricted to those 18 years of age or older. The Images Festival believes

in freedom of artistic expression and is against discrimination on the basis of age. However, under the Ontario Theatres Act, film and
video festivals are required to adopt a blanket adult rating in order to hold public screenings without having to submit all works for prior
classification. Film and video are the only forms of expression subject to this kind of censorship system in Ontario. The Images Festival

complies with the Ontario Theatres Act under protest.

ERSH



MEMBERSFHIP

The 2009 Images Festival Membership Program is generously supported by the following generous donors:

Ba
BOOKS

ENTECTAIMMEUT

MEMBERSHIP PROCLAMATION!

Sign up today and begin enjoying the benefits of membership
immediately!

See more and save more as an Images Festival Member while
helping support Canada’s largest integrated media arts festival.
For 22 years, the Images Festival has been bringing challenging
and innovative film, video, installation and live performance to
Canadian and international audiences. Make sure you're first
to hear about our programs and first to attend by becoming a
member today!

For more information on membership call 416 971 8405, email
membership@imagesfestival.com or visit the Advance Box Office
during the festival. Memberships may also be purchased via

our online store at imagesfestival.com without service charges!
You can pay with Visa, Mastercard, American Express or with a
PayPal account.

YOUR SEATS ARE WAITING...

35mm Membership - $300

Ideal for members who want to share the festival with a friend

All the benefits of 16mm, PLUS

e Additional Solo Festival Passport for a DUAL FESTIVAL PASSPORT: Includes
redeemable vouchers for two free admissions to all ticketed On Screen
programs and Live Images programs;

e additional voucher for total of 2 free admissions to select year-round Images
Festival events;

e copy of additional Images publication for total of 3, such as copy of The
Sharpest Point: Animation at the End of Cinema;

e Complimentary limited edition festival t-shirt;

¢ 2 additional chances to win in the Festival Draw, for total of 6;

16mm Membership — $100 ($75 for students and seniors)

For those who can’t bear to miss a thing

All the benefits of Super 8, PLUS

® SOLO FESTIVAL PASSPORT: Includes redeemable vouchers for 1 person
for free admission to all (5) ticketed On Screen programs and all (6) Live
Images programs;

¢ 1 voucher for free admission to select year-round Images Festival event;

¢ Copy of additional Images publication, such as Richard Fung monograph
Like Mangoes in July for total of 2;

e 2 additional chances to win great prizes in the Festival Draw (for total of 4);

Super-8 Membership - $45

Perfect for members who just want to catch a few shows

e Member discount on all On Screen and Live Images events ($2 off);

* Member discount on select year-round Images Festival events;

¢ Redeemable vouchers for one ticketed On Screen program and one Live
Images Event

® Copy of Images Festival publication, either Richard Fung monograph Like
Mangoes in July OR Philip Hoffman monograph Landscape With Shipwreck

e Festival catalogue mailed directly to your home;

® 20% off all YYZ Book titles (purchased in person from YYZ Artists’ Outlet);

e Complimentary festival tote-bag;

¢ 2 chances to win great prizes in Festival Draw.

*Some restrictions apply. Please see Ticketing Information on page 4 for further details.
Vouchers redeemable beginning March 13 at the Images Festival office until April 1 and
beginning April 3 at the Advance Box Office. Vouchers not redeemable via the Images
Online Store. While your admission with voucher is FREE, it doesn’t guarantee you a
seat. Please arrive at the venue 30 minutes before program begins to ensure entrance.

Entry deadline for festival draw is April 11, 2009. Contest open to residents of Canada,
excluding Québec. Images Festival staff and board members are ineligible. Odds of
winning will depend on number of entrants.

Tax receipts will be issued for a portion of all memberships. Please ask for details.
Our charitable registration number is #12741 8762 RRO001. The Images Festival
Membership Program is non-voting.




START

Sunday March 29

1PM

Special Bonus Screening!
Melancholia by Lav Diaz

(p- 32)

North American premiere of
Diaz’s stunning new eight hour
feature!

Jackman Hall, Art Gallery of
Ontario

$13/$8

Thursday April 2

8 PM

Opening Night Galal!

Live Images 1

Notes on Composing: 5
Collaborations in Film and
Music (p. 33)

Newly commissioned films and
scores with live music by Con-
tinuum and Malcolm Goldstein.
Isabel Bader Theatre

$15/$12

10 PM -2 AM

Opening Night Party

DJ Isabelle Noél and some well
deserved dancing.

The Gladstone Hotel

PWYC or free with ticket stub or
Festival pass

Friday April 3

5PM

Talk to the Pie 1: Notes on
Composing (p. 24)

Join the fimmakers and the
composers from our opening
night program for a talk about
their process.

Harbourfront Centre

FREE

10 PM

Partytime!

You bring the party. We bring
the cheap refreshments.
InterAccess Electronic Media
Arts Centre

FREE
il

Saturday April 4

2-5PM

Off Screen Launch
Participating galleries in the

401 building, as well as Diaz
Contemporary are officially open!
FREE

2 PMand 3 PM

Off Screen Gallery Tour (p. 25)
Join Terence Dick and Carol-
Ann Ryan for a guided walk
through all of the exhibitions in
the 401 building.

Meet at the Images Festival
office, 401 Richmond Street
West, Suite 448

FREE

4 PM

Talk to the Pie 2: And Then
There Were None (p. 24)

Artists Larissa Fassler and Rich-
ard Schiitz in conversation with
curator Stephanie Rogerson.
InterAccess Electronic Media
Arts Centre

FREE

10:30 PM

Off Screen Launch Party
Come party with a set of super
special karaoke videos set to
everyone's favourite rarified
video art object!

XPACE

FREE

ON SCREEN

OFF SCREEN

TALK/EDUCATION

PARTY

Sunday April 5

2PM

Crossing Over

(Under Your Skin) (p. 38)
Curated by Arjon Dunnewind.
A selection of videos from the
Netherlands and beyond that
look at issues of immigration
and movement in the EU.
Joseph Workman Theatre
$10/$8

4 PM

Talk to the Pie 3: In the Room
(p. 24)

Artists Sung Hwan Kim and dogr
in conversation with Helena Reckitt.
Gladstone Hotel Bar

FREE

6 PM

On Screen Program 1

A Human Drawing Blood
From a Bound Prisoner, an
Anthropomorphic Cat Doing
the Same (p. 40)

New films by Jim Trainor, Kara
Goldt, Mary Billyou, Mika Kiburz,
Neil Beloufa and Julika Rudelius
Joseph Workman Theatre
PWYC $

8:30 PM

Canadian Artist Spotlight:
Louise Bourque (p. 41 — 43)
A survey of recent and not
so recent work by Bourque
including the premiere of her
new film!

Joseph Workman Theatre
$10/$8

10 PM — 1AM

Images Festival Lounge at
InterAccess (p. 8)

The Images Festival Lounge is
open at InterAccess! Meet your
fellow festival-goers for a drink!
FREE

Monday April 6

3PM

Talk to the Pie 4:

Louise Bourque (p. 24)

Join Canadian Spotlight Artist
Louise Bourque for a conversation
with Chris Gehman.

Gladstone Hotel Art Bar

FREE

7PM

On Screen Program 2

And to Perfection All Our
Efforts We Devote (p. 45)

A new video by Akram Zaatari
and Deborah Stratman’s
monumental new 16mm film
O’er the Land.

Joseph Workman Theatre
PWYC $

9PM

On Screen Program 3

Siting Cinema (p. 46)

Films by Oliver Husain, Emily
Wardill, Andrew J. Paterson,
Christine Lucy Latimer, Jorge
Lorenzo, Steve Reinke and
Isabell Spengler.

Joseph Workman Theatre
PWYC $

10 PM — 1AM

Images Festival Lounge at
InterAccess (p. 8)

FREE




Tuesday April 7

7PM

On Screen Program 4

The Limits of What We Know
(p. 47)

Toronto premiere of Amy
Bodman'’s lyrical feature
documentary about land and
people in Zimbabwe.

Joseph Workman Theatre
PWYC$

9 PM

On Screen Program 5
Various Small Fires and Ice
(p. 49)

Films by Francisca Duran,
Stephanie Barber, Duncan
Campbell, Peter Miller and
Alexander Stewart.

Joseph Workman Theatre
PWYC $

10:00 PM — 1 AM

Images Festival Lounge at
InterAccess (p. 8)

FREE

Wednesday April 8

9PM

S is for Student (p. 51)

A program of excellent new film
and video entirely curated and
made by students from Canada
and beyond!

Joseph Workman Theatre

10:30 PM

Student Party

Come celebrate the next
generation!

The Beaver

FREE

NN .

NN

Thursday April 9

7PM

On Screen Program 6

43 After 66 (p. 52)

Althea Thauberger’s double
screen 16mm film Chelsea Girls
and lan White’s performance
Ibiza: A Reading For “The Flicker”
Theatre Centre

PWYC $

9PM

On Screen Program 7

| Want to Wrestle with Your
Mind in the Long Grass

(p. 53)

New works by Erica Eyres, Penny
Lane, Zak Tatham, James
Fritzgerald Craig, Ariel Smith,
Loren Hartman, Gary Kibbins
and Judith van der Made.
Theatre Centre

PWYC $

11 PM

Super 8 Late (p. 55)

Curated by Chris Kennedy and
featuring work by Francois
Boug, Steve Polta, Jason
Halprin, Karen Johannesen,
Takehiro Nakamura and
Philippe Cote.

Theatre Centre

PWYC $

Friday April 10

9PM

Saturn Returns (p. 60)

A screening and launch for
the journal INCITE! curated by
Brett Kashmere. Includes work
by Tasman Richardson, Cory
Arcangel, Ben Russell, Seth
Price and Leslie Supnet.
MoCCA Project Space

PWYC $

B
A

Saturday April 11

1:30 PM

Curse! (p. 62)

A commission and residency in
partnership with Charles Street
Video featuring new works by
Guillermina Buzio, Steev Mor-
gan, Lesley Loksi Chan, Sarah
Shamash and Penny McCann.
Joseph Workman Theatre
PWYC

3PM

On Screen Program 8

Hotel Diaries (p. 63)

British filmmaker John Smith’s
recently completed feature
length series of short video
works shot in various hotel
rooms around the globe.
Joseph Workman Theatre
PWYC $

6 PM
On Screen Program 9
The Landscape as a Coll

Memory Device (p. 64)

Films by Heidi Phillips, Adele
Horne, Naomi Uman, Michelle
Smith, Elvira Finnigan and more.

10:30 PM

Awards Ceremony and
Closing Party

Theatre Centre

FREE

END
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Mediatheque

April 3 - 12, open daily 12 - 6 PM
The Gladstone Hotel

1214 Queen Street West, Room 204
Free admission

Quiek Guele

IMAGES ON SCREEN

The Mediatheque contains viewing stations and a
video library of works in the festival, available to all
festival-goers free of charge. Starting April 3, the
Mediatheque is open every day 12 - 6 PM.

Drop by to watch your favourite film or video

or catch up on screenings you missed.

O’er the Land by Deborah Stratman  Self Portrait Post Mortem by Louise Bourque

Ten nights including almost one hundred films and videos! The meat and potatoes of the Images
Festival featuring NINE ON SCREEN PROGRAMS at the Joseph Workman Theatre and the Theatre
Centre. All Pay What You Can (PWYC), featuring a dizzying array of new films and videos from fifteen
countries from around the globe. In addition we present EIGHT SPECIAL SCREENINGS including a
CANADIAN ARTIST SPOTLIGHT on Louise Bourque, guest-curated programs by Arjon Dunnewind
and Brett Kashmere, Super 8 Late curated by Chris Kennedy, and a special screening and talk on
the restored films of George Kuchar.

Images On Screen pg. 31 — 65

LIGHT READING: california sunset by Elizabeth McAlpine Cinematic (The Log Enchanter) by Pedro Paiva & Joao Maria Gusmao

SIXTY-ONE INSTALLATIONS by Canadian and international artists at eighteen local galleries, artist-run
centres and public locations. The fastest growing section of the festival, OFF SCREEN stretches from Queen
Street West to Harbourfront to North York. Opening receptions, bus tours, walking tours, performances and
artist talks scheduled throughout the festival at the 401 Richmond Building, InterAccess, Gallery TPW,

Diaz Contemporary, AGYU and Harbourfront Centre among others.

Images Off Screen pg. 69 — 89
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lmages Lounge
at lnterAcesss

Sunday April 5 — Tuesday April 7,
10PM-1AM
9 Ossington Avenue

LIVE IMAGES

Head to the InterAccess Lounge following our
evening events and meet your fellow festival-
goers for a drink!

@0 00 0000000000000 000 00

@0 0000000000000 000000000 00

Memory Data Register by Bryant/Migone/Parant/Lemieux

LIVE IMAGES continues its ascent as the most popular section of the Images Festival,
with programs opening AND closing the festival this year! Armed with multiple projectors,
laptops, found footage and huge musical ensembles, these filmmakers, musicians and
visual artists perform behind projectors, on instruments and in front of the screen to
present seven live spectacles pushing the boundaries of sound and vision.

Live Images pg. 31 - 65

Final Space by Cloud Eye Control
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’ \ ‘\ Videodrome
o | Saturday April 4, 8 PM
o\ e A MoCCA

952 Queen Street West

Saturday April 11, 10:30 PM
Theatre Centre
1087 Queen St. West

¢  Opening Party Video battle event with Jubal Brown .
. Thursday April 2, 10 PM - 2 AM .
« The Gladstone Hotel Off Screen Launch Party .
* 1214 Queen Street West Saturday April 4, 10:30 PM :
. PWYC or free with ticket stub or Festival pass XPACE .
. 58 Ossington Avenue .
* InterAccess .
. Friday April 3, 10 PM - 1 AM Images Lounge .
« 9 Ossington Avenue Sunday April 5 — Tuesday April 7 .
. See above N
: Off Screen Launch at participating galleries .
« Saturday April 4, 2 -5 PM Student Party and Awards .
¢ A Space Wednesday April 8, 10:30 PM :
. Diaz Contemporary The Beaver .
« Gallery 44 1192 Queen Street West .
*  Prefix Institute of Contemporary Art :
. Trinity Square Video Awards Ceremony .
. Vtape Saturday April 11, 10:30 PM .
*  WARC Theatre Centre :
T Wynick/Tuck 1087 Queen St. West .
. YYZ .
. Closing Party .

54737670 © © © © 0 0 © 0 0 0 00 0000000000000 000000000000000000 00

Performancs Crealon Canada:
What Has Changed?

April 2 - 5, 2009

Various venues and times

Performance Creation Canada (PCC) is a nationwide network dedicated to the nourishment,
management and study of performance creation in Canada, and the ecology in which it
flourishes. The meeting is aimed at creating a discussion between artists in dance, theatre,
music, film and visual arts who are interested in the well being of Canadian performance
creation. The conference is designed to open conversation and open minds. This year, the
Images Festival is pleased to join forces with Harbourfront Centre, Small Wooden Shoe,
Buddies In Bad Times Theatre, The Theatre Centre, Dancemakers and SummerWorks
Festival to host this biannual gathering of artists and programmers from across Canada.
For more information and to register visit: pcctoronto.wordpress.com or email:
pccregistration@theatrecentre.org

o PErrommance CreaTIoN CAMADA

@00 0000000000000 000 000



Xtra focusses on
the community.

Pick us up or find us
online at xtra.ca

\ P Canada’s
'_ ‘ gay & lesbian
A
XTRA!

- media group

Providing specialized

T

services to both Artists and Institutions.
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STAFF PHOTO (LEFT TO RIGHT)

Meg Hale, Scott Miller Berry, Pablo de Ocampo, Liz Maclnnis, Rebecca Gimmi, Milada Kovacova, Jacob Korczynski and Amy Rouillard  PHOTO BY Henry Chan

BOARD OF DIRECTORS

Tori Allen (Co-Chair), Jody Shapiro (Co-Chair), Desmond Lee (Secretary),
Rose Bellosillo (Treasurer), Giselle Basanta, Sara Chan, Emelie
Chhangur, Chris Gehman, Janet Geisberger, Kathleen Mullen and
Andrea Slane

ADVISORY BOARD

Sara Diamond (Toronto), Atom Egoyan (Toronto), Marc Glassman
(Toronto), Shai Heredia (Bangalore), Mike Hoolboom (Toronto),
Andrew Lampert (New York), Janine Marchessault (Toronto),
Charlotte Mickie (Toronto), Serge Noél (Montréal), Andréa Picard
(Toronto), Michael Snow (Toronto), Stefanie Schulte Strathaus (Berlin),
Karen Tisch (Toronto) and Mark Webber (London, UK)

STAFF

Executive Director: Scott Miller Berry
Artistic Director: Pablo de Ocampo
Operations Manager: Rebecca Gimmi
Programmer: Jacob Korczynski

Print Production Coordinator: Liz Maclnnis

Advertising Sales: Milada Kovacova

Venue and Volunteer Manager: Amy Rouillard
Publicity: Planet3 Communications

(Joanne Smale, Marli Bennett, Jessica Charbonneau)
Programming Assistant: Meg Hale

Technical Coordinators: Antonella Bonfanti, James King
Sound Technician: Ben Mayer

Guest Coordinator: Marco Cheuk

Year-Round Interns: David Frankovitch, June Kim,
Andres Salazar-Villafane, Brett Burnell

Year-Round Volunteer: Lev Levner

Auditor: David Burkes, C.A.

Printer: General Printers

©
Mixed Sources
Product group from well-managed
forests and other controlled sources

FSC www.fscorg Cert no.SW-COC-002301
© 1996 Forest Stewardship Council

2009 Images Festival materials are
printed on FSC and Rainforest Alliance
Certified paper.

PROGRAMS
Competition Jury: Arjon Dunnewind, Kari McQueen and Dean Otto

Guest Curators: Nick Brown, Arjon Dunnewind, Brett Kashmere,
Chris Kennedy, Stephanie Rogerson (InterAccess), Earl Miller,
Fernando Oliva and Marcelo Rezende (AGYU), Christof Migone
(Blackwood Gallery), Michele Thériault (Prefix ICA)

Canadian Screening Committee: Jean-Paul Kelly, Jennifer Matotek
and Kathryn McKay

S is for Student Jury Members: Liya HyunJoo Choi,
Owen Sheppard, Matthew Williamson

DESIGN

Festival Creative and Design: Terry Lau, beehivedesign.com
Illlustrator: Jean-Paul Kelly

Trailer: Jonathan Culp

Web Programmer: Sara Maclean, twig design, twigdesign.ca
City Set Photography: Laura Velasquez

THE IMAGES FESTIVAL

448-401 Richmond Street West
Toronto, Ontario M5V 3A8 Canada
T: 416 971 8405

F: 416 971 7412

E: images@imagesfestival.com

W: imagesfestival.com

The Images Festival is produced by the Northern Visions Independent

Film and Video Association, a registered charitable organization since
10 June 1988. Charitable # 12741 8762 RRO001
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tourist.

Love images more. At the Ontario College of Art &
Design (OCAD), we love images enough to make them,
and to find in them the spark of intellectual inquiry. It's
one of the reasons we salute you, Images Festival, in
your 22nd year.

Our university’s 133-year tradition of contemporary
thinking and practice in art and design is inspired and
transformed by the independent media arts. It's also

ever-changing — today, 15 bachelor's and master’s

degree programs blend academic rigor with the
experimental freedom of the studio.

Make the world into your image at OCAD.

www.ocad.ca

BIENNALEMONTREAL.ORG

CULTURE LIBRE - OPEN CULTURE
May 1— 31 2009

Centre international d'art contemporain de Montreal
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Images Prize: Presented and sponsored by the Images Festival,
this is our grand prize, awarded in recognition of the Best
Canadian Media Artwork in the festival. The recipient receives

a $500 cash prize.

National Film Board of Canada Award: This prize is sponsored
by the NFB to the Best Emerging or Mid-career Canadian film/
video maker in the festival. The winner receives $5,000 in services
through the NFB Filmmaker Assistance Program.

Technicolor Cinematic Vision Award: This prize is sponsored
by Technicolor and honours excellence and innovation in the visual
realization of work by a Canadian film or video artist. The recipient
receives $2,500 of 35mm lab or post-production services in the
Toronto office donated by Technicolor.

International On Screen (film) Award: Presented and
sponsored by the Images Festival, this award honours the
strongest new international film in the festival. The recipient
receives a $300 cash prize.

International On Screen (video) Award: Presented and
sponsored by the Images Festival, this award honours the
strongest new international video in the festival. The recipient
receives a $300 cash prize.

OCAD Off Screen Award: Sponsored by the Ontario College of
Art and Design (OCAD), this award honours the strongest new
Canadian or international installation or new media work in the
festival. The recipient receives a $300 cash prize.

Steam Whistle Homebrew Award: Sponsored by Steam
Whistle Brewing, this award honours excellence and promise in a
local artist. The recipient receives a $500 cash prize and a Steam
Whistle Prize Package.

Overkill Award: This award was established by the Images Festival
in 2000 to honour former Executive Director Deirdre Logue (1996
through 1999 festivals), and is presented annually to a film, video
or installation artist whose work approaches extremes of incorrigibility
through form and/or content and challenges our notions of edgy,
experimental practice. Sponsored by an anonymous donor, the
recipient receives a $300 cash prize.

Marian McMahon Award: Presented and sponsored by the
Images Festival with generous support from Kodak Canada, this
award is given to a woman filmmaker each year to honour strong
work in autobiography, the complexity of “subject” and the spirit
of late filmmaker and sociologist Marian McMahon. The recipient
is invited to attend the Independent Imaging filmmaking retreat,
held each June in Mount Forest, Ontario, and facilitated by

Philip Hoffman.

York University Award for Best Student Film: Presented and
sponsored by York University’s Department of Film and Video, the
recipient receives a $300 cash award generously donated by the
Department of Film and Video, a Gulf Islands Film and Television
School scholarship covering tuition for any one-week Media
Intensive Program of their choice and $250 worth of Super 8 to
video transfer services courtesy of Frame Discreet. The recipient
is determined by audience vote.

Vtape Award for Best Student Video: This longstanding award
is presented by Vtape, Toronto’s video art distributor, and includes
a $300 cash prize and $250 worth of Super 8 to video transfer
services courtesy of Frame Discreet. The recipient is determined
by audience vote.

Ryerson University Award for Best Emerging Canadian
Film/Videomaker from the Greater Toronto Area (GTA):

Now in its second year, this award provides the recipient with
a continuing education course (valued at $500) in the Chang
School’s Film Studies program at Ryerson University.

Kodak

b B Pl

YORK
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Tom Berner Award: This award, sponsored by LIFT (The Liaison
of Independent Filmmakers of Toronto), commemorates the late
Tom Berner, who for many years supported and nurtured Canadian
filmmakers. The award is presented annually to an individual who
has provided extraordinary support to the cause of independent
filmmaking in Toronto. In 2009 the Tom Berner Award is presented
to Mike Hoolboom.

“In addition to his exceptional work as an artist, Mike Hoolboom
has made irreplaceable contributions to independent movie making
through his critical writing. In his magazine writing and books,
Mike has created a sustained analysis of independent movie
activity ignored by mainstream arts coverage. For his contributions
as a writer, Mike Hoolboom is a very worthy recipient of the 2009
Tom Berner Award.” — Mark Wihak

The 2009 Images Festival Awards Ceremony is free of charge and
will take place at our closing night party at 10:30 PM on Saturday
April 11, 2009 at The Theatre Centre.

Jury

Arjon Dunnewind (born in Ommen, The Netherlands, 1967) studied at
the Utrecht School of Arts. In 1988 he was co-founder of the first Impakt
Festival. Since then, Impakt has grown to a full-size organization that
organizes multiple events related to video art, with Dunnewind as the
festival director and artistic director. Impakt aims to offer a platform for
innovative and interdisciplinary audio-visual arts, both nationally and
internationally. Apart from the Impakt Festival Arjon Dunnewind produced
tv series about video art and experimental fim and he worked as an
adviser for the Dutch Film Fund, department Research & Development.
He puts together programs for international museums, galleries and
festivals, regularly gives guest lectures at universities and art academies
and is an experienced member of juries at festivals and concourses.

Kari McQueen graduated from ACAD in 1992, and completed her BFA
in 1998. She has been active in the cultural sector as a visual and media
artist, arts educator and programmer in the Southern Alberta region

for over 16 years. She is currently Program & Outreach Coordinator at
EMMEDIA Gallery & Production Society, and co-founder of the Calgary
Underground Film Festival (CUFF) and Mountain Standard Time

Performative Art Festival Society (M:ST). She also co-chaired the steering

committee for Performance Creation Canada (PCC), Calgary (October
2008). Screenings include: the Calgary International Film Festival, Alberta
Scene Albertaine (Ottawa), Prairie Tales Touring Program (Metro Cinema),
WNDX (Winnipeg), The Glenbow (Calgary) and Red Deer & District
Museums, Festival International du Film sur I’Art and Canada Council

for the Arts” Definitely Independent curated DVD Program. She recently
completed Springboard’s interdisciplinary, dance based residency,

Interrarium, at the Banff Centre and is currently working on a collaborative

six part video and sound based project titled Tekhne.

Dean Otto (Walker Art Center Film/Video Associate Curator) has been

active in film and video programming for 22 years. Over the past 14 years

at Walker he has programmed the 19-part Rainer Werner Fassbinder film
series, managed the international tour of the series Magnetic North at

17 sites, and coordinated the residencies of Arthur Dong, Cheryl Dunye,
Christian Marclay and Craig Baldwin. For the past three years he has
co-curated the Expanding the Frame series at Walker and the last edition
included new work by Bruce McClure and a visit by experimental film-
maker Pat O’'Neill. He curates the Walker's annual Queer Takes program
after serving as the programmer for the Minneapolis/St. Paul LGBT Film
Festival for several years for Minnesota Film Arts. He also served as president
of the board of Midwest Media Artists” Access Center in St. Paul during
his two-year term. Otto is co-curator of the MNTV series on Twin Cities
Public Television and co-directed the short Minnesota Mean with Marjie

Thieman that premiered at the Flaming Film Festival in May 2001.




Exhibitions and events presented in collaboration with the National Arts Centre's BC Scene

BEAT NATION

Hip Hop as an Indigenous Culture

April 21 - June 6, 2009 Curators: Tania Willard and Skeena Reace (exhibition organized by grunt gallery in Vancouver]

67 Nicholas Streel, Ottawa ON, Canada K1N 7B9 www.galeriesawgallery.com Galerie SAW Gallery

PERFECT DAY
Paul Wong

April 22, 2009 at 7:30PM
Video Screening

April 24, 2009 at 7:30PM
Artist Talk

April 25, 2009 at 2FPM
Master Class

Curator: Philippe Hamelin

67 Nicholas Street, Ottawa ON, Canada K1N 789 www.sawvideo.com SAW Video

. March 28 - May 31, 2009
~ The Ottawa Art Gallery



EMILY CARR
UNIVERSITY

imagine ¢ creating » the future

EMILY CARR IS AN EDUCATIONAL LEADER in visual art, media and design. We graduate award-winning visual artists,
communication designers, game designers, industrial designers, flmmakers and animators. Our programs link you to industry and
professional practice, while promoting critical reflection and intellectual inguiry.

www.ecuad.ca admissions@ecuad.ca
GRADUATE + UNDERGRADUATE DEGREES « CONTINUING STUDIES VANCOUVER « CANADA

NSCAD

UNIVERSITY

Condé and Beveridge: Class Works

Class Works presents the first comprehensive exarmination
of the collaborative art practice of Canadian photographic
artists Carcle Candé and Kar| Beveridge. Edited by Bruce
Barber with ical essays by Jan Allen, D'Arcy Martin,
Declan MeGanagle, Allan Sekula, and Dot T ar an-
sive interview by Clive Robeartson with Condé and Beveridge:
and a chronalogy of their extragrdinary art practice.

160 pages, 34 bw, 112 colour illustrations, 9 x 10"
$45.00 ISBN; 978-0-919616-48-6 (paper)

Published |r association with the Agnes Etharington Arl Certre

uf Art and Desigr

ja, B3l 316

Fress publications ¢ latyle &l fing Gooks: rilsadm
. and onling = rodirectly from ou stributor,
DA P/Distributed Art Publishers www.anbook.com
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Imagine where it can take you.

The Globe and Mail is praud to sponsor the 2009 Images Festival



Welcome to the 2009 Images Festivall

We are so excited to share a slice of well-researched and programmed
contemporary media art with youl We invite you to discover vanguard
developments from Canadian and international media artists at 24
venues throughout the Greater Toronto Area during the month of April.

Media art is exploding in every direction. The infiltration of moving
image culture into daily life via PDAs, public screens, galleries, not

to mention inclusion in theatre and dance productions is enthralling.
How are contemporary media artists working today? What are the
conditions that nurture and sustain healthy media art ecology? How
does technology continue to affect production and what are the
burning issues affecting media artists today? These are some of the
questions that we hope this festival continues to address through
our programming, commitment to dialogue and audience engagement
via artist talks and educational programming.

The Images Festival is thrilled to be hosting the 2010 International
Experimental Media Congress during next year’s festivities. We invite
you to get involved by completing the brief survey at experimental-
congress.org and look forward to hosting you at this exciting 4-day
intensive symposium where media artists, theorists, activists and
programmers will engage in critical discussions with each other and
the pubilic.

The theme “Print Generation” at this year's Festival celebrates the
abilities of young artists to celebrate and respond to the histories of
avant-garde tradition and to encourage us to reflect on these histories.
By doing so, they bring us closer to a clearer vision of what it means
to be creating experimental media art in the 21st century. From Ben
Coonley’s infiltration of YouTube [catch his videos on our website!] to
Ming Wong's re-enactment of The Bitter Tears of Petra von Kant, these
landmark approaches to media art defy categories and embrace a
fluidity that highlights the central role of media artists in defining our
past, present and future.

| hope you will take advantage of our Pay What You Can pricing on our
On Screen programs and note that the festival continues to prioritize
presenting media art to new audiences — please take in our artist
talks, gallery installations, live programming. Don’t forget to visit our
Mediatheque, free and open to the public during the festival at the
Gladstone Hotel, where you can watch works featured in the festival.
Kindly contemplate becoming an Images member — each and every
membership greatly contributes to our operations.

In case you are wondering why our audiences are restricted to those
18 years and older: we are forced by the Film Classification Act of the
Ontario Film Review Board to adopt a blanket 18+ audience restriction
as a result of our refusal to submit flms and videos for ratings in
advance. Images endeavours to expand our audiences and share
artist film and video with audiences of all ages, but under this draconian
Act we are forced to limit our audiences to 18+.

Many thanks to our government funders, corporate sponsors, community
partners, members and audiences. Last but not least: congratulations
to all of the artists — thanks to all who have submitted their projects to
us — you keep us inspired!

We welcome your feedback, ideas and suggestions always.
Bon festivall

gl

Scott Miller Berry
Executive Director
scott@imagesfestival.com

I’'m often asked, “What’s the theme of the festival this year?” and my
usual cheeky answer is “Showing good work.” And it's true, sort of. In
the year leading up to each festival, we survey a wide field of media-
based art and stitch together programs that we hope will push the
boundaries, challenge our preconceived notions and showcase the
best of the bunch. That’s the plan anyway.

But to say there is no theme is a bit misleading; common ideas always
appear as we go through piles of tapes and these unspoken and
unintentional nuances become a throughline, pulling all of the various
components at the festival together. This year, we’ve decided to
foreground those undercurrents by “naming” the 22nd edition of the
Images Festival “Print Generation.” This was inspired (in a round-about
way) by the 1973 film of the same name by American structural filmmaker
J.J. Murphy. In the film, Murphy took a one minute segment of 16mm
footage and then printed and reprinted the shot 50 times until the image
completely deteriorated. Ben Coonley, more recently, created an online
video, J.J. & Murphy’s .flv Generation, using a 12 second clip pilfered
from YouTube of a dog named J.J. chasing a dog nhamed Murphy around
in circles, re-encoding it 1000 times over. The results of this process are
on view at www.imagesfestival.com starting April 2.

By naming the festival in this way, we acknowledge the way in which
the history of art and cinema has itself become a subject or framework
for making new work. Contemporary artists are reengaging the canons
of modernism and the avant-garde: from Althea Thauberger’s Chelsea
Girls, subtly making a nod to Warhol’s film of the same name in its
documentation of a 1970s social housing building in Victoria, to Rosa
Barba’s installation Western Round Table 2027, which re-examines a
Modernist meeting of the minds in the California desert.

For every remake of a classic experimental film you might find in this
year’s festival, you are sure to find several more that engage with an
entirely different set of histories and ideas: from Wafaa Bilal’s cannibalization
of Uber-nationlistic videogames in his installation at MoCCA, to Amy Bodman’s
The Limits of What We Know, a documentary 15 years in the making about
land and people’s relationship to it in Ethiopia. It is of course impossible
to give a shoutout to everything you will encounter over the next 10

days in these 473 words, but therein lies some of the fun. Experiencing

a festival like Images is in large part a process of discovery, of venturing
into the great unknowns that these 194 artists have charted in their work.
I’'m looking forward to figuring out where this festival takes me this year
and hope to see you at some stops along the way.

Pablo de Ocampo
Artistic Director
pablo@imagesfestival.com
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% Canada Council  Conseil des Arts
> fortheArts du Canada

The Canada Council for the Arts is proud to once again support The Images
Festival — Canada’s largest annual event to celebrate independent and
experimental film, video, installation, performance and new media.

Media arts encourage dialogue around issues of race, culture, gender
and sexuality. Their multiplicity challenges our definitions of art and the
boundaries that separate artistic disciplines. Yet these same qualities
mean that works by independent media artists are not likely to be
“coming to a theatre near you.” As a result, The Images Festival plays
an important role in providing access to the rich diversity of work being
produced in Canada and internationally.

Congratulations to everyone involved with the 22nd edition of The Images
Festival — and enjoy.

Le Conseil des Arts du Canada est fier d’appuyer encore une fois
I'lmages Festival - le plus grand événement annuel célébrant le cinéma
indépendant et expérimental, la vidéo, I'installation, la performance et les
nouveaux médias au Canada.

Le propre des arts médiatiques est d’encourager le dialogue sur des
questions de race, de culture, de genre et de sexualité. Leurs multiples
facettes, qui nous font remettre en question nos définitions de I'art

et les frontiéres séparant les disciplines artistiques, signifient par contre
qu'il est peu probable de voir les ceuvres créées par les artistes des arts
médiatiques indépendantes « dans un cinéma prés de chez vous ».

Par conséquent, I'lmages Festival joue un réle crucial dans I'accés du
public a la riche diversité des ceuvres produites au Canada et a I'étranger.

Je félicite cordialement tous ceux et celles qui ont rendu possible cette
22e édition de I'lmages Festival et souhaite beaucoup de plaisir a tous
et a toutes.

{ e A

Robert Sirman
Director of the Canada Council for the Arts
Le directeur du Conseil des Arts du Canada

Ririsha of Ganedian Herkage
and Slatuz of Woner

Miriglia oy Fabimoine caradien
e g o Candilicn Fmirire

Welcome to the 2009 Images Festival.

Through their fascinating works, new media artists renew the arts by
going beyond the boundaries of creative experimentation.

The Images Festival gives independent Canadian media arts creators
the opportunity to become known and to share new concepts with their
peers. The Festival contributes to Canada’s artistic and cultural growth
and promotes the professional advancement of artists with a promising
career.

On behalf of Prime Minister Stephen Harper and the Government of
Canada, | thank the Images Festival for showcasing the talent of our
artists. Our Government is proud to support activities that promote the
vitality of this country’s arts and culture.

Bienvenue au Images Festival 2009.

Par leurs ceuvres fascinantes, les artistes en nouveaux médias renouvellent
les arts en dépassant les frontieres de I'expérimentation créative.

L'Images Festival donne aux créateurs indépendants canadiens en arts
mediatiques I'occasion de se faire connaitre et de partager avec leurs
pairs de nouveaux concepts. Le festival contribue a I'expansion artistique
et culturelle au Canada et favorise I'avancement professionnel d’artistes
a la carriere prometteuse.

Au nom du Premier ministre Stephen Harper et du gouvernement du
Canada, je remercie le Images Festival de faire découvrir le talent de
nos artistes. Notre gouvernement est fier d’appuyer des activités qui
encouragent le dynamisme des arts et de la culture au pays.

The Honourable / L'honorable
James Moore
Minister of Canadian Heritage



ONTARIO ARTS COUNCIL
CONSEIL DES ARTS DE L'ONTARIO
2n Ontario government agency
un rganisme d gouvemement de {Ontaria

The Ontario Arts Council (OAC) is pleased to support the spirit of creative
independence that has characterized the Images Festival for 22 years.
Through its thoughtful and challenging programming the festival introduces
its audiences to avant-garde media works from across the province and
around the world. It inspires critical dialogue about contemporary media
arts that includes the local arts community and extends beyond.

The arts contribute significantly to the quality of life, the cultural
identity, as well as the economic prosperity of Ontario’s communities.
In 2007-2008, Ontario Arts Council funded 1,300 individual artists
and 874 organizations in 252 communities across Ontario for a total
of $40 million.

Our congratulations to the Images Festival and continued success!

Le Conseil des arts de I'Ontario (CAQ) est heureux d’appuyer I'esprit
d’indépendance créative qui caractérise le festival Images depuis 22
ans. Par sa programmation judicieuse et stimulante, ce festival initie le
public a des ceuvres médiatiques avant-gardistes de toute la province et
du monde entier. Le dialogue critique sur les arts médiatiques contem-
porains qu'il favorise englobe le milieu des arts local et se déploie bien
au-dela.

Les arts contribuent de fagon significative a la qualité de vie, a I'identité
culturelle et a la prospérité économique des collectivités ontariennes. En
2007-2008, le CAO a octroyé des subventions totalisant 40 millions de
dollars a 1 300 artistes et 874 organismes répartis dans 252 collectivités
de I'Ontario.

Toutes nos félicitations au festival Images, et bonne continuation !

%m%

Martha Durdin
Chair, Ontario Arts Council
La présidente du Conseil des arts de I'Ontario

TELEFILM

Telefilm Canada is a proud partner to the Images Festival because it
offers a unique window to experience highly original Canadian films.

As a federal cultural agency dedicated to developing and promoting
the Canadian audiovisual industry, we are pleased to have provided
support for many of the productions and talented Canadians being

spotlighted at the Images Festival.

Indeed, the Canadian imagination is continuing to strike a chord with
international audiences. Our country’s creators have built a reputation
for storytelling that, while distinctively Canadian, resonates with people
of all backgrounds.

We are also pleased to be associated with Images because it is a
venue for the industry to come together to discuss today’s innovations
and challenges, and to explore creative opportunities.

Congratulations to the organizers, volunteers and community whose
hard work has helped make the 2009 edition possible.

Téléfilm Canada est un fier partenaire d’lmages qui offre une occasion
unique de voir des fims canadiens d’une grande originalité.

En tant qu’organisme culturel voué au développement et a la promotion
de I'industrie audiovisuelle du Canada, nous sommes heureux d’avoir
apporté notre soutien a un grand nombre des productions et des
talents canadiens a I'affiche d’lmages.

En effet, I'imagination créatrice des Canadiens continue de toucher des
auditoires du monde entier. Nos créateurs ont acquis la réputation de
savoir raconter des histoires qui, bien que distinctement canadiennes,
interpellent des gens de toutes les origines.

Nous sommes d’autant plus heureux d’étre associés au Images
qu'il constitue une tribune ou les membres de I'industrie peuvent se
rencontrer et discuter des innovations et des défis d’aujourd’hui tout
en explorant les possibilités qui leur sont offertes sur les plans de la
créeation.

Félicitations aux organisateurs, aux bénévoles et aux membres de la
communauté dont le bon travail a rendu cette édition possible.

e

S. Wayne Clarkson
Executive Director, Telefilm Canada
Directeur général, Téléfilm Canada
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torontdartskouncil

An arm’s length body of the City of Toronto

/

It is my privilege to extend greetings to the artists, organizers, staff and
volunteers of the 2009 Images Festival on behalf of Toronto Arts Council.

The 22nd edition of the Images Festival is sure to be marked by another
year of innovative programming and engaging artist-audience dialogues.
TAC salutes Images Festival’'s mandate to ensure the visibility of independent
and emerging artists working in fim, video and the digital arts, as well in
new media, multi-media and installation.

To its growing audiences, the Images Festival’'s responsiveness to cultural
forms outside of dominant media programming continues to provide a
vital forum for challenging, critical engagement with contemporary media
art. To artists and practitioners, Images creates space for professional
development and opportunities for forging lasting international connections.

Here’s to another year of success!

(A o T

Karen Tisch
President
Toronto Arts Council Board of Directors

For over two decades, the Images Festival has been a cutting-edge
showcase for experimental and independent moving-image culture.

For 70 years, the National Film Board of Canada has shared your passion
for innovative media, bringing groundbreaking works to all Canadians.

To help celebrate this milestone, we're presenting the NFB Award for the
Best Canadian Film or Video Maker here at Images.

We've also created a new national Screening Room <NFB.ca>: an
exciting new way to watch and share over 700 NFB productions online,
enabling Canadians to connect with their country’s cinematic heritage as
never before.

Enjoy the festivall

Depuis plus de vingt ans, le festival Images est une vitrine privilégiée pour
promouvoir la culture du cinéma expérimental et indépendant.

L' Office national du film du Canada nourrit lui aussi une passion pour les
médias novateurs, comme en témoignent les ceuvres audacieuses qu’il
propose depuis 70 ans a I'ensemble de la population canadienne.

Nous sommes donc heureux de rendre hommage a la créativité en
décernant, dans le cadre du festival Images, le prix ONF de la meilleure
réalisation canadienne — film ou vidéo.

Toujours a 'avant-garde, I'ONF a d’ailleurs créé son Espace national de
visionnage en ligne, <onf.ca>, lequel propose aux Canadiens et aux Ca-
nadiennes de regarder et de partager plus de 700 productions en ligne
et de s’approprier ainsi le patrimoine audiovisuel de leur pays de fagon
nouvelle et captivante.

Bon festival a tous et a toutes!

Con Bt

Tom Perlmutter
Government Film Commissioner and
Chairperson of the National Film Board of Canada

Commissaire du gouvernement a la cinématographie et
président de I'Office national du film du Canada



- THE STRATEGY OF MUSIC VIDEOS

ART GALLERY OF YORK
UNIVERSITY (AGYU)

Accolade East Building,

4700 Keele Street Toronto

8 April — 14 June 2009
Opening reception: Wednesday,

April 8, 6 - 9 pm
www.theAGYUisOutThere.org

AGYU: Co-curated by Emelie
Chhangur + Earl Miller (Toronto),
Fernando Oliva + Marcelo
Rezende (Sao Paulo)

THE COMMUNISM

OF FORMS

SOUND + IMAGE + TIME

AGYU: assume vivid astro focus, Bani Abidi,

Bad Beuys Entertainment, Marcio Banfi, Laura Belém,
David Blandy, Daniel Borins, Bull.Miletic, Miguel Calderén
(Los Super Elegantes), Cocoon, Marila Dardot +
Cinthia Marcelle, Dennis Day, Fabio Faria, Chelpa Ferro,
lain Forsyth + Jane Pollard, Dominique Gonzalez-Foerster,
Rodney Graham, Maki Guerzi, Mike Hansen, The Histrionics,
Kaoru Katayama, Yuki Kawamura, Laibach, Rodrigo Matheus,
Peaches, Elodie Pong, Stuart Pound, Sara Ramo,
Tasman Richardson, Pipilotti Rist, Giorgio Ronna +
Matias Aguayo, Corine Stubi, Tetine, Guido van der Werve.

AGYU Vitrines: Patrick Borjal + Owen Pallett

RedBull 3 A
38IPROJECTS

RED BULL 381 PROJECTS
381 Queen Street West,
Suite 200

9 April - 14 May 2009
Opening Thursday, April 9,
6-9 pm
www.Redbull381projects.com

Red Bull 381 Projects:
Co-curated by Nicholas Brown
+ Earl Miller (Toronto),
Fernando Oliva + Marcelo
Rezende (Sao Paulo)

Red Bull 381 Projects: Daniel Borins + Jennifer Marman,

Brady Cranfield, Anitra Hamilton, Mike Hansen,

Rodrigo Matheus, Wagner Morales, Andrew J. Paterson,

L r‘/ /-W
N/
g e

For more information and to apply:
1.800.565.9989

www.banffcentre.ca/bnmi

Valeska Soares, Weekend Leisure.

of Taronto through the Tororito Arts Council,

IMAGES
FESTIVAL

The Art Gallery of York University |s supported by York University, The Canada Council
for the Arts, the Province of Ontario through the Ontario Arts Council, and the City

Banff New Media Institute

The Banff New Media Institute is an internationally respected art and digital
research innovation centre offering a creative, risk-taking space far arfistic inquiry.

Interactive Screen 0.9: The Makers

Registrations accepted until program is full.
Program dates: August 9 - 14, 2009

This annua| hybrid conference, workshop,
and festival gathering will explore the idea
of a "society of makers" with a focus on
those who "make culture” with technology;
electronic arts, and digital media. :

Interactive Screen 0.9 Scholarship
Application deadline: July 10, 2009
Program dates: August 8 - 15, 2009

GOSH! Summit

Grounding Open Source Hardware
Registration deadline: July’5, 2009
Program dates: July 16 - 18, 2009

The GOSH! Summit brings together the many
and disparate makers, producers, thearizers, and
promaters of physical objects that come o life
under open and distributed models.

2N The Banff Centre

inspiring creativity



GLADSTONE HOTEL LOVES IMAGES FESTIVAL

Eat, Drink, Stay at the Gladstone during the festival!

Show your ticket stub and save!

IMAGES ticket holders save 10% in the Ballroom Café and Melody Bar.
Check out our menu - it rocks!

Special Hotel Rates for our artist-designed hotel rooms are also available!

www.gladstonehotel.com GLAHDoglPNE
1214 Queen Street West Toronto




The FIRST word in Film

D I G I T A L
The LAST word in Digital

R3D Management
Dailies

Conform

Colour Grade

Film Record

Video Deliverables
DCP Deliverables

RED"®

is spoken HERE!

www.cinebyte.com

RED" is a trademark of RED Digital Cinema
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www.imagesfestival.com/ifpod

iFpod is an ongoing experiment in disseminating Canadian video art
through mobile devices, available to view or download on any screen!

iFpod History

Launched in 2007 and expanding each year, the iFpod project was
started to provide an opportunity for the insatiable media junkie to
watch or download remarkable video art projects which subvert the
ubiquitous small screen with artists’ visions.

In 2007 with the assistance of Vtape Distribution, we inaugurated the
iFpod with 11 projects, five of which were early video art from the
1970s, conceptually sophisticated and strangely suited for the mobile
screen; the other six contemporary projects brought form and content
together to challenge our trust in the human subject. In 2008 we
added a few projects from our festival including works by our Canadian
Spotlight artist Nelson Henricks. Most of these videos can be found on
YouTube and have traveled to thousands of sites around the world.

As the interest in artists’ film and video continues to explode, traditional
venues such as media arts festivals like Images are expanding
programs to showcase work in this platform. Screenings are now
also increasingly taking place in alternative theatrical spaces, galleries,
microcinemas and in a variety of new media settings, with rapidly
growing audiences in each who are developing a new vibrant culture
around artists’ film and video. The iFpod download distribution of
artists” projects will work with these new forms of exhibition to rapidly
develop this vibrant arm of alternative media art culture.

PN Canroian m twi
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NEW For 2009!

The Images Festival has partnered with Trinity Square Video and
Bleecker Street Coop to run a series of free youth workshops to
produce a new series of short videos for iFpod. Funded by the Canadian
Art Foundation Youth Bursary and facilitated by Dara Gellman and
Leslie Peters, the workshops aim to increase accessibility to video
techniques and technologies while fostering a new generation of

video artists.

Participants learn about the process of video art making through the
creation, exhibition and distribution of their own artworks. They develop
their talents and learn new technical, conceptual and critical skills, while
investigating the history of video art, its practitioners and its various
manifestations as a contemporary art form.

The resulting projects will be added to the iFpod player, offering the
participants a unique opportunity to display their work. Please visit
imagesfestival.com/ifpod to view and/or download these exciting
new projects!

Special thanks to the Canadian Art Foundation, Trinity Square Video,
Dara Gellman and Leslie Peters, twig design and to Telefim Canada for
startup support.

FREE ARTIST TALKS
(with the exception of the George Kuchar panel and screening)

Talk to the Pie 1: Notes on Composing

Friday April 3, 5 PM

Harbourfront Centre, 235 Queens Quay West

Join the filmmakers and the composers from our opening night pro-
gram for an open conversation on the process of collaborating across
mediums.

Talk to the Pie 2: And Then There Were None

Saturday April 4, 4 PM

InterAccess Electronic Media Arts Centre, 9 Ossington Avenue

Artists Larissa Fassler and Richard Schitz will be joined by curator
Stephanie Rogerson to discuss the deconstruction and reconstruction
of public space in their exhibition And Then There Were None.

Talk to the Pie 3: In the Room

Sunday April 5, 4 PM

The Gladstone Hotel Art Bar, 1214 Queen Street West

Artists Sung Hwan Kim and dogr (aka David Michael DiGregorio) wil
discuss the performative impulses in their multi-disciplinary practices.
Moderated by Helena Reckitt.

ERSH

Talk to the Pie 4: Louise Bourque

Monday April 6, 3 PM

Gladstone Hotel Art Bar, 1214 Queen Street West

Join Canadian Spotlight Artist Louise Bourque for a conversation with
Chris Gehman about her newest projects in relation to her ongoing film
practice.

Talk to the Pie 5: Saving George Kuchar’s Generous Cinematic Corpus
Wednesday April 8, 7 PM

Joseph Workman Theatre, 1001 Queen Street West

Admission: $10 general/$8 students, seniors, members

Jeff Lambert (National Film Preservation Foundation) is joined by Haden
Guest (Harvard Film Archive) and Andrew Lampert (Anthology Film
Archives) for a panel discussion on issues related to archiving and
preserving experimental cinema, along with a screening dedicated to
the recently restored films of George Kuchar.

Talk to the Pie 6: 43 After 66

Friday April 10, 2 PM

The Gladstone Hotel Art Bar, 1214 Queen Street West
Althea Thauberger and lan White will discuss the archival and
intergenerational dialogues initiated by each of their projects
at the festival.
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Images is continuing our commitment to Educational Programming
with a fresh set of programs for youth and adults, co-presented by
loyal local partners.

All events are FREE and open to the public (unless otherwise noted).

Adul; Workshops at the Nahonal Film Board

of Canada

National Film Board of Canada Toronto Mediatheque (150 John Street)
For the fifth consecutive year the NFB Mediatheque is pleased to expose
new audiences to their rich resources and diverse collection with a series
of hands-on animation workshops for adults. In partnership with the 2009
Images Festival, the NFB presents:

Take Two: Animation Remix Workshop for Adults

Monday March 23, 6:30 - 9 PM

Ages: 18+

Find inspiration in Oscar Peterson’s soundtrack from Norman McLaren’s
award-winning experimental film Begone Dull Care and create your own
interpretation! Using the tools and techniques pioneered by the legendary
filmmaker, create your own short film by drawing, painting and scratching
directly onto 35 mm film. How will your masterpiece measure up?

Animate This! Grown-up Edition

Tuesday March 24, 6:30 - 9 PM

Ages: 18+

Craving to crash a kids workshop? Well, here’s your chance...Get
your hands dirty with modelling clay and create your own stop-motion
animated fim! Using professional tools bring your ideas to life with the
guidance of NFB facilitators. All fims will debut in the NFB Cinema
alongside a screening program highlighting new and award-winning
stop-motion films from the NFB, including Sainte Barbe, The Necktie,
and the Norman McLaren classic, A Chairy Tale.

24 Frames per Second

Monday March 30, 6:30 - 9 PM

Ages: 18+

Unleash your inner Norman McLaren! Using tools and techniques pio-
neered by the NFB, experiment with pixilation, painting on glass, drawing
and scratching on film, and stop-motion to bring your ideas to the big
screen. Move from station to station as your experimental masterpiece
comes to life. Watch your films in the NFB Cinema along with a collection
of films highlighting each technique, including A Chairy Tale, Pas de Deux,
and Le Merle.

All above NFB Workshops are FREE for Images Festival guests.

These workshops are designed as an introduction to various animation
techniques and are not professional filmmaking workshops.

Please register in advance by e-mail: nforediathequeonf@nfb.ca or by
phone at 416 973 7114.

For more information about the NFB Mediatheque please visit
www.nfb.ca/mediatheque

Gunilla Josephson

Trinity Square Video (401 Richmond Street West, Suite 376)

Gunilla Josephson will be teaching a Master Class in Ecstasy and Despair
Saturday, April 11, 1 =3 PM

$20 TSV members / $25 non-members
Contact Trinity Square Video to sign up for the class: 416 593 1332
www.trinitysquarevideo.com

Bliickor Sl L -aporeiivs Hos

The Avan-Garde Remaks with Ben Russell
An all inclusive production course with LIFT’s April artist-in-residence,
Ben Russell.

LIFT (1137 Dupont Street)

Monday April 6, 6 — 10 PM

Monday April 13, 6 — 10 PM

Saturday April 18, 10 AM - 6 PM

Monday April 27, 6 — 10 PM

LIFT artist-in-residence Ben Russell will lead participants through
revisiting and remaking pieces of avant-garde cinema history.
The hands-on workshops will be technically and conceptually
rigorous, exploring both skills and authorship topics.The magic of
cinema, remade.

$340 LIFT members / $380 non-members
Enrolment is limited to 10
www.lift.on.ca

A Guided Walking Tour bo the lmages Peshval's
Off Sereen Projeets m 401 Richinond

Saturday April 4, 2 PM and 3 PM

Led by Terence Dick and Carol-Ann Ryan

Meet at the Images Festival office, 401 Richmond Street West, Suite 448

Performancs Bus

Art Gallery of York University, Wednesday April 8, 6 — 9 PM

Please join us on the free performance bus to The Communism of
Forms exhibition at the AGYU. Departing at 6 PM from OCAD
(100 McCaul Street) and returning at 9 PM. Special performance
guest on the bus!

Blackwood Bus

Blackwood Gallery, Thursday April 9, 6 — 9 PM

Please join us on the free bus to awashawave at Blackwood Gallery.
Departing at 6 PM from the Gladstone Hotel (1214 Queen Street West)
and returning at 9 PM.

Shudent Programeming Meniorship

Youth Videomaking Workshop

NEW! For 2009, the Images Festival has partnered with Trinity Square
Video and Bleecker Street Co-op to run a series of free youth workshops
to produce new short videos for iFpod. Funded by the Canadian Art
Foundation Youth Bursary and facilitated by Dara Gellman and Leslie
Peters, the workshops aim to increase accessibility to video techniques
and technologies while fostering a new generation of young video artists.
www.imagesfestival.com/ifpod

S is for Student

The Images Festival annual student On Screen program presents films
and videos from local, Canadian and international art and film schools.
A three-member student jury gains valuable experience curating and
organizing the program. The screening is followed by a celebratory
student party and presentation of the York University Award for Best
Student Film and Vtape Award for Best Student Video.

For full details see page 51.

Outer and Inner Space

NEW! For 2009, the Images Festival has developed an Off Screen
exhibition featuring local and Canadian art students. Presented at
XPACE Cultural Centre.

For full details see page 85.

These exhibitions complement our ongoing training and mentorship

programs through Year-Round and Festival Internships.
:




Yesl ) want to become
an lmages Feshval
Member today!

Fill out and return to the address below or drop off at our
Advance Box Office to begin enjoying your membership
benefits now!

Justina M. Barnicke Gallery and SAVAC (South Asian Visual Arts Centre) present

SOUTH-SOUTH: INTERRUPTIONS AND ENCOUNTERS

Choose one of the following: Curated by Tejpal S. Ajji and Jon Soske

[ ] 35MM Membership - $300
Ideal for members who want to share the festival
with a friend

Justina M. Barnicke Gallery

Opening Reception: Thursday, April 2, 6—-8pm

April 2-May 19, 2009

D 16MM Membership — $100 ($75 for students and seniors)
For those who can’t bear to miss a thing

|:| Super-8 Membership - $45
Perfect for members who just want to catch a few shows

Name:
Address:
City:
Province:
Postal Code:
Telephone:
Email:

Eanads Counsil  Comsd ey Bris CRTARID ARTS COUNCIL un e
ko dnrthe st Hu Caarli CONSEL DES ANTS 06 LIKIARIO ree

TORONTO ANIMATED IMAGE SOCIETY

Supporting independent animation

Payment Method:

O Cheque Enclosed (payable to the Images Festival)
[JvisA (complete information below)

Credit Card #:

Name on Card:

Expiry:
Signature:

» affordable production facilities
* lectures

* screenings

» workshops

» networking

WWW.TAIS.CA mmid  416-533-7889
Complete and return to: }

The Images Festival
401 Richmond Street West, Suite 448
Toronto, ON M5V 3A8

™ THE FACTORY _
Hamilton Media Arts Centre
126 James Street North, Hamilton
Ontario L8R 2K7 905 577 9191

info @hamiltonmediaarts.org
www.hamiltonmediaarts.org

Or by fax to: 416 971 7412
Or visit our website: www.imagesfestival.com

From time to time, Images Festival trades names with like-minded
organizations. If you prefer we keep your address to ourselves,

check here. |:|

Catuila Coupell  Cansd des At QTN TS COUNER
o e the A it Camasta COMSEN. s ARTE OF Cowtamn i

.



Delivering all the pieces

Toronto

Contact Rhonda Silverstone, Manager

Tel: 416 338-FILM (3456) / Fax: 416 392-0675
filmtoronto@toronto.ca ® www.toronto.ca/tfto

& great audiences
% vibrant city

% excellence in
making films

You belong here

0l ToroNTo

T2 Harbour Drive = St Jehn's NL = www.easternedge.ca » easternedgegallery@gmail.com

EASTERN

an artist-run gallery g e

THE BUFF ERST

1380 QUEEN STREET EAST

416-465-4324
THE BUFF WEST

73 RONCESVALLES AVENUE

416-534-7078
WWW.THEFILMBUFF.COM




EYE WEEKLY

Toronto’s ultimate urban lifestyle and entertainment guide

WEERLY =

——ve—

EYEWEEKLY.COM

DAILY NEWS AND REVIEWS, VIDEOS, BEST BETS, EVENT LISTINGS AND MORE!




CALIFORNIA INSTITUTE OF THE ARTS

We congratulate our alumni whose work
has been selected by major international

film festivals:

BERLINALE 2009

Matt Hysell
MFA FILM DIRECTING PROGRAM
Marin Blue

MUSEUM OF MODERN ART
2008/2009

Akosua Adoma O

MFA PROGRA ER

FiL

Me Broni Ba (My White Baby)
Taylor Greeson + Seth Stewart
MFAFILM DIRECTING PROGRAM 2007
Wayward Pilgrims

Lee Anne Schmitt
MFEA PROGRAM INFILM & VIDE
California Company Town

ROTTERDAM 2009

Ryan Philippi
MFA WA I FILR & WVID
The Garden

Lee Anne Schmitt
MFEA PROGRAM IN FILM & VIDED 2002
California Company Town

Deborah Stratman
MFA PROGRAM IN FILKM &
O'er the Land

VENICE 2008

Tariq Tapa
MFAFILM DIRECTING PROC
Zero Bridge

IMAC IS PLEASED TO PRESENT
THE 2009 PEl SCREENWRITERS'
BooOTCAMP AND THE BIG PICTURE

SCHOOL OF FILM/VIDEO

SUNDANCE 2009

Dominic Bisignano

MEA PR IN EXPERIMENTAL
ANIMATIC

From Burger It Came

Andrea Pallaoro

MFA FILM DIRECTING PROGRAM 2008
Wunderkammer

Michael Polish

BFA PROGRAM IN GRAPHIC DESIG
Manure

Deborah Stratman

MFA PROGRAM N FILM AND VIDEQ 1995
O'er the Land

Max Winston

CALARTS
RN RN ;‘_,,_,_, W.FILM.CALARTS.EDU

SPRING WORKSHOP SERIES

30 years of supporting artists
and the community

IMAC PROVIDES A POOL OF TALENT,
RESOURCES, EQUIPMENT, AND SPACE FOR
PRODUCTIONS ON PRINCE EDWARD ISLAND.

Gallery & Production Society
Calgary, AB
403-263-2833

115 Richmond Street, PO Box 27126,
Chorlottetown PE C1A 8C3

Phone: (902) 892.3131 Fax: (902) 892.3131
direclor@imac.coop  www.imac.coop

Island Media Arts Co-op




Charles Street Video

is proud to co-present the
Images '09 CURSE Program
and congratulates our resident artists

Guillermina Buzio ¢ Lesley Loksi Chan
Penny McCann e Steev Morgan ¢ Sarah Shamash

65 Bellwoods Avenue
Toronto, ON Canada M6J 3N4 CSV is now
Tel 416-603-65(64) Fax (67) equipped for

charles street video charlesstreetvideo.com

. e
- The Ontario Arts Council has
The ontarlo programs that support the work
| - of Ontario-based, professional
Arts cou nCII film, video and media artists.

IS proud to Upcoming deadlines Canadian Filmmakers Distribution Centre
Media Arts Festivals
S u p po rt t h e Supports media arts festivals engaged in

the vresen:at'ur-.ft_.'f_ilssemlinatluu:_I_r'd THE CFMDC CONGRATULATES

cammissioning of film, video, audio and
2009 Images  wnais

Operating: Mar 16, 2009

Project: Mar 16, 2009 and

Festival. -
o Sept 15,2009 c LOUISe Bﬂurque

Media Artists

o Emerging Artists: Nov 16, 2009 ARTIST SPOTLIGHT - IMAGES FESTIVAL 2009
Mid-Career & Established:
Apr15, 2009 and Oct 1, 2009

o Avance Médias For the past 42 years the CFMDC has distributed the work

Program for Francophane media artists of 750 filmmakers to exhibitors around the world.
Oct 15, 2009 (new)

o You make it. We'll move it.

artists or arts organizat ions
ang a ts or arts orgamizations from diverse

OO — CFMDC

info@arts.on.ca, 416-961-1660
www.arts.on.ca

| ONTARIO ARTS COUNCIL
: CONSEIL DES ARTS DE L'ONTARIO

www.cfmdc.org

"
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e Presentation Theme, Jim Trainor
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BONUS SCREEN\NG‘. NORTH AMER\CAN PREN\\ERE‘.
M@ﬂm@\hm oy Lay DIg=

Jackman Hall, Art Gallery of Ontario (31 7 Dundas Street West)
Admission: $13 Genera\/$8 students, Seniors, \mages/C'\nematheque Ontario Members

Me\ancho\ia
av Diaz
The Philippin€s: 2008, Video, 480 min
\n\erm\ss'\on—\ess film may be daunting 10 many, put suchis
iential g\nema of Lav Diaz, one of the most s‘\ngu\ar
New Filipino cinema, Diaz, tﬁrough mentors ip and gu\ded co\\aborat'\on,
ifi n;\y comr'\puted 1o the rise of ayoung an rolific digital cinema

& any form of oommerc\a\ play, W are extrenely p\eased o
North American premiere of Diaz's \atest film, r\/le!anchoﬁa.

Directed, written, shot, edited and p\’oduced py Diaz, Melanchoﬁa is an
\ em of novelistic proport'\ons. Displayind his signature high
ok»and—wh'\te video, with 2 palette ranging rom chiaroscuro
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Behing the Shadows

5 fi@n's I Pollgn Muge

@ Canady Council Conseiy des Arts
XS for the Arts du Canada

harles West)
Admission. $15 general/$1- Students, Seniors images/Continuum Memberg @ SNtinuum &i Noninkriji

2 Cameras @ Seq

In partnership With Continuum Contemporary Music, Images has commissioned five
iimmakers to Create ngy, Works, each SCored in collaboration With g COmposer
I\/iaking its worlg Premigrg this faf| ot the Prestigioyg i\/iuziekgebouw aan 'ty i Arnsterdam,
i e

the Project’s North American Premierg jg Set to kicy Off the 22ng edition of th

For this Pecial p Sentation € film SCoreg € pe ed i Y Continuum’
Nsemble flute, » Violin, cgyy , Piano and p "Cussion, Wit P rme
Solo p POSe 10linjst olm dstein, | ese Jects, Sentia| Iationshp
of film realigneq five rent Coliaborativ Oce lting in £ Vel
different Ollab 9 artists p, d ne Ether, ang
With Collap, repry ted s Sthing o D in fajty , are on the
Part of g thy invol result of this eMment n collaborators

. ©!
as far apart as Toronto and Rotterdam, or Winnipeg and Arnhem _ eflects distance,
ra i 'Aual vojce,

33
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Live \mages 2
MOKE e Sto
Rabip Wrous

Friday April 3

\—\arbounron t Centré (23 Q
Admission: $15 genera

Live

s NOW, taking 909 od caré arr anging it,
t re sembles

| have been collecting worthless aterial for almost t years

ocumentind it, indexind t, and prt rving it fr ny p Siple damage Today | possessvv

an archive, or let's &Y | possess areal archi at relates © ly to me: a kin f added M hat

occupies diffe + corners O my do ostic space: despite t fact tha | do not & ally né eed it. t. Itisan

invente that IS exhausting e, hich 1 € nnot liberate self from- r this reas on,l will

uncover SO parts O my archive, hat by maK! + public | C i rid of itS s weight t. This will

he my att t to destroy & emory th t doesn't know h to erase ! If. — Rabih Mroué

Mergind odes of docum tary Pr ctice within the context of theaire, ke top gmoking continues
Ralboih M ué" going N figation and exp\orat'\on of Lebanon \arge! tnroug e and po\\t\ca\
strife that has plague the niry for M ch of the past few dec es. Oha\\eng'\n poth the o definitions

of theatre as as video aN performa ce art Mroué’s work ¥ a sim! monologue ornpan\ed oy
pro]ecte phot grap! s, | and vid! Wworks. Though © adl politi heir sCOPe: (oué's proyects

e the erson | as a grov g pol t for their narratives- ake e Sto oking is ycted from

material A& £ the artl 'S OW onal rchive f intervt tographs various
other M mpingd the as inati of Rafl arir 10 itize wh ent missingd during
the Lebane ars {0 P otogra f m \es freet M &'s perfo rrnance \lest\gates
how We rernember and understand ts and O es fro p ttnrougn {he \ens of the present
and future

Rabih Mroué i an actor, 9 tor and playvvrg ht bor! irutin 1 67. He e studie ed drama at th eUnlversute
Libanais pegan writings irecting and en‘ormlng ln his own lays, P rmances videos in 19
His work e been hown 1N Beirut, airo, paris, Vien a, Tunis, man, Ba asel, Barcelon& russels an
Berlin, and clude: How ncy W ed That Everything n April Fool's JO oke, ,V\lho’ 5 Afrald O
P\epresenta\ . 2005; B‘\okhraph 2002; Face A/Face B, 20 1; Three 0! OOO' come!l Sir, we will
Wait for YO! Qutside, 199 - and Extension 19, 1997 Sinc 995, he b ting an nd directind short
animated films an docum tarie for F ture TVin Beirut



UMNMIYERSITE

?Concordla

UNIVERSITY

Moving Image and Film Studies
Film Animation
Film Production

The Mel Hoppenheim School of Cinema

cinema.concordia.ca

LATITUDE 53 CONTEMPORARY VISUAL CULTURE PRESENTS

ViSUALEYE/ |

ing Identities in

pted Countries
d by Theodor Pelmus (Avallable IJnhﬂ

een a Rock and a Hard Place:
temporary Filmmaking in

tic Canada
o by Deerell Varga ({Halifaxz)

Sound Vision Project

iere of Five Commissioned Works
riginal Soundiracks

d by Jason Stanford & Roy Mitcha! ﬂ‘m}’

rl by Gerda Cammast (Totnmn)

Power: -
and the Avant-Garde

Film Screening
d by Christophes Rohde (Avaiiable I.Jghﬁ

* CURATED BY.TODD JANES

s On an ongoing basis




Live Images 3

In the 3
Sung Mwag K, dogr (ake Dav Michas] B@?@@) @y@fm@g@m Kweon

Friday, April 3
9:30 PM
Saturday, April 4 - -
9:30 PM Gallery TPw  ggz der et
Gallery TPy (56 Ossington Avenue)

Admission: $10 general/$8 Students, Seniors, Members

Live

. Talk to the pje 3: In the Room -
« Artists Sung Hwan Kim anqg dogr discuyss the Performative .
* impulses in their muiti-discipiinary Practices. Moderateq by
° Heleng Reckitt. "
« Sunday April 5, 4 ppy 3
» Seep.24 for details. .
Photo: Nina Gane| ...................................

incorporating electronic music, performanoe, drawing, and both live and Pre-recordeq video, /n the Room 3
Weaves in ang out of g dream-like state of memory ang imagination, operaiing ina world that subscribes to its

vase, fills it with PIng pong balls and milk, ang stirs until the drawing disappears; a wall of Coloured tissye Paper
Iustles with the wind from g body walking past: 5 man draws faceg With marker and spit as hig intimate images
are simuitaneousiy projected into the center of g room; he tells a strange story:

The visual, textya and sonic storyteiiing that makes up in the Room 3 grows oyt of an ongoing éxchange
between Sung Hwan Kim and dogr, whose Collaborative Practice moveg across disciplineg to create jtg unique
form ang Structure,

2007: De Appel, Amsferdam, 2007; STH Amsz‘ero’am, 200
.Myspac

. } 6, BAK, Utrecht, 2006. More at: http:/fwww, dogr.
org or htto:/fwww, last. fm/mus/c/dogr or http:/fw, €.Co,

m/o’ognap

.



Live Imag ges 4
Taling Pomis & a Teallang O ES!

BE! coomsY

gaturday April 4

6 PM
Harbourfron t Gentr tre (235 QU ueens Quay West)
pers ThePowerP\am

Admission: $6 g€ nera \/$4 s students, seniors, Me

en Coonley Brook\yn-based ,
pedagog s of address @ d direct & di
f media © ftur nd fim nistory. F r this , \ pp! gth
pparatus: emato ic Spe ificity ia, werPoint © sentation
that dissec and re—oomextua\'\zes fne film theory © QU ompany‘\ng
nis lectur lbeas \ecti n of videos nd inte! ernet curiosities- oonley’s videos
employ o d nstructing he C convention the avan
garde an it erized OY their use © our and culture refere nces—irom
talking tO onies ¢ Binl Christo's Gates
n coonl y st died jotic rown uni yand I F/
ard Colled in 2002 S en SCl ensively maﬂonal festivals
rncludingt e |nternati al Fil Festiva otterda , ork U Fil estival,
Cinematexas: pacific Fi [ e, he Rob 1t Flaherty Film Sem has taug
video and edia pr duct t ton dThe ew SCl chool.
" Online projects .
i ion abou ut Ben Ooon\e\/sV\deo works .

. Formore! inf
* featured on our website his yeah see P-

37



Crossing @yep (YUnder vouy Shaom)
Curated by Agon Dunmneungd lmnpalk; Peshval, The Netherdane

Sunday April 5
2PM ,

Joseph Workman Theatre (1001 Queen Street West at Ossington) : Koninkrijk
Admission: Pay What vo, Can der Nederlanden

Fascinateq by the other, we want to craw| under his skijn. To be just like him, feg like him ang look like him.
Breathe hig breath, taste his Sperm, live hig life. Cross/ng Over (Under Your Skin) is a foiiow—up to /\/e/ghbours,
which wag Presented as g part of the SHjFT Festival in Amsterdam and Toronto earlier this year. That
selection of Work focuseqg more Specifically on the ways in Which immigration, integration and the position

of new Cultural ang religious values are changing Dutch Society.

Your Blood is ag Red as Mine
Julika Rudeliys

The Netheriands, 2004, video, 17 min
A whi i

Your Blood js ag Red as Mine study, Photographer becomes model, as €Nvoy of the White
! o

Esma Moukhtar

Borders test (version complet)
Thierry Geoffroy

Denmark, 2002, video, 3 min

Thierry Geoffroy (aka Coionei), interviews immigrantg and

Cultura| Exchanges
Thierry Geoffroy
Denmark, 2002, video, 5 min

ulnders.tood in his very imperfect English. The interViewe in all Att tiinka tankar man inte vill tinka (To think things you
don’t want to)

Joanna Rytel

Sweden 2004, video, 24 mijn

It's a journey inside g white Swedish Woman'’s hegq While she
gets to know, fallg in love with, has sex with ang Splits with g
black man. It's a Wandering on the underworld of thoughts,

The Romanians (Live like a king)
Heidrun Holzfeing
Austria, 2002, video, 14 min

The Warr. aff Methog Same time abusers ang victims of oyr Social Preconceptiong,

Thierry Geoffroy
Denmark, 2002, video, 4 min

I want to look like you
Thierry Geoffroy
Denmark, 2002, video, 4 min

.
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FRINGE ONLINE

Launch Reception: Saturday, April 4, 2009, 2-5 pm
Urban Space Gallery, 401 Richmond St. W.

Part of the Images Festival Gallery Tour

SARAH ABBOTT
ROBERTO ARIGANELLO
PHILIP BARKER
CHRISTINA BATTLE
DEANNA BOWEN
MARY DANIEL

DANIEL DUGAS

CLIVE HOLDEN
MIKE HOOLBOOM
ISTVAN KANTOR
VALERIE LEBLANC
PETER METTLER
KENT MONKMAN
MIDI ONQDERA

FRANC! DURAN ANDREW PATERSON ' » . -
ELLIE EPP JOHN PORTER
RICHARD FUNG HO TAM (] 4 (]
NELSON HENRICKS WAYNE YUNG .
AV
. . B D A
www.fringeonline.ca - GREA

A co-presentation of

CFMDC V tape AR
[ —




On Screen Program 1
A Humnan Drawing

an Am&ih@im@ Calt DO

Sunday April 5
6 PM

Bleod From

Joseph Workman Theatre, (1001 Queen Street West at
Admission: Pay What You Gan

The Presentation Theme

The Presentation Theme
Jim Trainor
USA, 2008, 16mm, 14 min

Ossington)

| Deeply Regret

Cobbled together from various myths and iconographies of .the Moghe culture

known for their accomp\'\shed potte

and sometimes grisly myths and rituals. According to most scholars, there 1S

no record of the Moche language,
civilization is drawn from the visual

plood. Humm‘mgbirds A fanged man and a hooded priestess: A

Jim Trainor’s The Presentation Theme is @ visual artifact, &
narrative for a story that has no words. The Moche lived along t

thus much of what is known of the early
artifacts they |eft behind. The goblet of

child. A sexual encounter with the father.

1-9
Mary Billyou
USA, 2008, video, 10 min

mother, 2

Early 20th century footage of convulsing figures. Their bodies erased,

whited out.

covered up,

doctors, orderlies, police, soldiers? Trouble in the trouble.

Adrift
Julika Rudelius

The Netherlands, 2007, video, 6 min
A song like 2 tribal chant of the hum of & mechanical room drones over a

scene Of people waiting in @ room-

The people are asleep,

A medium shot against & makeshift packground,
repeaﬂng with little variation. There are others in the frame, unifor!

eyes are closed. Together their bodies seem to gently sway in time with the
sound. Have they been gently julled into this state or forcibly h\/pnoﬁzed'?

40

med others:

Bound PASORNST,
he Samse

| Deeply Regret

Karg Goldt

Austria/Germany, 2008, video, 2 min

Trying hard now, it's SO hard now, trying hard NOW.

Getting strong now, won’t bé long NOW, getting strong NOW.
Gonna fly nOW, flying high now, gonna fly, fys fly...

Cleopatra’s Teeth

USA, 2008, 16mm, 17 min

An oral historian’s obsessions with the famed ruler of ancient Egypt.
A montage of love letters,

disease. Filing the cavity and erecting & monument 0 the great
Cleopatra. «and upon the excavation in 8113 Common Era, this
text will be obsolete.”

Kempinski

Neil Beloufa

France, 2007, video, 14 min

We are outside at nightin @ small village in Mali, enveloped in darkness.
A series of characters emerge iluminated by fluorescent tubes to
give testimony about the future. Orisitthe present? “Today we have
a space station. We will launch space ships and @ few satellites soon
that will allow US to have much more information about the other
stations and other stars.” Oh, how we must communicate with

the future!

Cleopatra’s Teeth




Sanadian Arysp Spollight: Louse Sourque  WaAw

Sunday April 5
8:30 PM

Just Words
1997, 16mm, 10 min

Fissures
1999, 16mm, 3 min

Imprint
1997, 16mm), 14 min

Self Portrait Post Mortem
2002, 35mm, 3 min

Jours en fleurs
2003, 35mm, 4 min

Léclat gy mal / The Bleeding Heart of |t
2005, 35mm, 8 min

Going Back Home
alittle prayer (H-E-L-p) 2000, 16mm, 1 min

urvey Screening of films a little praye, H-E-L-p
Y Louise B Ccognition for the last 2009, 3gm,¥m r8(rnin )
twenty year: I diaristic reflection
Owever, her idenced b the worlg
Premiere of her eploys digital video into

Impossiple Trips Back Home: The Films of Louise Bourque
By Michae| Sicinskij

Instead, the majority of Bourque’s works —/ ‘éc/at Aumal/ The Bleeding Heart of ¢ (2005), Going Back Home
(2000), Fissures (1999), ang most signifioantiy Imprint (1 997)~maintain the exterior Space of the private residence
asa boundary, both spatig) and ideation, between the public and the Private, The various ways in which oyr
Personal historigg inevitably inform our réactions to Bourque’s works, Charged as they are with the affective
Mmemories of 4 Collective Chiidhood, earlier recording Mmodes, a lost Suburban Promise, ang other 9eénerationg|
signposts, are also frameq by the socig| and historicg| legacies the films depict, Some are fairly broad, such as
the inscription of gender. Throughout Bourque’s films, including her admirably incriminating Self Portrajt Post
Mortem (2002), we Witness girls ang Women iearning how to behave in front of 4 camera leng, particularly one
wielded by Daday, Bourque’s thicket of rephotographed effects pulled from the jostled, off-track fiirnstrip in
Fissures, for example, offers g perfect formg Correlative to the Subtle game of seduction and Peek-a-boo that
the home movig’s Subjects play with the Camera-gye, Fissures is g brief but riveting articulation anq disarticulation of
profilmic Space (the domestic Sphere of the amateur films) with film as Space, jts twisting Movement across the
Z-axis, frameiines, Sprocket holeg and all, In SOme respects Fissures resembles the Work of Peter Tscherkassky,
but Bourque Spelunks for signs angd wonders right jny her own backyarq.

‘




The windoweg facade of the Bourque family home 'eCurs as a barrigr between g social uncierstanding of ideas
like “the family,” “ciomesticity, " “the hearﬂand," and the ragicg Specificity with which each Viewer confronts
the films themselveg, As such, s Possible to regq certain of Bourque’s OWn specificitieg back into the films.
The large house is both anonymous ang SOmewhat imposing, impiying the large family jt Contained ang the
rather traditiong], family-first ideologies jt may well have fostered in its suburban atomization, Bourque’s films,

i I ] i of colour, Surface, ang superimposition, Operate on 5 dramatic, at times
€ven rhapsodic plane, which could speak to her backgroung as well. A film such as [ ’éc/at AU mal takeg the
front of the house and, through Ppainterly alteration, vivifies it, turng itinto a damageq body. Bourque’s primary

N this film s to overlay coloyr fields vig Optical printing,. and although her palette js quite varied, a
the filmmaker recounts g complex, troubling dream conflating Christmag time and a batiieground, addc to the

Bourque’s treatment of the house, the home Space, as j sjtg of drama, trauma, ang a fragmentary struggle
waged both on the personal (femaie) body anqg the Social bodly, alf place her Work in g uniquc position with

upbringing has had an impact on her imagery, At n ) rque’s visceral, embodied visions are qQuite
rémoved from the dominant threads of English Canadian avant-garde Production — the cerebral conceptualism
of Michag| Snovy, the wry eiegance of Davig Rimmer, the Conversationg| editing of Philip Hoffman, the paranoig

Xperimentalistg (such
Otherwise disparate artists as Vincent Grenier, Donigan Cumming, and Sylvie Lalibertg come to mind), Bourque

i i ith explicitly dramatic gestures, g full-throated Expressionism that, placeq against
the better~behaved Conceptuyg lineage in Canadian art, can seem downright jarring.

and the Structuraiists but taken them in fundamentaiiy different directions, Bourque’s Work seems to

"in ways, connecting her films to those of Phil Solomon, Lewis Klahr, Jennife
Jeanne Liotta, Davig Gatten, ang others who have taken formal Procedures into emotive, evocative, ang
OcCcasionally even operatic realms,

share thjs
r Reeves,

this space metaphoricaiiy “blind,” Oedipaiized. The shot, handhelg by the taker of this home movie (presumabiy
the paterfamiiias), Pans up, left, and around, into the trees ang sky, as if trying to avert his gaze from this Space,
But the Camera circleg back, down and to the right, into Position once more, again ang again. The Sequence
ends with g medium close-up of two indistinct children, one Clearly g girl and the other most likely a girl judging
from her hat. Then, cut, Bourque hoie~punches this ang other sceneg and affixeg them to other passes of the
loop, resulting in g kind of microscopic iris within the scene. (Freud’s fémark aboyt children ag “little detectives”

Jours en fleurs

Imprint




Just Words Léclat du ma / The Bleeding Heart of It

regarding the private worlg of adulthooq Comes to mind.) On the Sounditrack: the ch-chow, ch-chow of 5 skipping
record, although it jg only apparent in retrospect that that’s What it s,
Seemed like White noise from the Projector’s Sound head, not unlike the Materialist Sounds one finds in many
structura) films.)

the film’s internal time.

And this, | think, sumg up what js Special ang valuable about Bourque’s films as g whole. Like the other film-
Makers ['ve discusseq above, Bourque has moveq through Numerous Strands of EXperimental film and video
history, grounded hersglf in practiceg and traditiong that once seemed incompatible, and is now pointing the
way to Something new. Watching Imprint, Fissures, or L'éciat a, mal, we gre allowed to exist in the here ang
now, with the Concrete Materiality of the filmstrip ang the film image. That is, we can satisfy the formalist injunctions
to attend to film’s own Parameters pegt Summed up by Ernie Gehr: “film is a reg| thing ang as a reg| thing it is
not imitation, » But at the Same time, Bourque’s films aflow Us to move away from the Surface of thejr own
making, to enter zones of emotive contemplaﬁon, Metaphorica) Connection, ang yes, even narrative degire.

that films actively prevent speotatorship that moves YOu to another time or pPlace, nor does

exhibitions at Mount Sajng Vincent Un/‘vers/z‘y, Halifax; Millennium Film Workshop, New York; C/hematheque
Ontario, Toronto, and Hallways Com‘empora/y Arts Center; Buffalo,

. Talk to the Pie 4

: : 43
Louise Bourque will be joineq by Chris Gehman for a conversation on . i
her film Practice. See p. 24 for details. . -

Monday April 6, 3 P\
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On Screen Program

2
And o Perfeciion All ©ur Biforts We DEYVRIE

Monday April 6
7PM w3

Joseph Workman Theatre (1 001 Queen Street West at Ossington) cmema
Admission: pay What You Can

SMTHE
V\‘g/J\ D\\j

¢
O'er the Land

Nature Morte

Akram Zaatari

Lebanon, 2008, video, 11 min

A quiet video primarily consisting of two long takes of & couple of
men diligently working in & darkened room. The elder of the two,

a former member of the Lebanese Resistance, Mohammad Abu
Hammane (who appeared in Zaatari's 1997 video All is Well On the
Border) sits in the foreground making explosives, while the younger
sits behind him mending his jacket with a needle and thread. The
focused and intent actions of the men end with Hammane exiting
the house, pomb on his shoulder. Neither documentary nor fiction,
Zaatari's video captures & moment of silent tension petween tWO
generations of men, infusing this simple, yet 2ambiguousS military
action with the history of resistance and conflict in Lebanon.

O’er the Land
Deborah Stratman
USA, 2008, 16mm, 51 min
Deborah Stratman’s epic new 1emm film, QO’er the Land, presents a
meditation on militarism, elevated threats and national identity. Ever
expansive in its scope, the film begins with the story of Colonel William
Rankin, an Alr Force pilot who, in 1959, ejected from his fighter plane
at 48,000 feet and spent the next 45 minutes t1ossed about the
stratosphere by a fierce thunderstorm pefore finally making it pback
Nature Mort to land alive. As in her 2002 film In Order Not To Be Here, Stratman
ature Morte  constructs a non-narrative essay tnat poses questions through the
juxtapositior\ of a series of documents that make up the whole.
From Rankin's crash, the film jumps to Civil and Revolutionary War
re—enaotments, high school football games, firefighter drills and

criticizing the patriotic NRA fervor in front of her lens, Stratman’s
film focuses its gaze on the present and past 10 project our view
forward into the future, an open—ended {reatise oN nations, freedom,
terror and fear.

.
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On Screen Program 3

Sinmng Cmemd

Monday April 6

9 PM

Joseph Workman Theatre (1001 Queen Street West at Ossington)
Admission: Pay What You Gan

“Everything that's of any importance takes place outside the room. But the
room reminds Us of the {imitations of our condition.” This quote from Robert
Smithson opens the essay Siting Cinema by Andrew V. Uroskie, introducing
the author’s project of locating & context for the contemporary exhibition of
film and video. Here, siting implies & doubling, with forms of cinema not only
located, but the cinematic experience quoted through strategies that include
choreography, historiography and the spoken and written word.

In Jesus
King Louis-Marie
Nelly old Penis

Richard
S
Urb
When Aerox
Yields Zoologies

The Diamond (Descartes’ Daughter)

(Just peyond the screen) the universe—as We know it—is ending
Christine Lucy Latimer

Canada, 2008, video, 4 min

This film and video hybrid depicts @ rainbow digital apocalypse looming
directly outside a floating cinema entrance-way-

Mount Shasta

Oliver Husain

Canada, 2008, 16Mmm, 8 min

“The puppet show presented hereis a pre\/isualisatton ofapatofa script
I'm working on at the moment. First, let me pitch the storyline of the scenario
to you...”

12x26

Andrew J- pPaterson

Canada, 2008, video, 6 min

A project in 12 sections all involving the number 6. Situated petween
opening and closing title sequences, & series Of Paterson’s word poems
run through the 26 letter alphabet. 26 frame sequences of 26 images.
A soundtrack in 12 parts. Arproject that revisits the forms of structural
film via the technology of contemporary video.

Media City

Film Noir (1 00% Black Film 1)
Jorge Lorenzo

Mexico, 2007, 35mm, 5 min, silent
35mm magnetic sound stock is an opaque film that plocks the light
of the projector from casting onto the screen. For amost five minutes,
the frame of the screen is eliminated. Or rather, in its absence oNn the
screen, does the frame porder the audience?

The piamond (Descartes’ Daughter)

Emily Wardill

UK, 2008, 16mm, 11 min

The Diamond (Descartes’ Daughter) is @ disembodied wandering
through scenes from a film including: & diamond protected by lasers;
images of & girl playing on & Nintendo Wiiina homemade version

of the costume that Etienne-Jules Marey would dress his subjects
in when conducting Chromophotography; logic experiments; and
Ready Maids. \Words shatter like a crystal refracting light, the
dispassionate reeling off of the text preaking up: sentence fragments
are repeated, amended, the yoice skipping as though trying o jump
a programm‘\ng error.

Germany, 2007, video, 17 min

“Okay, well, um, fhanks for coming. I'm going to try and make this
short and sweet because | know you don’'t have uch time. UM,
so but, yeah, I've got this idea for a fim and um, let me tell you the
story and then you can decide if you want to put any money on it...”

Boy/Analysis: An Abridgement of Melanie Klein’s «Narrative of
a Child Analysis”

Steve Reinke

Canada, 2008, video, 6 min

An abridgement of Melanie Klein's seminal Narrative of & Child
Analysis with colour plates. The original ninety-three sessions
winnowed 10 sixteen. Music by Benjamin Britten.

(Just Beyond the screen) the universe—as We know it—is ending




On Screen Program 4

The Limgs What We Know

Ay Bodmmag,

Tuesday Aprif 7 thDO
7PM

Joseph Workman Theatre (1001 Queen Street West at Ossington)
Admission: Pay What You Can

The Limits of What we Know
Amy Bodman

Canada, 2008, video, 94 min

The engd result is Constructeq around a serigs of Chapters— The Great Zimbabwe Monumem‘, The Composition of

of Trees—each of which explores issyeg both Concrete ang ephemera|: the histo
of the country, the making of Clay pots, the Construction of dams, as well as the COMmunication Systems of
trees, or the hearts of giraffes. The entire film, however, is less aboyt the Particulars of each of thege Chapters
than the accumulation of the whole, Through juxtapostion of all these elements—the tradiitional ang the modern,
the naturg) and the man Made— 7he Limits of What We Know is at once a docurnentary, atravelogue and an
énvironmentg| critique,

)
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On Screen Program 5

Vareous Staal) Fires lee

Tuesday Apyi 7 AitoShare
9 PM

C dzZine
Joseph Workman Theatre (1001 Queen Street West at Ossington) mag
Admission: Pay What You Can
Bernadette
The formal divisions betwegn film ang Photography dissolve in the Duncan Campbel|
temporality of these films ang videos, coming to light i the shadow UK, 2008, video, 37 mjn
of Peter Wollen’s essay Fire ang Ice. Here, the tempora] image is g When the Northern Irish Republican political activist Bernadette
Serialized image, OCCUpying a context dependent upon its appearance Deviin was p Ohibited from Speaking in parliamen; after Bloogly
in the cinema, Ag Wollen notes, this is just one way that an image Sunday, she Punched the home Secretary ang Proclaimed she only
functions in time, The other ocayrs on this page, in the currency ang "égretted she “qign'y 98t him by the throgt» The firebrang Deviin is
circulation of the republisheq image. obviously hard to his(orioa”y pin down, g fact that Duncan Campbel|

On the Logic of Dubioys Historica| Accounts, 1969-1972
Peter Miller ang Alexander Stewart
Germany, 2008, 16mm (18fps), 5 min, silent

Retrato Oficial (Official Portrait)
Francisca Duran

Canada, 20009, video, 5 min

Retrato Oficial animates the desimulg

The lnversion, Transcription, Evening Track ang Attractor
Stephanie Barber

USA, 2008, video, 13 min

A Mechanized voice relays approximately 25 Statements about photography
Over a series of Collages constructed by Barber that recreate the
Photographg of well known artists (Utg Barth, Kohej Yoshiyuki,

Candida Hofer, Deborah Willis), each image accompanied by the

Subtle Superimposition of the original photograph.

Kopak R v

Retrato Oficial (Officig) Portrait)

49
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\, An Actress
n's two-DVD

servation Four\dat'\o
-V ut of 26 classics of
3 emost avant-

ational Film Pre
erica’s
exper'\mema\ film.

ase of e N
i 7-1986, 2

ilm,
asu \% OWCases {he WO
he speo'\a\ reservation needs of
under poot conditions, avar\t—garde fims offer some of ihe
most pres nd fimmakers onc ned with preserv'\ng fheir own ork. For
decades, pre vation!s S st exc\us'\ve\v on nitrate m, ight ﬂammab\e film
stock used pefore . atelys ssing years e shown fnat nitrate’s non mable
substitute, cetate safety fim, has ! ious deter‘\orat'\or\ pro is session will preser\t
these issU and demons\rate now the preservat'\o ahas ovolved N recent yea! S
Beginning ihe program will be & talk and discussion with three '\nd'\v'\dua\s who have peen ‘\r\strumenta\
in the pres ation of George Kuchar's fims: J€ pert (Ass'\stant Director, National il reservation
Four\dat‘\on)', rew pert (Film Archivist, Antholody fim nives), an on Guest (D'\rector,
Harvar Ao Archive): Accompany'\r\ the talk will be & screening of three preserved fiims from uchar's
pody of W K e 608, 70s and 80s.
omio weré preserved through thé Avant—Garde Masters program funded
the National Film Preservation Foundation:
iim Archivé and

inistered bY
ion with Harvard F

Mote! Capri and Night of
Film Foundation and adm

py the I
|, An Actress was preserved py the pacific Film Archiv
Georgé Kuchar.
Motel capri
USA, 1980, 416mm, 18 min
A Mother guperior commits rmurder 10 spare & soul gamnation-
\, A ctress
USA, 1977, 16mMmm, min
This film was s t in ten minutes with four o five students of mine at the San Francisco At \nstitute-
it was 10 ca screen—teet for a il in the class. the time all the neavy i as set up the
class WasS just out overs all was e utes. SINce 400 feet of film ta es ten minutes fo run
through the C . that was the answer: Just start it and don't stoP ill it runs out.
Night of the BO
USA, 19 3, 1emm, min
Teenagde \ust and derar\ged de\'\nquence combine 1o create @ cautionary tale for the ages-
The Ohemoby\ of Cormedy-
(@l fim notes by George Kuchar)

N



Wednesday April 8 .
9 PM \ tape

¢ Srud

‘ @ Joseph Workman Theatre (1001 Queen Street West)
Admission: Pay What You Gan YORK

curated by Ly Hyundeo Chel (ORersity Toromnio), Qwen Sheppard

(fort Vaversiy). and Waifhew wilhamsen (Onianio college of Art DesIgN)
Annual Report
Cristina Braga
University of Portugal

Portugal, 2008, video, 5 min

How many plastic gorillas with numbers affixed 10 their
asses have danced for you this year? This detailed and
delightful stop-motion almanac count

= . ; s down the daily i
Morning Will Come goings-on. frame discreet
imln.ﬁlm-!rmd:r.houw

The Red Carpet

Joerg Hommer

University of Arts Berlin

Germany, 2008, video, 5 min

“Now my peloved, step down from your chariot, and let
not your foot, my lord, touch the Earth. Servants, \et there
pe spread pefore the house he never expected t0 see,
where Justice leads him in, & crimson path.” Agamemnon
by Aeschylus

Nu hander det igen (They Will Never Catch Us)
der det igen (They Will Never Cateh Us) Frank Aschberg and Gabriel Watson
S Diagonal Akademin
(| ﬁ I Sweden 2008, video, 5 min
R | Gentlemen beware! Perhaps the best use of slow motion
= in this or any other year.
i €

Verbal Burglary

Mani Mazinani

Ontario College of Art and Design

Canada, 2008, video, 4 min

pages of the dictionary get put through the Wu-Tang
Clan blender and come outas a smooth puree of video

Those Crazy Insides

mayhem.
In Between .
Mischa Leinkauf g::‘s& g;glzv Insides

Academy Of Media Arts Cologne
Germany, 2008, video, 9 min
A railway handcar tests the old adagé “the journey is the

e

Nottingham Trent University

UK, 2008, video. 7 min

If only a real microscope were this sexy- lush animated

destination.“ Let's get (meta)physioal! textures provide yet another reason tobea vegetarian.
1t only hurts when | cry | Love (St) Louis

Daniel Mcintyreé .

York University Joe LachajczyK

University of lowa

USA, 2008, 16mm, 6 min

Lucy is somewhat naive and ambitious, with an overactive
imagination and a knack for getting herself into frouble.
Charming as ever, she and Ricky co-star with @ cartoon
shark doing flips through the Gateway Arch.

Canada, 2008, 16mm/video, 6 min
_Youseel hardly even think of him, as time goes slowly by.
| just go on as if nothing’s Wrong; it only hurts when | Cry...

Spinners

Fern Silva

Bard College

USA, 2008, 16mm, 7 min

This old-school 16mm film revisits passions of the past at the
roller-skating rink.

+  Join us after the screening for the student Party
s The Beaver, 1192 Queen Street West .
Child . FREE .
Altan Yicel . .
\stanbul Bilgl University * *
Turkey, 2008, video, 1 min

Take a deep breath, relax, and enjoy the ride.

Morning Will Come

Pouyan Jafarizadeh Dezfoulian

York University

Canada, 2008, video, 17 min

Haunting images offer a glimpse of generat'\onal tensions between
iradition and desire for freedom. SWIM across the screen and drift
through dreams of lovers and rivers, see how & vase can contain
the ocean.

.



On Screen Program 6

AY Afier 85

Thursday April 9
7 PM
Theatre Centré (1087 Queen Street West at Dovercourt)

Admission: Pay What You Gan

«gomething changes in film’s return upon itself.” — Philip Monk \nS | deout

With these two projects, the contemporary return of films py Tony Conrad and Andy Warhol are
framed not through the appropnated image, but by way of Jual-authorship- For his performance
and for her fim, lan White and Althea Thauberger retain the frameworks of these two structural
fims, and in doing SO redeploy them as pl or subjectivities that are absent from the originals.

The Flicker and Chelsea Girls; signed and co-signed.

(Y sV
e

\biza: a reading for “The Flicker” Chelsea Girls

|biza: a reading for «The Flicker”
lan White

UK, 2008, performance, 40 min

A real life true story and the image-less nallucinogens of Tony Conrad’s 1966 film The Flicker are
preser\ted s‘\mu\taneous\y, like parallel lines ina face-off. Ibiza is a question about the real: an asser
tion of difference or a kind of hopelessness with nonetheless somMe good energy, aresponse to @

specific place and a specific time, & persona\ history and imaginary space. Not lbiza, but the room
we're in. —1an White

Chelsea Girls

Althea Thauberger

Canada, 2008, 2 x 16mm, 64 min

Commiss'\oned py the Art Gallery of Greater Victoria, Thauberger's project takes the 1966 Andy
Warhol film of the same name as a point of departure 10 collaboratively produce & portrait ofa
Victoria housing complex and the soo'\o—pol‘mcal issues affecting the residents. Living on site for
two months in order to work collaboratively with the inhabitants, the audio and visual recordings that
Thauberger produced are presented side by side in the same dual-projection format as Warhol's

film, suggesting the plural experiences of paralle! lives.

N



On Screen Program 7

1 Wik to Wresile it Your iimd 10 e Long Grass X

xiral
Thursday April 9
9 PM workman
Theatre Centre (1087 Queen Street West at Dovercourt) arts

Admission: Pay What You Gan

Holy smokes!

Loren Hartman

USA, 2007, video, 12 min

Rip Taylor meets Gilles Deleuze in this fast-paced, NUMOrouUS
deconstruction of masculinity and the mother tongue. A vitriolic
Larry Pirata (aka Loren Hartman) presents multiple personae

that rant, swear and pratfall toward an abandonment of language
and biography as the location of transgender and queer politics,
investigating instead the nebulous space of movement and
utterance. Includes & talking horse!

: ] How to Lose Consciousnes
Holy Smokes! How to Lose onsciousnes Gary Kibbins

Canada, 2008, video, 17 min
Commercials Kibbins plays with language and text, crafting incisive, frequently
Erica Eyres fhumorous gems akin to poetry o phi\osophica\ language games
Canada, 2007, video, 7 min in this “pon-redemptive consteliation of religious belief, torture and
A series of mock advertisements for various products and services such meaningless form.”
as Psychic Jeans, Uplift self-confidence enhancement tapes and the .
fake pet Fur Ball dino

Judith van der Made

Men Seeking Women The Netherlands, 2008, 16Mmm, 30 sec

Penny Lane Using lo-fi stop-mot‘uon aesthetics, dinois & surreal ilustration of
USA, 2007, video, 5 min that moment vyhen your mind wanders from conversation. Sorry,
A computer—generated sqverage male” presents a series of “men seeking what did you just say?!

women” ads found on Craigslist. An ironic, humorous, and at times
disturbing comment on the “personal" ad.

Close Encounter

min
Trying 0 touch and give advice to yourself does not really work without
an edgy love triangle or & good workout that's not just physica\.

Someone Else’s Girlfriend

James Fritzgerald Craig

Canada, 2008, Video, 2 min

Using found Super 8 footage and @ found, multi-voice, & cappella
soundtrack, Fritzgerald Craig creates & wistful portrait of an unknown
woman wading out into the ocean: The film's title, combined with the
degraded, plurry footage and the haunting yulnerability of the human VOICE
evokes memories of summers gone py—both real and metaphorical.

To All the Boys |'ve Loved Before

To All the Boys I've Loved Before

Ariel Smith

Canada, 2008, video, 4 min

A girl sits within her gothic fairytale confines, waiting for the phone to
fing... A darkly humorous take on the elusive lover's phone call.

Close Encounter

Men geeking Women

.



222 Spadina Ave. « Toronto, ON M5T 2C2 - 647-426-8118 rax: 647-426-8188

Free SuperStart’ Breakfast « Free Local Calls « Free High Speed Internet Access « Microwave & Refrigerator in Every Room
Jacuzzi® Suites - Meeting Rooms « Exercise Facility « Shiatsu Room « Pets Accepted » 100% Smoke Free

We are located near:

— CNTower 2009 lmages FeStival |

— Rogers Centre .
— Fashion and Business District : AP"I 2-11, 2009
“/AkEanadatentie Call hotel directly and ask for the

- Metro Toronto Convention Centre

~ Several major corporations... Images Festival Special Rate

Valid only for the Toronto/City Center, ON (15417). Managed by

800-800-8000 | www.super8.com

E-Mail: sales@super8downtowntoronto.com
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Theatre Centre (1087 Queen Street West)
Admission: Pay What You Can

Aufhebung
Frangois Boué
Germany/USA, 2007, Super 8, 8 min

1997A (Arrival)
Steve Polta
USA, 1997, Super 8, 10 min

Mylar Balloon Rip off
Jason Halprin
USA, 2007, Super 8, 3 min

Light Speed
Karen Johannesen
USA, 2007, Super 8, 6 min

1997A (Arrival)

A House Full of Dust
Steve Polta
USA, 2007, Super 8, 10 min

Some Days Ago (Kajity)
Takehiro Nakamuyra
Japan, 2008, Super 8, 5 min

Des Nuages ayx félures de la terre
Philippe Cote
France, 2007, Super 8, 18 min

Light Speeq

. ely and singularly on the intimate
, transforming the smallest of frames into the richest of experiences. Thig is a format So
unassuming that its Obituary hag long ago been Written, byt these six filmmakers show that even evaporation
Creates beautify| Clouds,

glass apple, the king that innocuously Sits on g family Coffee table, distorﬂng his neighborhood into an
apocalypticg) Nightmare,
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Live Images 5

Art Sinee 1969 ({A@@m the Inrermey)
Renne Mugaas Cory Areangs]
Friday April 10

PM

Theatre Centre (1087 Queen Street West at Dovercourt) @ pleas Ure DOME

Search

= M 0:08/0:08 LU - ]
How is the internet changing our perception of art? In jts indiscriminate cataioguing and non-hegemonic
par’[icipation, the internet Presents an idiosynoratic account of grt since 1960, The democratic and

seif-reguiaﬂng mechanisms of the internet Make artworks and art worlg information easily accessible for
reinterpretation by its users,

tin a
are overwhelmeq by the sheer quantity of posts by users Who ignore their methodoiogies. What are the
reésults when thig level of discourse js lost? Are the long established theories
irrelevant and elitist notions?

Hanne Mugaas |5 a Curator of grt eohemera as well as q thought Provoking art ang Culture punci.
View her Collection of audiovisyg/ Postings at hz‘tp.'//hanne—mugaas. Com/artblogy,
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Vera Frenkel, “The Last Screening Room: AValentine’, 1984

of photographic production, workshops & sxhibitions

NEWLY RENOVATED PRODUCTION FACILITIES
Large studio space with lighting eguipment and

Improved black andwhite wet darkroom facilitie

NEW EQUIPMENT RENTRL
Hasselblad H3p1-11

GALLERY 44 CENTRE FOR CONTEMPORARY PHOTOCGRAPHY

;}d 0” auo, 9, ARTY FFS'Y!IM!
+ SAPP) FEJ'T V”ly

SACILLE N.B.

PRESENTED BY S TRUTS GALLERY
T FAVCET MEPIA APTS cENTRE ANO

SAPPY REcoRDS I

Wi STRUTS GALLERY.CA — wi/t/. SAPPYRECORDS.ComM




Full Service

AUDIO
STAGING
LIGHTING

AUDIO-VISUAL
CUSTOM DESIGN Westbury is a Proud Sponsor of

oy WESTRURY NATIONAL The 2009 Images Festival
5 SHOW SYSTENS LTD

Wi

s

Creative Ideas and Unique Technical Solutions
For Your Next Event or Performance

www.westbury.com

172 Worozn Avenue, Toama ON, MILATT 416, 752, 137)

le:.!iﬁl

LE MONDE CHANGE, n95 hiStowes cortiwwent
708 ANNIVERSAIRE DE L'ONF

A NEW ONLINE SCREENING RooM FEATURING 7 00+ probucTions

UN NOUVEL ESPACE DE VISIONNAGE EN LIGNE PROPOSANT
PLUS DE 700 PRODUCTIONS

NFB.ca ® ONF.ca

[ z NATIONAL FILM BOARD
Presenting the NFB Award to the Best Canadian Film or Video Maker g b i | ( )' g:FclglE' ‘:IIEION AL DU FILM
o DA

Présentation du prix ONF de la meilleure réalisation cinématographique ou vidéo canadienne DU CANA|




Anthology Film Archives Salutes The Images Festival
Congratulations on Twenty-two Years!

Here's to you! Keep up the good work!

ANTHOLOGY FILM ARCHIVES
32 Second Avenue \ New York, NY 10003 \ 212.505.5181 \ www.anthologyfilmarchives.org

www.trinitysquarevideo.com

Podcasting

on canada’s pacific edge
www.media-net.bc.ca
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hinish, Scottish/Irish, Chinese, Filipino, Hawaiin and Cherokee -

T e " ' Canada C il Conseil des Arts
Aram Siuwai Collier, ‘The Others', 2008 ‘% bomblscagoini il e e
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Sature Refurns
S ereeing jeuneh foF e Jourt

curared ©Y Brel Rashmers

Friday April 10
o PM !
Museum of Gontemporary Canadian Art (952 Queen Street West)

Adrnission: Pay \What You Can
— others employ music as & means 0 compose and structure
: 3 images. N la d White Tryp hree, Russell
{ : distends fime, transform'\ng a roC aud'\ence‘s collective freak—out
{ into & {rance ritual, while Michae! Be\\-Sm'\th layers it to the point of
\ visual erasure i his dense adaptation of R.Ke ly's Trapped inth
Closet. \What you hear is aisO what you seein Tasman Richardson
The Game, a \/'\deo—aud'\o concrete that deploy 80 sin it
sh-up of video 98 , remote arfare and military ecru'\’tmer\t
Takeshi Murata xplores irnilar terrain, sorming 100 age
m the gg2 film R First BIoO 2 seethin ss of
electronic apstraction e progra! ith (o al
Mat Brin man’ single- barrage/wh\p\ n “«rewind,’
setto the artists’ discord nt, | sed squall.
o PYT (Pretty Yound Thing)
P Tara Mateik
the P t 1 USA 2004, video, 4 min
i v birth hreshold 1 ;
‘ e S i Iy undergoind Chapters 1-12 of R- Kelly's
f its first Saturm Return, the 1mMe d 5 apped in i joset Synced
ovaluate the past, and solidify pl 3 | and played St itaneousty
;ﬂg Michael Bell” mi
Growing UP in , we shar irtual expert Atari and i !ﬁ-— USA, 2008 vigeo, 4 ™
ne‘w\lorked using Pay nones and post O ices. W 4 identities 01/06
often, slippind inand out of styles and subcultures, | concep The
at the time- Music videos turned sounds into ima Tasman R! hards
ed cial exchand Mix-tapes a0 \VC t recording Ganad 2007, video: 4 min
and juxtap n int ands of individua!s, mplind |
oxpanded the fold of re-prody n furth pling new Musi® untitled (Pink Dot)
1o emerge f ihe old and the verlooke Takeshi MU't
USA, 2007, \ideo, ® n
tne 90s; escent affiliations ped: fade echno\og'\ca\
nifts para\\ \ed P! nal chand S ed in O tapes an 01/06
pought CP und value in 19 quidance the Mat Brinkman and Xander
avant-garde e jally in itS pur uit nallenging for nd anti- Marro .
consumeris o reje pula re a emlorace the 2 Black and \White TrypPs Number Three USA, 2006, 16mm;, 13 min
f the ©! s t t fro! temporary world |
For awhil sructural fim and NOIse K e bomb: The Animated Heavy Metal ,
parkingd Lot INCITE! Journal of Experfmenta
ow, inthe new prillenniun, e lost oY patience | durational Lestie Supnet ‘ Media & Bad!cal Aesthetics 1S 2
aestnetics nd ja <. Even Micha ~ow re-made Wavelend USA, 2008, video, 2 MIN new publication dedicated
for those don't have the time: You ushered i radical ] discourse: fure & d com ity
previty: nothing © minutes ((ne oyt trust anyone over Black and White TryPPS of expen™ ) film, VideQ an
). We nt o ia to be co cise, ical, and P le. Number Three new media. Mergind handmade
Compression: neation and simultaneity 8© e new moves: gen Russel! and online PaY orms, 1S hybrid
At the sam subculture have 9o stream and pecome USA, 2007, a5mm/16mm 11 min | addresses IN° lack O
search terms: \n this meet £ marg and centres music | P riticel attentlo afiorded fim and
s the pass . offering readymed ulary of shared performed Listening: H media artists working tod&
experience 4 shortnand otional cues Marisa O'so” wwwincite” line.net
USA, 2007, video, 7min
Mpsorbing inspiration from poth underground histories and Mass
culture, sinth screenin supblimate the soun and N\e_ssage The
qiualize the M cach transcen nt express _Leslie Ofiver Larc . -
supnet’ Animated Heavy Metal Parkin Lot llustrates her USA, 2007: video, 2 Min
favorite S enes | ihe 1 6 docume \& classiC, remaining .
faitnful tO 1 dget style risa Olson's performed Listening: And We All shine Oon
H, Oliver La! - Message [Me: d i re-vision Michael Robinson
quintesse ial SONgS from the 708 and 808, nternalizing, rearrangnd: USA, 2006, 1mm, 7 min
and actl  their ¢ spect‘\\/e fyric I obinson’s And We
Al Shine nd Jacob Giocais Don't Worry Be HapeY, meanwhie, pon't Worry Be HappyY
\weld amibiguou® signifiers 10 i of familiar hit singles for oxpressive (stressfu! mix)
frect. Set Price P asl eall nt for Nis NJS Map: using Jacob Gio¢
animated grams tline the N storical d t of “New USA, 2005 \ideo, 3 Min
Jack Swing,” @ forgotten put \nﬂuent'\a\ genre
JS Map
Seth Pric
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Peedbaek Loop l\"
Bryan; Migene ¢ Parang Lemeus Ben Russs))

Friday April 10
11 PM

A double pijj of cinema beyond the SCreen featuring 16mm projection performanceg by Ben Russell ang Kar|
Lemieux, Russel| (Who is Currently the Visiting Artist in Residence at LIFT) wijj Present The Black ang White
Gods, which revisits aclip from hjg OwWn film Dayme as the basis for a doubie—projection Performance. The
Performance blends the loops from the film with a soundtrack COmposed with hand-buift Synths as wel| as
various physical interventions between lens ang SCreen to “interrogate the Possibility of representation via the
abstracteq field of bodily €Xperience, ”

as been Creating g body of Multi-projector 1 6mm film
es of hand—manipuiated film. Often working with three
or four Projections at 5 time Lemieyx builds loops from alibrary of found footage, stitching together image
ranging from olq westerns to educationg| films. Lemieux Pushes these celluloig loops to their physical limits:
drawing on, Scratching, ang Cutting into the €Mmulsion as he slows the loops into trance-like flickers that

(1998), K| (2001), Motion of Light (2004), nburn (2007), Trash ang no star! (2008) ang Passage
(2008). He isa Co-founder of Double Negat/ve, a film Collective based jn Montréa/ focused on the production
and SCreening of experimental fim,

Daviq Bryant js a found/hg member and g driving Creative force behing Montréay musical Collectives Godspeeq
You! Black Emperor and Set Fire 1o Flames. [t was in the latter group that Bryant developed his obsessjon with
az‘mosphere, sound /andscapes and unorthodox réecording techniques, Currenz‘/y, Bryant runs The Pines recording
Studiio in Gr/fﬁhtown, Montrea),
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CURSEY

Saturday April 11
1:30 PM

CINEGUIPWHITE«
[t

Odp

charles street video

Joseph Workman Theatre (1001 Queen Street West at Ossington)

Admission: Pay What You Can

Altars
Guillerming Buzio
Canada, 2009, video, 6 min

Crogmagnon, among
others, Constanﬂy in flux, theseg altars act ag ephemera|

Curse Cures
Lesley Loksi Chan

Canada, 2009, video, 10 min

The arival of anew worker causes changes in g blue jeans
factory, This story is g reflection on labour ang transparency.

The Professor and the Bling Girl
Penny McCann
Canada, 20009, video, 7 min

Curse Cures

Believing Makes jt 0
Steev Morgan
Canada, 2009, video, 2 min

O you feg| Cursed? Research indicates you probably are.
Aside from the day—to—day curses of yoyr Spouse, neighbors
and Co-workers there are the institutional Curses, such gg
fatwas, Papal bulls ang of course the biggest one of all, the
Apoca!ypse. BANISHITI Provides instant relief from g manner
of curses using a unique bleng of ancient and Post-modern
technology. Get yours now!

Ariadne’s Thread
Sarah Shamash
Canada, 2.009' video, 12 min



On Screen Program g
Hotel Dignes
John S

Saturday April 11
3 PM

Joseph Workman Theatre (1001 Queen Street West at Ossington)
Admission: Pay What You Can

Hote| Diaries
John Smith
United Kingdom, 2001 -2007, video, 82 min

Materialjst ideas that dominateq British artists’ f//mmak/ng at that time, pyy also fascinateq by the immersiye
pPower of narrative ang the spoken word, he has developed 4 boady of Work which reworks and transforms
reality, playfully exploring anqg EXposing the /anguage Of cinema, Since 1972 John Smijth has made over forty
film, video and installation WOrks that haye been shown in Cinemas, art Yalleries ang on televisjon throughoyt
the worlg and awardeg major prizes at many /hternaz‘/‘ona/ film festivals. John Smijth lives ang Works in London,
He teacheg bart-time at the Un/‘versity of East London where he js Professor of Fine Art.

:



On Screen Program 9 )

The Landscapse as @ Collechve Memery Devics

SASKATCHEWAN
FILMPOOL
COOPERATIVE

Saturday April 11
6 PM \::‘*?\‘\Q\\v.

Joseph Workman Theatre (1001 Queen Street West at Ossington) V7 %
Admission: Pay \What You Can - .
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Nothing is Over Nothing

USA, 2008, 1mm, 17 min
There were other places where the lord fell, and others where he
rested; but one of the most curious landmarks...we found...was

the generosity of mechanios (is not well documented) a certain stone puilt into @ house-..SO seemed and scarred that
Quiero Ver it bore a sort of grotesaque resemblance o the human face. One
Adele Horne of the pilgrims said, “But there is no evidence that the stones did
USA, 2008, video, 6 min cry out.” The guide was perfeot\y serene. He said caimly, “This is
Crowds of people gather near Lopez Ganyon in the Mojave Desert one of the stones that would have cried out.” = Mark Twain, The
on the 13th of each month, pointing all types of cameras towards Innocents Abroad
fhe sun t0 compare the abstract light formations in the images they
have captured. Horne’s document of the event explores poth the the generosity of mechanics (is not well documented)
material and ideological means of these public rituals and spiritual Troy Gronsdahl
transformations. Canada, 2008, video, 1 min

“That old truck was in desperate need of & wheel alignment. The
Revival steering wheel was jittery: in fact, the damn thing shook like crazy-:
Heidi Phillips Harold scheduled an appointment to have the vehicle inspected.
Canada, 2009, 16mMm, 8 min The generosity of mechanics is not well documented, put on this
Composed of Super 8 originals found in various thrift stores in particular occasion, it was getermined that a wheel alignment was
Montréal, Phillips’ film rings together sequences of barren not necessary. Upon further inquiry it was determined that Harold's
|landscapes, outstretched hands and hovering helicopters t0 arm would shake when he raised it above the shoulder. The tremors
hauntingly evoke 2 sense of isolation, risk and rescue. had started; Harold continued 0 wash cutlery.”
Kalendar v=d/t
Naomi Uman Amanda Dawn Christie
USA, 2008, 16mm, 10 min Canada, 2008, 16mm, min
Kalendar is one of six recent works by Urman made while This film explores the poss'lbility of measuring distances petween
living in a small village in central Ukraine in recent years. loved ones through time Zones: The soundtrack is comprised
Silent and meditative her film cycles through the months of personal phone messages left on voicemail when individuals
of ayear, documenting the timeless rituals of the seasons could not connect, while the visual elements present simple and
in the area where Urnan's family lived in the early 20th contemplative images of antique telephones:

century before fleeing to the west.

Path

Elvira Finnigan

Canada, 2007, video, 3 min

Footage of the Hampton Court Palace maze, constructed in
1689 and perhaps the most famous existing maze in the world,
is contrasted with Anishinabe petroforms found in Manitoba’s
Whiteshell area. The structuré of the hedges are designed to limit
sight; the rocks of the Canadian Shield, arranged in patterns of
turtles, snakes and humans, were created 10 inspire teaching
and healing- Here, Finnigan interrogates the wisdom of colonizing
versus colonized culture.

n

In this video in four chapters, gmith draws upon an archive of
poth found and photographed images to explore the cultural

- hybridity of Métis identity and the way in which the history of

Quiero Ver its people still remain hidden or uncovered, subsumed within

: ]
narratives of nationality in Canada.
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Cloud Eye Conirol Amine Fackory

Saturday April 11
9 PM

themes of techn

Se his grip

ot a film that he is hired to over-dub. He walks through the City

Over will be followed by two works from Cloug Eye Control (Final Spg
Matreyek’s Solo piece Dream/hg of Lucig Living. These interdisciplina

Scientific €Xxcavation

aerobics wor,

Ammo Factory s

Work that
Pieces to

Challenges
explore jss
threaten

voices that
,oen‘ormances, from

melodrama inspireq by recent research on String Theory,
Collective has p

equn

e Control js 4 Los Ange/es—baseo’ mu/z‘/—o’/'SC/p//hary performance Collective Comprised of Miwa Matreyek,

an experimen,

ology, time, space and the human body thro

and futuristic dream Sucking Mmachines,

kout dance party!

ce and Subterranean Heart)
performances eéach explore

Ugh fantastica] tales of interstellar adventure,
Come for the performances, stay for the interactive

the boundaries Cement of theatre, Using b

E
ues of censorship ijn art, the Criminalizatj

capitalist power Structures, Ammo Factory

on of Sexuality, ang

a biographical Work on 1920 lesbian playwright Mercedes

ften Presenting perfo,

tal theatre Collective baseq in Toronto, Since 2004 they have been Creating
and the cujtyra) Pla

0th narratiye and "0N-narratiye
the cﬁsenfranchisemenz‘ of

has proven to create truly unique Mmulti-meqlia

de Acosta toa Scientific
mances jn Qalleries, the

10 bridge jts own re/az‘/bnsh/}o between the medla arts ang theatre Communities jn Toronto,

'gen and Chj- Wang Yang, /nz‘egraz‘/ng animation, experimenta/ theatre, POP music ang Puppetry,
fuses Screen and stage to creq te inventjye hybrids of animation anq Performance. Their work has

nationally anq /hternat/ona/& Recent sho WINgs include the REDCATNOW Festival, 2007
Platform /nz‘emaz‘/ona/ Animation Festival ang the TBA Festival at the Portiang Institute for Contem,oorary Art.

: Stick around after the performance for the Awards
. Ceremony and Closing Night Party!
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TIMEWAITS FOR NO ONE

B Pitt in The Crariones Cetse of Bengamin fultan

“I love every aspect of motion
pictures, and I'm committed to it
for life. FILM COMMENT has that
same commitment when it comes
to writing about motion
pictures.” — Clint Eastwood

“FILM COMMENT connects me to
a time when films and
filmmakers actually mattered
and were treated as being worthy
of serious discussion. There’s no
other cinema magazine remotely
like it.”

- Steven Soderbergh

Film Comment celebrates 45 years
of cinema coverage

Published bi-monthly by the internationally renowned
Film Society of Lincoln Center, Film Comment provides
global coverage in cinema including exclusive interviews,
in-depth reviews, discussions on new releases and classic
films, authoritative profiles on luminaries in the industry,
and developments in the art of filmmaking.

“FILM COMMENT regularly publishes some of the
best film writers in world, and they probe and parse
cinema in way that deepen our experience of it.”

- Utne Independent Press Award

Best Arts Coverage

subscribe

1yr (6 Issues) Save 10% of our standard rate
US $27/Canada&Mexico $36/International $63
use code 2IMFR9 when ordering

filmcomment.com

1.888.313.6085 US
1.973.627.5162 International

Film Comment
PO Box 3000, Denville, NJ 07834 USA

filmcomment
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May 1 to June 21, 2009
Persona Volare: EXPO

Tom Thomson Art Gallery

840 First Avenue West, Owen Sound
ON Canada né4k 4k4 Call 519-376-1932
tomthomson.org

CHANTAL ROUSSEAL, AND NOW LET US WEEP FOR THE LOVELY LOVELY
LADIES OF C51 VEGAS, SEASONS 3 THROUGH & FOXES, 2007
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Art Gallery of York University (AGYU)

agYU

RedBull 1 - Red Bull 381 Projects

4700 Keele Street, Accolade East Building 33|PRO|ECTS 381 Queen Street West, Suite 200
416 736 51 69 April 9 - May 14

yorku.ca/agyu Opening Thursday, April 9,6 - 9 PM
theAGYUisOutThere.org redbull381 projects.com

April 8 - June 14

out there

Opening Reception: Wednesday April 8,6~ 9 PM
Performance Bus Tour. Wednesday April 8,6 PM

Monday — Friday 10 AM — 4 PM, Wednesday 10 AM -8 PM, Sunday 12 -5PM

70

Saturday closed

The Communism of Forms
sound + Image + Time - The strategy of Music Videos
Group Exhibition
Curated by Nicholas Brown (Canada), Emelie Chhangur (Canada), Earl Miller (Canada), Fernando Oliva (Brazil) and
Marcelo Rezende (Brazil)

Elodie Pong Daniel Borins

The Communism of Forms: Sound + Image + Time — The Strategy of Music Videos is a fluid, evolving exhibition whose
first presentation (Galeria vermelho, S0 Paulo, 2006) has been reconsidered and updeted 1o reflect & Toronto context.

this presentation. The exhibition itself has been divided between two venue

The playlist ha peen edited, with some works dropped out, others added, and new pieces speoificaiiy commissioned for

s—the Art Gallery of York University (AGYU)

and Red Bull 381 Proiects—and has insinuated itself into this year's Images Festival. In considering the ransformation

of the exhibition from one place to another, the curators were consCious of evoking the exhibition’s original spirit but also

of finding strategies for presentation akin to the strategies of the works themseives——to create another “communism O

forms.” At AGYU, a series of seven programs——Biack

Aloum, Flipside, Replay | and Replay I, MyTube, After Party, and a

progran of work by the nomadic collective assume vivid astro focus—functions as an archive of various themes IN artists’
music Video, while Red Bull 381 Projects features installations that diverge from specific reference to the genre t0 form new

reiterations of the interplay petween sound, image an i

d by the Images Festival of Ming Wong's Leme Deutsch mit Petra Von Kant (Learn German with

Petra Von Kant). Wong's installation, NOW in the centre of the exhibition at AGYU, not only provides & filmic counterpoint

to the themes taken up by artists working in the mu

experience of the exhibition itself. The exhibition incl
(

Final Fantasy) for

an intervention programme

Borjal and musician Owen Pallett

sic video genre, put also provides another dimension to the viewers’
udes a newly oommiss‘ioned collaboration petween visual artist Patrick

The Communism of Forms: Sound +Imageé + Time — The Strategy of Music Videos isa oomprehensive exhibition that
considers art influenced by, referencing, critiquing or expanding the parameters of music video. By centreing on an
investigation of the possibiiities the music video format presents, the exhibition considers music video’s priviieged position,
at once producer and consequence of the hyper—oapitaiism of our current consumer societies. I addition to addressing

the socio-political milieu, The Communism of Forms

addresses how music Videos, upon coming into contact with memory,

nostalgia and spectators’ emotional states, take on @ new form and meaning through their three primary components:

sound, image and time. In music video, this “communism of forms” evinces multiple readings by engaging the viewer in

a process of reconstructing sundry stories pehind the visible scenes.

Accordingly, The Communism of Forms piuraiisticaiiy analyzes music video through an international survey of such art,
i 'm Not t

beginning with Pipilotti Rist’s seminal 1986 piece, I'm NO he Girl Who Misses Much. The seven programs at AGYU —

expanded upon by related installations at Red Bull

B

381 Proiects——oover a range of tendencies reflecting not only the music

video paradigms pricolage of variant visuals and meanings put also the diverse approach and packground of the artists



included. Some works, such as Los Super Elegantes, critique music video's ties to hyper—oapita\ism and its ideological

by—products, while others provide @ range of content peyond Music video’s consumerist fynction. Laura Belém’s and lain

Forsyth & Jane pPollard’s work alters established MusIiC video formats by, for instance, slowing down traditionally rapid-fire
music video editing. Recent work, such as David Blandy’s, considers the influence of the simultaneous narcissism an
ega\'ttananism of YouTube. At Red BuUll 381 Projects, the work is insta\\ation—based and not exclusively in the video medium.
Toronto artist Mike Hansen’s new work includes some formal elements of the music video genre while Anitra Hamilton’s

new work provides only a musical audio tracl

K with no images. Some shared aspects of music video's functions, such as

)

ilustrating @ soNgs while others conflate its visual language with other models, such as \Weekend Leisure S karaoke-tnspired

Nein, hier ist nicht von Kant
No, this is not von Kant

" ract relationship

to music video, which is intended to raise open—ended
questions concerning how one defines what 2 music video
is when it iS liberated from its consumerist function and when
the music video paradigm has permeated our culture to the
point that its boundaries May indeed be unclear.

List of Artists

AGYU: assume vivid astro focus, Bani Abidi, Bad Beuys
Entertainment, Marcio Banfi, Laura Belem, David Blandy,
Daniel Borins, Bull.Miletic, Miguel Calderon (Los Super
Elegantes), Cocoon, Marila Dardot & Cinthia Marcelle,
Dennis Day, Fabio Faria, Chelpa Ferro, lain Forsyth & Jane
Pollard, Dominique Gonza\ez—Foerster, Rodney Graham,
Maki Guerzi, Mike Hansen, The Histrionics, Kaoru Katayama,
Yuki Kawamura, Laibach, Rodrigo Matheus, Peaches, Elodie
pong, Stuart Pound, Sara Ramo, Tasman Richardson,
Pipilotti Rist, Giorgio Ronna & Matias Aguayo, Corine Stubi,
Tetine, Guido van der Werve

AGYU Vitrines: Patrick Borjal + Owen Pallett

Ming Wong AGYU Intervention: Ming Wong

Red Bull 381 Projects: Daniel Borins & Jennifer Marman, Brady Cranfield, Anitra Hamilton, Mike Hansen, Rodrigo Matheus,

Wagner Morales, Andrew J. Paterson, \Valeska Soares,

\Weekend Leisure:

Nicholas Brown is the curator of Red Bull 381 Projects, @ critic, and independent curator residing in Toronto.

Emelie Chhangur is the Assistant Director/Curator of The Art Gallery of York University, an independent curator and artist.

Earl Miller is an independent curator and arts writer residing in Toronto.

Fernando Olivais @ curator at the Museum of Sound and Image in Sdo Paulo.

Marcelo Rezende is an independent curator

residing in S&o Paulo.

Lerne Deutsch mit Petra Von Kant (Learn German with Petra Von Kant)

Ming Wond
Singapore, 2007

\Werner Fassbinder, W

a hyster'tcal desperate emotional disintegratio

Ming Wong created this work as & sort of cultural immersion exercise in preparatton for his move 1o Berlin in the summer

of 2007. Casting himself in the title role of his favourite German film, The Bitter Tears of Petra von Kant (1972) py Rainer
the climactic scene in which German actress Margit Carstensen goes through

n. In learning and acting the German dialogue,

Wong not only is educating

himself with & cornerstone of German culture, but potentia\ly preparing himself for the words he may need to articulate his
own emotions moving to Berlin as an aging, single, 92y ethnic minority.

Ming Wong lives and works in Berlin and Sing

identity through the moving image-

apore. His practice explores the pen‘ormative veneers of Jlanguage and

e has exhibited his work at \MKgalerie and Kiinstlerhaus Bethanien in Berlin, The

British Library in London, the Jakarta Biennale and 7ZKM Center for Art & Media among others. He will be representing
Singapore this year at the 53rd \enice Biennale.

The Art Gallery of York University is supported by York University, The Canada Council for the Arts, the Province Of Ontario
through the Ontario Arts Council, and the City of Toronto through the Toronto Arts Council.

.
. Performance Bus

OCAD and returning at 9 PM

Please join us on the free performance pus to The Communism of Forms
exhibition at the AGYU. Departing at 6 PMon Wednesday April 8 from
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CONSU AT GENERAY DE FRance
A TORONTD
A Space Gallery March 29 — April 18
401 Richmong Street West, Suite 110 Off Screen Launch: Saturday April 4,2 _ 5 PMm
FACE 416 979 9533 Tuesday — Friday 11 AM — g PM, Saturday 12 _ 5 PM
aspacega”ery.org Sunday April 5, 12 _ 5 PMm

Distracteq Bullets Khiam 2000 — 2007

Joana Hadjithomas and Khalij| Joreige
Lebanon, 2001 — 2008

Aocompanying this piece are three additiong| video works, Distracteg Bullets (2005), Lasting Images (2003) ang Always

With You (2001 - 2008). Distracteq Bullets js 4 single channel videg that Presents five Panoramic vigws of Beirut, Shot

on five different occasions (from the Feast of the Cross to the re-election of Emile Lahoud), the video shows the night sky

ablaze with the explosion of fireworks and gun shots, Lasting Images consists of 5 single Super 8 reg| shot in the 80s by
oreige’s uncle, who was kidnapped during the civil war, The film was unprocessed for 15 years, and when finally devel-

oped was nothing more than fogged white images, from which little can be discerned. Lastly, Always Wity You depicts the

oddly sentimenta| slogans useq in the poster Campaign Ieading up to Beirut’s parh’amentary elections jn 2000.

.



Blackwood Gallery April 8 - May 31

3359 Mississauga Road North, Mississauga Opening Reception: Thursday April 9,6 - 9 PM
905 828 3789 Monaday — Friday 11 AM -5 PM, gunday 1 - 4 PM,
b\aokwoodga\\ery.ca Saturday closed

_ Blackwood Gallery

< University of Toronto Mississauga

Stolen Waters
awashawave

Louis Fortier, Antonia Hirsch, Young-Sup Kim, Arnold Koroshegyi,
Diane Landry, Michael Snow, Kelly Wood

Curated by Christof Migon® * Blackwood Bus
> Please join us on the free bus 10 awashawave

We imagine that the object of our desire is a being that can be at Blackwood Gallery. Departing at 6 PM on
Thursday April 9 from the Gladstone Hotel

Jaid down pefore us, enclosed within a body: Alas! it is the extension . -
of that being to all the points of space and time that it has occupied . and returning at 9 PM.
and will occupy- _ Marcel Proust .

awashawave, with the alliterative title that slips by, is & group exhibition investigating figurative and literal interpretations of
inundation and the resulting perceptual tensions and shifts of being one amongst many. In his study on Proust, Beckett
stated that sthe only fertile research is excavatory, immersive, & contraction of the spirit, & descent. The artist is active, but
negatively, shrinking from the nullity of extracircumterentiai phenomena, drawn in to the core of the eddy.” This exhibition
will resist such categorical declaration and opt to pay attention to the fluidity inherent in the eddy. awashawave will epitornize
the blur, and wallow in the mud of perception, examining the shift from the single image 1o the series, from the fixed t0
the unmoored, from a discernable point to & dense mass. Examining various facets of the concept of being flooded,
awashawave will present & heterogeneous series of works: from 2 washing machine turned into & praxinoscope (Landry),
1o an audio work utilizing shortwave radio signals (Snow), to delicate ceramic objects made out of white speaker wire and
diffusing sounds Of washing (Kim), to images produced by a home-built scanner-camera that fuses digital technology an
19th century photographic techniques (Koroshegy'i), to audio tracks converted into dense black and white “gonic” images
ood), to a video projection of someone doing the «wave” inan empty stadium (Hirsoh), to a series of abject self-portraits
rendered in wax (Fortier).

Montréal artist Louis Fortier has participated in a number of solo and grouP exhibitions throughout Québec, namely at
Galerie B-312, Plein Sud, Clark, AxeNéo7, la chambre planche and |'CEil de Poisson-

Antonia Hirsh has presented solo exhibitions across Canada, and has participated in numerous group exhibitions in
Europe, Canada and Asia, including exhibitions at the Musée Jd'Art Moderne de la ville de Paris, and at the Vancouver rt
Gallery. Hirsh lives and works in \ancouver.

Seoul-based artist Young-Sup Kim studied sound installation and composition at the HBK Saar under Professor Christina
Kubisch. He participated in Sonambiente and SFX Seoul.

Toronto artist Arnold Koroshegyi works in photography, print media and installation. He has exhibited across Canada and
the USA. His photographic work explores many different traditions of the medium.

Asa multidisciplinary artist, Diane Landry designs original performances, installations with qutomation, audio sculptures

and works she qualifies as “mouvelles”. Currently pased in Québec City, she has exhibited and pertormed extensively in
Canada, USA, Europe and Australia.

internationaiiy acclaimed as an experimentai filmmaker, Michael Snow is one of Canada’s most important living artists,
distinguished as a highly accompiished musician, visual artist, composer, writer and sculptor.

Kelly Wood has shown her work at The Art Gallery of Ontario and the Canadian Museum of Contemporary Photography-
She was born in Toronto in 1962 and currently lives and works in London, Ontario.

.
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DIAZ CONTEMPORARY ooz Comermporeny A2

100 Niagara Street Off Screen Launch: Saturday April 4,2~ 5PM

416 361 2972 Tuesday — saturday 11 AM -6 PM
diazconternporary.ca Sunday April 5, 12 — 4PM

The Hunting
Brendan Fernandes
Canada, 2009

For his debut exhibition at Diaz Contemporary; Brendan Fernandes presents his installation The Hunting- Al
played simuitaneousiy on two screens tells the narrative of a sister’s attempt t0 take over her sibling’s monarchy.

takes inspiration from hyena societies, where dictatorship 1S governed by a monarch—these wild creatures Kill their

obtain and gain power in their packs.

figure wandering in isolation, the work suggests & hybridity, and instigates @ questioning into what this
are provided by a narrator, who tells a tale of “one’s” desire for power, leading to @ betrayal and, inevitably,
ofa community.

An austere and enigmatic setting is further created in the space with an aiiar/mernoriai made of three P

candles and TV monitors {nhat pulse g-0-S in Morse code. The white pulsating light of the TVs mixed with th

flickering of the candles sends out an emergency call. In the packground the cathartic and sinister calls
pack to the video and the ways in which these

The Hunting sends out @ message in uncertain times to question hegemony and the power dynamics

inhumane and not sO different to wild hyenas.

Born in Kenya of Indian heritage, Brendan Fernandes |

Ontario and his BFA (2002) from York University in Canada. Accolades include grants from the Ontario Arts
Canada Council for the Arts including the International Residency in Trinidad and Tobago- He has exhibite

including invitations t0 participate in The Third Guangzhou Triennial, Guangzhou, China (2008) and the Wes

Biennial through The Albright-Knox Art Gallery In Buffalo, NY (2007). Fernandes has parﬁcipated in The Lower
cultural Council's Work Space Residency (2008) and Swing Space Residency (2009) programs, Emerge 10 at
for Contemporary Art, Newark, NJ (2008), and was an Artist in Residence at The School of Visual Arts, NY, in

program for computer arts (2008). In 2009 he wil participate in the AIM Program at the Bronx Museum an
Residency at Harvestwork, NY. Currently he is based in Toronto and New YOrK.

Through ]uxtaposing video footage of a stark and snowy landscape with hyenas eating their Kill at night and a lone masked
i i ry is about. Clues

. to the destruction

pnmitive" animals act and treat their own. A final message O
inscribed on & wall—the nonsensical text, written in a form of Pidgin English, reads “Fin yer weey NOW. Thaen

that seem 10 fuel
much of the world’s societal strife. It alludes 10 the undercurrents of hurmnan nature that lead us 10 act in ways that are

immigrated to Canada in the 1990s. He completed
Study Program of the Whitney Museum of American Art (2007) and earned his MFA (2005) from The Univel

the Independent



GALLERY

Finder

Gallery 44 March 6 - April 11
401 Richmong Street West, Suite 120 Opening Reception: Friday March 6,6-9pMm
416 979 3941 Off Screen Launch: Saturday April 4, 2 _ 5 PM

gaiiery44.org Tuesday - Saturday 11AM -5 Pm

there there Account

Jan Peacock
Canada, 2009

One ma V Claim to seek outa terrorist, only to COnspire against a dictator who operates in plajn view; one ma Y purport to
demang accountapilty from vastly subsidizeq Corporations, while SCrutinizing meagerty fundeq arts and socjz/ Organizations,
There are forests ang there are trees ang/ Where light js shone, the view ma Y be Compromiseq, — Jan Peacock

he space Preempt ang replace what ig Most immegiate and local in the Gallery, Overlaying it with

staged or found video Material. Thege Works are rejoinders to 4 Culture of forensic obsession and opticg| precision, poth
rendered absurd by an unspoken—anq often unconscious—attitude of selective accountability. The objects of and Motives

Finder is g large-scale Projected work whose mode of Scrutiny is to Excavate behing and beyond g physical Surface. In the

rubric of the de
of found ang staged actiong Called The Competence Archive,

there there, also 4 Projection work, is

Voted Search, what jg Uncovered jg variously convincing, Peacock Supplies materig| from her Ongoing library

a
Mapping a walk from the Right Bank to fle St. Louis

.oooo-oooo-.ooc..o.o-o-.n-.-.o..

Jan Peacock: 5 Retrospective .
Join the artist for an informal taji and ScCreening to s
Celebrate the release of her New DV/D, .
Saturday April 11, 4 PM 3
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Gall ery TPW caioy 1ry APril 7 - May 2

56 Ossington Avenue Special Opening Performances Friday ang Saturday
416 645 1065 April 3 ang 4,9:30 PMm
Qallerytpw,ca Tuesday - Saturday 12-5ppm

In the Room
Sung Hwan Kim
Korea/USA, 2006-2009

performances. In addition to a series of wall drawmgs, Paper sculptureg and Staging elements that were Created for the
Performance, the exhibition installation features two video workg: Dog Video (2006) ang From the Command/ng Heights...
(2007). The videos mimic many of the processes Present in the five Presentation including Kim’s unique form of Projection
performance which employs a videg Camera behing g plexiglass Screen. This lo-tech setup allows Kim to layer video
feed of hig body with the type of “live animation” often associated with the use of an Overheaq projector. Drawn from

the minutiae of day—to—day life (which may or may not be anchored jn Kim’s own experiences), the fantastic stories ang

¢ Live Images 3 . * Talkto the Pie 3 :
s Inthe Room 3 .. ung Hwan Kim gng dogr in Conversation
* Sung Hwan Kim ang dogr (Davig Michag| DiGregorio) .+ * With Heleng Reckitt, .
: Friday April 3 ang Saturday April 4, 9:30 PM : : Sunday April 5, 4 pp :
. « Seep. 35 for details, * + Seep.24 for details, .

»



INTERACCESS

EALEE&TEONE InterAccess Electronic Media Arts Centre April 3 - May 9_ . )
ARTS 9 Ossington Avenue Opening Reception: Friday April 3,7-10 PM
EE)*{RE 416 599 7206 Wednesday — gaturday 12 - 5PM

interaccess.org sunday April 5,12-5 PM

Aexanderplatz Blind Trip

And Then There Were None
Larissa Fassler (Canada/Germany) and Richard Schiitz (Germany)
Curated by Stephanie Rogerson

Richard schitz and Larissa Fassler's works exploré the everyday through sites of public space- Whether it is @ \andscape
seen streaking across the glass from a car passenger seat Or labyrinth structures of tunnels and platforms depicting
subway stations, their works invoke a sense of uncertainty with community.

Blind Trip (2005), Schiitz's single channel video shot from a car window becomes a landscape pro]eoted wide across 2
wall aocompan'red with an audio composition of pulses, tinks and beeps- Schiitz uses the banality of urban European
\andscape with rolling hills, telephone poles, fences and sites of construction as tools to create 2 cacophony of sound.
The unraveling landscape and dissonance of sound straddles between tremendous €ase and angst.

The momentum Schutz builds is in sharp contrast to the stillness of Fassler's miniature versions of subway stations in
Berlin. Fassler's replicant sculptures sprawl across the floor like sea-creatures. Alexanderplatz (2006), Kotti (2008) and
Hallesches Tor (2005) ar€ not only representative of subterranean transportation put also suggest the histories and
contrasts of East and West Berlin. The site of Alexanderplatz subway station is surrounded by socialist architecture from
what was East Berlin, and exemplifies communal space as severed and re—generat‘rve. Hallesches Tor and Kottbusser Tor
stations are central to Kreuzberg, an area of the former West where artists, immigrants and squatters made and continue
to make their homes.

And Then There Were None does not comfort us with impartiality by suggesting gpatial ega\itarian'rsm. Rather the
consciousness of these works is relational to an almost palpable seclusion, felt most strongly when staring out the
window of & moving car or hoofing it through a maze of public transit.

Larissa Fassler (borm in 19751n \ancouver) is & Canadian visual artist pased in Berlin, Germany- She completed her MA in
Fine Arts at Goldsmiths College, University of Londonin 2003 and BFA at Concordia University in 1999. She has lived and
worked in Berlin since 1999. Recent exhibitions include: Le Chamois de Messidor, PROGRAM—r’nltiative for art + architectural
collaborations; Berlin, Germany (2008); Urban Jealousy— 1st International Roaming Biennial of Tehran, Iran (2008); World

One Minutes, Today Art Museum, Beijing, China (2008); Video Visions, Edith-RuB-Haus far Medienkunst, Oldenburg,

Germany (2008); WALK! — Spazierengeheh als Kunstform, Kunstraum Kreuzberg/Bethanien, Berlin (2007); The 21. Kasseler
Dokumentarfiim- & Videofest, Kassel (2004); and ev+a 2003, Limerick City Gallery of Art, Limerick, ireland. (2003)-

Richard Schiitz was borm in 1965 in Frankfurt, Germany. He lives as an artist and curator in Berlin. Atthe art academies of
Kassel, London and Berlin he studied fine arts (MA), philosophy, experimehtal film and media theory. Since 1987 he has

partr'cipated in many exhibitions internationally and received diverse grants for his workin the field of audiovisual installation,
film and photography. In 2007 he co-curated the project gallery montanaberiin.

Stephanie Rogerson has an MFA from the School of Visual Arts in New York in photography and related media. Rogerson
has been @ contributing arts writer to several magazines and art journals, most recently Afterlmage Journal of New Media and
Criticism. She has partr'clpated in conferences at several universities, community events and Symposiums; and will be speaking
on queer representation and early photography at The Arts and Society conference in July in Venice, [taly. Currently, Rogerson
is pursuing @ PhDin Visual Studlies at the University of Western Ontario.

“ Please join us for & party at InterAccess! * + alk to the Pie 2: And Then THE3 Were None .
. .F”d?‘/ Ap.n\.3, 1.0 PM.“ 1 P.‘M e T+ Artists Larissa Fassier and Richard Schitz discussthe .
R AR A deconstruction and reconstruction of public space with — »
curator Stephanie Rogerson. .

Saturday April 4,4 PM

Images Festival Loun e at InterAccess
9 9 See p. 24 for details.

Head to the lounge following our evening events
and meet your fellow festival-goers for a drink
and a chat!

sunday April 5 — Tuesday April 7, 10PM -1 AM

.
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Pedro Paiva

Mercer Union

1286 Bloor Street West
416 536 1519
Www.mercerunion.org

Portugal, 2006-2008

Describeq as “

March 6 - April 18

Opening Rece

ption: Friday March 6,7 — 10 PM

Tuesday - Saturday 1AM -6 Pm

Sunday April

B b

5,11AM—6PM

wonders of Pseudo-scientific INquiry, offering an odd alchemica) Compound that jg equal parts sjlgnt cinema, lang art and

archaeologioal

rocks, who by

dig.

Ichemist’s motto of “Solve et Coagula,” or Separate ang Coagulate, thejr films directly delve into the breakdown
and reconstitution of Matter. Such g the case in Hydraulics of Solids, g portrait of q man seated at 5 dinner table chewing
the arduoyg exercise of Swallowing these Solids, effectively transmutes iqui

Sucking On stone s also an old cowboy trick for desert Survival, g way to quench thirst in the absence of g Wwater source.
Figures in Gusmao and Pajva’s Vignettes frequenﬂy inhabit empty terraing evocative of the photo-conceptual Practices of
i ite i e

9
inert tree Sections, lent anima by invisible string, recal| the bag Props of spirit photography. But, infecteq by the Same
impulse that driveg attendance at aflea circus, we willingly Collaborate in the filmmakerg’ hoax, Compelled by their
i t

JO30 Marig
co//aborat/'ve/y

Gusmso and Pedro Pajva met in th

since 2007. They wiy represent po

Ndscape: gravity, shadow and move

are no Machines, only tool-yielding
ment Conspiring to make eventg that



Museum of Contemporary Canadian Art April 3 - April 12
m o m a 952 Queen Street West Opening Reception Friday April 3 7 _ 10 PMm
416 395 7430 Tuesday - Sun
mocca.ca

day11AM—6PM

e |

Virtual Jihadi The Thrill of Combat

Welcome to the Terrordom
Wafaa Bilal (lraq/USA), Jubal Brown (Canada) and Mark Essen (Usp)

I've got so much trouble on my mind..,

From the war on terror and the war jn Iraq to More abstract "ePresentationg of militarism and power, the works of Wafag
Bilal, Jubgy Brown ang Mark Essen Operate on the fringes of Mmashing up, deconstructing and reconstrucﬂng images ang
ideas from across pop Culture,

a challenge with stripped down Militaristic missions aboard g heh’copter, Vertically ang horiéontally Scrolling through g maze
of two—dimensr’onal Obstacles and Mechanizeq foe. In Scrap Collector the mission is to “collect Scrap, builg planes, shoot
planes.’j Or as Essen describes in another Statement about the game, “Scrap Collector is about Mmaking money.” The

Juba/ Brown s 4 video Maker; Multi-megiiq artist, organizer ang writer baseq in Toronto, He has Shown extensively in
Europe ang North America, Past Projects include The Cult of PO-PQ, Toronto’s /egeno’a/y Wasteland event series, Art
System Cultural Centre, FAMEFAME, FAMEFAME 's Videodrome Series, Unknown Unknown and The Lang of the Lost.

SPECIAL EVENT
Videodrome
Saturday April 4, 8 PM

V' mash-up, visyg) music with gn eémphasis on aggression ang r’ntensity. Features works by:
Bad Credit, Infinity Dose, Istvan Kantor, Jubal Brown, Rko (v-atak), Ryan Stec, Skeeter, Smearba”s,
[ Hearn,
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PREF lx_ Prefix Institute of Contemporary Art March 19 - April 25

401 Richmond Street West, Suite 124 Off Screen Launch: Saturday April 4,2 -5 PM
416 591 0357 Wednesday — Saturday 12 -9 PM

prefix.ca
O
GOETHE-INSTITUT
TORONTO

One Image Doesn’t Take the Place of the Previous One
Harun Farocki

Germany, 1995-2006

Curated by Michele Thériault

Organized and circulated by the Leonard and Bina Ellen Art Gallery, Concordia University
Presented bY Prefix in association with the Goethe-lnstitut Toronto and the Images Festival
Supported by the Canada Gouncil for the Arts

|n an interview for the online journal Hors champ, filmmaker Harun Farocki replies 10 a question about his museum—based
work by declaring, ‘1 1Y, when showing in a museum, to be a documentarian rather than & visual artist.” paradoxically,

it is this distinction, this approach to making and thinking about images—one that was, not sO long ago, resolutely
outside the “field of art” put that now constitutes the focus of an “exhibitionary” gaze and experience—that gives

Farocki's installations their tension and relevance. This is the paradox that impelled me o curate an exhibition of his work.

Between the increasing Use py artists of documents and archives in their work and the place occupied by the
cinematic paradigm in exhibitions, it is important to insert the work of & “documentarian" like Harun Farocki, for the
nature of his practice leads us 10 cast a critical look on poth types of phenomena. What fascinates and absorbs us
are the many ways in which sork” is at play in its multiple meanings: the work of the image and of editing; of texts,
history and mind; of cinema; of the ﬁlmmaker—art'\st; and, of course, 8s 2 social activity. «\ork” makes & demand on
the visitor, viewer or listener, who must apply him- oF herself in order to decipher the complex layerings produced by
the filmmaker. A simple imageé, comment Of intertitle iS part of an ensemble that, once «yorked on” by the author and
ourselves, problematizes social space and redefines it in an often paradoxica\ and fundamenta\ly po\itica\ manner.

The exhibition presents four installations, namely, Farocki’s very first, Interface (1995), an account of his working
method produced for the exhibition Le monde apres la photographie; Counter—l\/lusic (2004), an essay on urban systems
of surveillance, control centres and the representatlon of the city (in this case, Lille) in relation to those evoked by
Dziga Vertov (The Man with a Movie Camera) and Walter Ruttrmann (Berlin, Symphony of a Great City) in their films
from the 1920s; Workers Leaving the Eactory in Eleven Decades (2006), & variation in the form of an installation suite

on the film made by Farocki in 1995 to mark the 1QOth anniversary of the birth of cinema. )n this case,‘for each decade

loop, presents the scene from Taxi Driver (trans\ated into four languages, dubbed and subtitled) in which Robert De
Niro engages with himself in front of @ mirror. The objective of the exhibition is O immerse viewers in a body of work
whose scope, ]uxtapositions, ffinities and disparities enable them 10 thoroughly grasP the extent of this artist’s
cinematic practice from its peginnings in the 1960s 10 the mid-1990s, when it was expanded 10 include museum-
pased video installations. — Michele Thériault

Harun Farocki was porn in Neutitschein, in German—annexed Czechoslovakia, in 1944. Since graduating from
Berlin’s Deutsche Film- und Fernsehakademie in 1966, he has directed more than ninety feature films, documentaries
and television programs. His films have peen the subject of retrospectives at the Images Festival in 2003, Museu
d’Art Contemporani de Barcelona in 2004 and the Vienna Filmmuseum in 2006. He has particlpated in important
international events such as the 54th Carnegie International (2004—05) and Documenta 12 (2007)- Since 2004, he
has been @ visiting professor at Vienna’s Akademie der pildenden Kunste. Farocki is & media theorist and writer, and
was an editor for the influential German film journal Filmkritik from 1974 to 1984 He lives and works in Berlin.

Michéle Thériault is @ curator, writer and editor. She has organized numerous exhibitions addressing critical issues
in the work of QuébécOis, Canadian and international artists. Her writing has appeared in many exhibition catalogues,
anthologies and journals. From 1988 t0 1996, she was @ curator of contemporary art at the Art Gallery of Ontario in
Toronto and, from 1998 tO 2003, she taught contemporary art and curatorial studies at the University of ottawa. She
is currently the Director of the Leonard and Bina Ellen Art Gallery and an adjunct professor with the Department of Art
History at Concordia University in Montréal.

Notes
1. André Habib and Pavel Paviov, «D’'une image al'autre: Conversation avec Harun Farocki,” Hors champ (Decermber 20, 2007).



April 4 - May 2
Off Screen Launch: Saturday April 4,2 = 5PM
Master Class: gaturday April 11,1-3 PM

Trinity Square Video
401 Richmond Street West, Suite 376

416 593 1332

trinitysquarev'\deo.com
sunday April 5, 12 — 4 PM

E.V.E. Absolute Matrix

Gunilla Josephson

Canada, 2009

quare Video’s Ar‘t’lst—in—Res'\denoe during the month leading up 1o the Images

\Video artist Gunilla Josephson will be Trinity S
Festival. During this time, she will be developing E.V.E. Absolute Matrix, & 60-minute video installation. This is Josephsons

latest collaboration with musician Eve Egoyan.

Special‘lz\ng in performing new mMusic and works by contemporary composers, Egoyanis @ powerfu\ and commanding
erformer. In EVE. Absolute Matrix, Josephson captures her power\‘u\ intensity as she performs Inner Cities, & five-hour
epic for piano in 12 parts by composer Alvin Curran. Neither the piano nor the performer’s hands are visible, and the music
is inaudible. The viewer is simply presented with an enigmatic and seamless study of a woman's face.

n aims o dissect and to grasp the emotional and intellectual impact of music on the performer by

In this work Josephso
‘oq into the head of the musician not by listening. but by observing her in claustrophobic, intimate and unabashed

close-ups. Josephson uses the insisting camera as @ prying instrument, & decoder and an instrument of desire.
S'lmu\taneous\y, the piano for Egoyanis @ ool of cogency and masterful control inthe telling of & hidden persona\ narrative.

Josephson's videos dare us to look directly and unabashedly at extremes of de—oontextua\ised emotional states. Inthe
(Loco)motlve Series: The Hedda Videos (2000), as well as the installations Venus Hedda (2001) and Happy House:
the Kid and the Little Red Fireman (2001), Josephson introduced the character Hedda, who is liberated yet tormented. She

returns to this theme in E.V.E. Absolute Matrix. Bizarre, inexplicable and unpred'\otable,
despair are deeply challenging.

Gunilla Josephson isa Swedish-bormn artist, pased in Toronto. She holds a BAIn Social Sciences from Stockholm University
and an MFA (1986) from the College of Art and Design (Konstfacksko/an) in Stockholm. Her videos have been exhibited

extensively throughout Canada and internationally.

oooco-ooo-o-o..o

. Master Class with Gunilla Josephson
. Saturday April 11,1 - 3PM
N See p. 26 for details.

o-ooco-o-ooooco-o-.oo-oooo

Monday - Friday 10 AM — 6 PM, Saturday 12 -4 PM




Vtape Video Salon April 4 - May 15
V t ﬂ E 401 Richmong Street West, Suite 452 Off Screen Launch; Saturday Apri 4,2-5pMm
p 416 351 1317 Tuesday—Friday 1AM =5 Pm
vtape.org Saturday 12-4ppm
Sunday April 5, 2 — 5 PM

WWW.\tape. org
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Chinese js a Plus
Sylvie Boisseay & Frank Westermeyer
Switzerland/Germany, 2008
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Women's Art Resource Centre (WARC Gallery)
401 Richmond Street West, Suite 122

416 977 0097

warc.net

waRC Gallery

Women's Art Resource Centre

March 26 - April 18

Off Screen Launch: Saturday April 4,2~ 5PM

Tuesday — Friday 11 AM -5 PM, Satu
sunday April 5,12-5 PM

Shadow on the Prairie

Deanna Bowen
Cinematography: Christina Battle
Sound Design: Rick Hyslop
Canada, 2009

Curated by Natalie Wood

Deanna Bowen's Shadow on the Prairie is an interdisciplinary installation comprised of video projection, vinyl

floor text and stage lightind, all of which combine to formulate & narrative of her great—unc\e Herman, &

of former Georgian slaves who settled in Alberta.

escendent

A “closeted song and dance man,” Herman was a source of shame within the family. His life was only whispered
about in Bowen's grandmother’s kitchen, and childnood questions from the artist were constantly dismissed.

Despite knowing SO little of him, however,

Bowen was given several items from her great—unole’s estate after

he died in 1979, and by piecing together clues from these items she learned that Herman was rumoured 10 be
lovers with Stuart Mackay, the (white) costume designer for many stage productions including Gwyneth Lloyd’s

classic ballet Shadow on the Prairie (1 951).

Thematically pased on Canada’s Western settiement, Shadow on the Prairie reveals the sad fate of a young
wife who comes 1o the prairies with her pioneer husband to pegin a new life. Defeated by the harsh terrain an
driven mad by anguish and fear of the “vast sNOWY wastes,” the pallet closes when the young wormnan takes

refuge in her wedding chest and dies.

Bowen's project gprings from a proposition that Herman's real life relationship with MacKay mirrors that of the
tragic pride in Lloyd’s classic ballet, and reframes Herman's invisioility and oppression as metaphor and conceptual
arch for much broader discussions about gender roles, the moral rigidity of the black church, colonialism and

sexual oppression, segregation, diasporic ovement in Canada and slave frauma.

Deanna Bowen isa Toronto—based media installation artist and lecturer at University
She received her Masters degree in Visual Art at the University of Toronto in 2008 an

from Emily Carr College of Art.

of Toronto at Scarborough.
d her Diploma of Fine Arts

Natalie Wood is @ multimedia artist, curator and arts educator. She has had exhibitions nationally and internationally

at the Toronto Alternative Art Fair International (TAAFI), Caribbean Contempo
Zsa Gallery, Spadina Museum, and John B. i

A Space.

Aird Gallery. Wood has curated @
exhibits such as the critically acclaimed The Hero Project at WARC Gallery and the

1t Centre 7 In Trinidad, Zsa
number of art and i

new media
| Represent exhibition at

rday 12-5 PM
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WYNICK/'I'UCK GALLERY Wynick/Tuck Gallery April 4 - Apri 25
401 Richmond S eet West, Suite 128 Off Screen Launch; Saturday Apri 4,2-5pMm

416 504 8716 Tuesday — Saturday 11 AM -5 ppm
wynicktuckga”ery.ca
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Toronto-EMAKl
Takashj Ishida
Japan, 2009

Takashj Ishida, por in Tokyo jn 1 972 is a renowneqd Japanese artist ang fimmaker: His projects haye been
presenteq extensively at Japanese museums, Qalleries ang/ film festiyals and also /hz‘ernat/‘ona//y, /'nc/ud/'ng a recent
residency in the UK. In 2007 he receiveq the brestigious Most Prom/;s‘/hg Young Tajent prize from the Fine Art Division
of Gotoh Memoriay Cu/tura/AWard. After receiving the prize, [shiga Spent a year jn residence jn Toronto, which
recently endeq n February 20009.



YPACE Cuttural Centre April 3- April 18

58 Ossington Avenue Opening Reception: Friday April 3, 7PM
416 849 2864 Tuesday 10 gaturday 12 - 6 PM
Xpace_'mfo Sunday April 5, 12 — 6PM
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Jo SiMalaya Alcampo - Paa\aala/Remembrance

Outer and Inner Space
Jo SiMalaya Alcampo, Liam Crockard, Mark Pellegrino, Megan Rooney,
Brad Tinmouth, Matthew Williamson

While the Images Festival has 2 long history of supporting student projects through the ongoing S is for Student
screening of film and video, this exhibition co-presented with XPACE marks the first time student media art
projects occupy a gallery at the festival. The projects in Outer and Inner Spacé introduce an emerging generation
of artists whose hybrid Jevelopment of the moving image crosses poundaries of film and video, while simu\taneous\y
negotiating formations of identity through both the popular and the persona\ by way of the frameworks of
subculture, nationalism, family and society.

Jo SiMalaya Alcampo is an award-winning video maker, photographer and community worker. Jo has
developed community arts projects that engage diverse communities including immigrant women, queer
youth, survivors of the mental health system, and migrant workers. She is currently studying Integrated
Media and photography at the Ontario College of Art & Design.

Liam Crockard was born in 1986in Kitchener, Ontario, and NOW situates his practice in Toronto, wheré he is
completing his undergraduate thesis in the Fine Arts program at OCAD. Through collage, sculpture, video and
performance, Liam addresses themes of storytelling, pop-Science, teenage ambition, hallucination, anthropology
and disappointment. Currently he is focusing on recollections of dead industry and delinquency in his hometown.
Mark Pellegrino is @ Toronto—based video artist who works with antiquated video equipment, experimental
software and electronics 10 explore the discourse, structure and anomalies of the medium. He is currently the
Technical Coordinator at Vitape and will receive his BFA from the Integrated Media department at OCAD

in 2009.

A recent graduate from the Visual Studies department at the University ‘of Toronto, Megan Rooney currently

lives and works in Toronto. Her interdisciplinary practice includes painting and drawing, I addition to
video-based works.

Brad Tinmouth is an emerging Toronto-based artist working in film, video and photography. He holds credits
s director and editor on several short film and video projects, and is working on an online gallery space- Heis
currently in his third year of York University’s Film Production program focusing on alternative film and editing
techniques; and is the photo editor for S0&SO Magazine.

Described once as “frustratingly engaging”, Matthew Williamson examines the gaps petween the internet
and so-called real life’. While working in a broad rangé of formats from print to video, websites to electronics
his work is focused on the humorous relationships We forge with our machines. A raduate of the Fanshawé

College Fine Art program and a current OCAD student, Matthew has shown work in Trieste, Italy; Providence,

Rhode |sland; and Toronto, Ontario.

Off Screen Launch Party 3
Al of the Off Screen installations are open. Time 1o celebrate! .
saturday April 4, 10:30 PM .

Student Party and Awards!
Tuesday April 7,10:30 PM
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@®Harbourfront gentre York Quay Gallery:
235 Queens Quay
416 973 5379

Harbourfront Centre
West

harbourfrontcentre,com

March 14 - May 3
Opening Reception

. Friday March 13,6 -

Tuesday — Thursday 12 — 6 PM
Wednesday, Friday
gunday 12 - 6 PM

& Saturday 12 -8 PM

Western Round Table 2027

Goodbye 20th Century
Rosa Barba, Amy Granat & Drew Heitzler, Elizabeth McAlpine

The three projects presented in this exhibition are all informed py extant documents from
of the 20th century that are simu\taneous\y located within the geographica\ landscap

United States. Barba,
evoke a synthetic landscape Via cinema, looking back to

Western Round Table 2027
Rosa Barba

7
In Rosa Barba’s installation Western Round Table 2027, two projectors face each other and project 100PS of

n the gallery walls.

clear 16mMmM film, the light of each prolector’s pulb creating & silhouette of its opposite Upo

i i undtracks (one pass, one melody) that recall @ clanking
industrial drone, emblematic of the devices used to roduce them. The work references “The Western Roun
Table on Modern Art’, & symposium orgamzed by the California school of Fine Art
prought together an elite group of men from art, literature, criticism, music, science, P
including Marcel Duchamp, Frank Lloyd Wright and Gregory Bateson. The group pu

discussed contemporary artistic practice, its modernist legacy and a moderist future-

Rosa Barba was porn in Germany in 1972. She graduated from the Academy of Media

2000, and has since completed residencies in Budapest,

Scotland, Ireland, The Netherlands, Sweden

USA, Canada, Austria, Switzerland Peru

beyond our contemporary condition of post—modernism and a media in the throes

LIGHT READING:

the cultural landscape
the southwestemn
Granat & Heitzler and McAlpine cach deploy antiquated apparatuses and materials 10
mid- to late-century modernism as & means to project

of obsolescence:

d heldin 1949 that
hilosophy and architecture,
blicly and privately

Arts in Cologne in

Sweden, LosS Angeles, Vienna, Stockholm and

France, [taly,

I, Finland, and

Korea as well as the 2005 and 2008 Images' Festivals. Her work is distributed by' Video Data Bank in Chicago

and Filmbank in Amsterdam.

T.5.0.Y.W.
Amy Granat & Drew Heitzler
USA, 2007

T.S.0.YW.is the first film collaboration by Amy Granat and Drew Heitzler. The dual-s!
video is pased upon & reworking of the narrative of Johann Wolfgang von

creen film transferred 10
ner that emerged from

Granat and Heitzler's discussions with artists Olivier Mosset and Steven Parrino about Jean Genet's suggestion

in his autobiography 1o replace Werther's unattainable.\ove, Charlotte, with @ mo

~Two screens

concurrently feature each artist’s rendition of this narrative, pased on 16mmM footage they shot simu\taneous\\/

on a pair of Bolex cameras, accompanie
and Stefan Tcherepnin.

Since receving her BA from Bard College in 1998, Amy Granat has been pased in
2 New York; the Milwaukee Art Museum,

exhibited internationally at Broadway 1602,
pS. 1 Contemporary Art Centre, New York; Redling Fine.

Art, Los Angeles; Shane Cam
White Columns, New York; and the 2008 Whitney Biennial. She js also co-founder of
Cinema Zero that has recently presented projects at The Kitchen, Orchard Gallery and th

d by a soundtrack composed py Granat along with Jutta Koether

New York. She has
Palais de TOkyO Paris;
pell Gallery, Chicago;
the curatorial collective
e Swiss Institute.

california sunset

10 PM



Drew Heitzler was bornin 1 972in Charleston, South Carolina, and.currently lives and works in LOS Angeles,
California. Heitzler received his MFA from Hunter Collegé in 2000 and has exhibited internationally including
exhibitions at Sculpture Center, New York; the Centre Culturel Suisse, Paris; PS. 1 Contemporary Art Center,
New York; Anthology Film Archives, New York; Kunsthaus Baselland, Basel; and the 2008 Whitney Biennial. In

addition he was the co-founder of Champion Fine Art and curated the much written about exhibition Bring the
\War Home at Elizabeth Dee Gallery, New York, and Q.E.D. Gallery, Los Angeles.

LIGHT READING: california sunset

Elizabeth McAlpine

UK, 2008

Elizabeth McAlpine’s LIGHT READING: california sunset is @ continuous film loop, the title referring 10 the
Hollywood origin of the materials that McAlpine is appropriating. The work is composed entirely of “flash-
frames” — individual monochrome 35mm motion picture frames populariy inserted into movie trailers, which,
whilst unseen py the human eye, increase the perceptuai intensity of the trailers. Over its ten-minute duration,
LIGHT READING: california sunset moves from white 10 black through the entire colour spectrum, with the
original accompanying audio fragment from each sourced frame retained 10 create a dense sound collage.

Elizabeth McAlpine is an interdisciplinary artist currently pased in London. She received a BA in Fine Arts &
Critical Theory from Goldsmiths College and an MFA in Sculpture from the Slade School of Fine Art. Her projects

have been exhibited at SPACEX, Exeter; the Ballina Arts Centre, Ireland; as well as the symposium Anticipating
the Past: Artists: Archive: Image at the Tate Modern. In addition, McAlpine is @ co-founder and director of PILOT,
a live archive for artists and curators. PILOT was Jaunched in 2004 and has since been exhibited at ARCO,

Madrid and at the 52nd \enice Biennale. McAlpine is represented by Laura Bartlett Gallery in London.
Other exhibitions coinciding with Goodbye 20th Century:

Topsy-Turvy

Lyla Rye

Canada, 200

Topsy-Turvy was inspired py artist Lyla Rye’'s interest in the architectureé of fantasy in the form of piayground
Structures——in this case, geodesic jungle gyms- A futuristic, utopian architecture that has been re—purposed for
the realm of play, geodesio domes were popularized and patented in the US by Buckminster Fuller but actually
originated in Germany, the first being puilt in 1923. In p\aygrounds, these domes are a fusion of abstract sculpture
and structural engineering.- They aré usually produoed in a2 Mondrian scheme of primary colours similar to
most children’s puilding toys, and their ambiguity of reference lends itself to @ proad range of play. Topsy-Turvy
explores the p\ayground as a space where adult and child, past and present, reality and fantasy merge. The
coherent illusion of space normally created by video will be fractured by projecting onto and through physicai
interferences. The resulting spatial shifts and peroeptuai incongruities encourage an active erigagemen‘r with the
space, allowing this piayground 1o exist in the realm of fantasy as much as in reality.

Lyla Rye isan installation artist whose work has been exhibited widely since 1989. Within Canada, Rye has
exhibited at the Power Plant, Toronto; Art Gallery of Nova Scotia, Halifax; Espiariade Gallery, Medicine Hat;
Agnes Etherington Art Centre, Kingston, and the Textile Museum of Canada, Toronto, and has had international
exhibitions in San Francisco, New York, Adelaide, Paris, and Berlin.

Frame to Frame

Josh Bonnetta, Warren Brown & Adam Goddard, Brad Harley, April Hickox, Patrick Jenkins,
Tanya Read, Chantal Rousseau, Seth Scriver

The still image is transformed in this exhibition bY nine Ontario artists who explore animation in & variety of
formats and styles. Presented on & series of monitors in an open access hallway.

[oe]
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YYZ March 7 - April 18

401 Richmond Street West, suite 140 Opening Reception: Friday March 6,7 PM
416 598 4546 Off Screen Launch: Saturday April 4,2 - 5 PM
yyzartistsout\et.org Tuesday — gaturday 11 AM -5 PM

Somewhere

something Better
Aleesa Cohene
Canada, 2008

Through carefully editing fragments of unrelated scenarios sourced from existing film, sound, image, music and dialogue, Toronto-
pased artist Aleesa Cohene develops unique stories, characters and scenes that aim to expand emotional ConsCiousness.

In her project Something Better, @ striped pattern of saturated colours leads you through the gallery to & darkened room in
which three synchronized monitors present different members of a family. Each screen introduces several film actors who
soon merge into three Shifting personae: father, mother and child. The three characters interact in & microcosm where they
hear each other but don’t listen, look but don’t see and share relationships that are s'rmu\taneous\y distant and intimate.
Something Better looks at the space of communication petween individuals and expresses 10 what extent our relationships
o others areé constructed through mirrors of ourselves.

Since 2001, Toronto—based artist Aleesa Cohene has been producing videos and video installations that seek to occupy
the oppositr‘onal zone between ideas and emotion, cultural belief and personal integrity. Her work has shown in festivals and
galleries across Canada as well as in Brazil, Germany, Holland, Russia, Scandinavia, Turkey, and the United States, and has
won prizes at Utrecht’s Impakt Festival and Toronto’s Images Festival. She has partr‘clpated in artist residencies in Canada,
the Netherlands and Denmark. She is currently pursuing @ fellowship at the Kunsthochschu/e fur Medien (KHM) in Cologne,

Germany. Her work is distributed by Vtape in Toronto.

Somewhere
June Pak & Louise Noguchi
Canada, 2008

Louise Noguchi and June Pak are presenting three works at YYZ that employ pre-existing film footage from films such as
The Wizard of Oz, 3-Iron and Enter the Dragon. Through the use of video and installation, their work pays particular attention
to cinematic scenes that isolate social and psychological spaces.

Louise Noguchi was porn in Toronto and studlied at the Ontario College of Art and Desr’gn and the University of Windsor,

where she received her MFA. Using photography, sculpture, video and other medra, Noguchi’s concepts confront the

spectator’s notions of identity, perception and reality. Her work has been exhibited at The Power Plant (Toronto), The Con-
temporary Art Gallery (\/ancouver), Neuer Berliner Kuntsverein (Berlin), and the Deutsches Museum (Munich). Noguchi is

represented py Birch Libralato in Toronto.

June Pak was porn in Seoul, South Korea, and now lives in Toronto. She holds @ BFA from York University andan MFA
from the University of windsor. Her time-based and digital media projects explore the human-ness found in the fragmented
Self. She currently teaches trme—based media and interdisciplinary courses at the University of Western Ontario and the

Ontario Collegé of Art and Design: Her single-channel videos and media installations have shown at various venues
throughout Canada, the US and Europe since 1996.
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Seven \ideo Responses o Constant Dulleart’s «woutupe as

@ gun/ w2s | A =1~ ]
JJ. & Murphy's fiv Generation

Seven Video Responses to Gonstant Du\\aart’s wyouTube as Sub]ect”

Ben Coonley
USA, 2008

Ben Coonley's other pro}ect featured online this yean Seven Video Responses to Constant pullaart’s ayputube 88
subject” engages with @ ifferent set of (eferences 1o the nistory of art and the ubiouitous YouTube- n Constant
Du\\aart's series youTube as subjects e armow in the square embdedded atthe startot @ ouTube video is
rean‘\mated in gifferent We o. For his (esponses Coonle instead focuses onthe spinnind wheel of dots that

car to the Jiewer as @ video is \oading: Inthe series of seven animations, oonley makes the whee! shrink

until it disappea’s, (ol off the frame, OF explode intoa psyohede\'\c abstraction- Like J.J- & Murphy's fiv Generation;
Seven video Res onses is @ “response“ to an existing work, & we\\—estab\'\s\'\e convention within ouTube as we
as an artist’s pro'\ect thatis girectly engaging with the format of the site by cha\\eng'\ng our expectat'\or\s of how &

\video 1S supposed 1o work on the internet.

JJ. & Murphy’s fv Generation
Ben coonley
USA, 2008—2009

This pro}ect is a\(ouTube nomage 10 J. 9. Murphy's structura\ film classic print Generation @ 973-4), for which
the filnmaker took @ one—m'\nute segment of 16mMmm footage and re—pr'\med itinalab over 50 fimes, until itS
. S >

imagery ctely non-re tat\ona\‘\n his up! Murphy' nalogue P ess Piece; foun
YouTube deo o hyp J. and MUl ny is rippe and re- ouTuoe
over 1, 5 default ideo oding proce o the pal taking K of sV Wy b ansforming
he Vi it is S\0 muted, its dal , ! ate!
nto purbling S| ds proces at pe th f as the | “resonan f quer\C\es"

act c0l0 ields. The S I S
of compressed flash Video (fiv Jideo), the yrue grain” of YouTube. —Ben Coonley
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BORDERCROSSINGS

PHO OGR’\PHY

1l hies
dnaan T shoms 1
TARE DRADZN |

Ax A YEAR

SUBSCRIBE NOW

www.bordercrossingsmag.com

bring your ideas to L%g-ht
Youth & Adult
Filmmaking Camps!

Ad:l'ng, and more!

2009 Course Calendar &
Scholarship Applications
now online!

Spring Sessions: March & May
Summer Sessions: June through August
Fall Sessions: September through October

Weekend, One Week, and Two-Week ==
Live-In Media Intensive Training Programs! Af ===

’I’he Gulf Isll.nc‘ls s
Film 8 Television School €e lsgs
located on beautiful Caliano Island, B.C.

GOT $1 2'?
GET SHAMELESS!

SUBSCRIBE

ONLINE TODAY
AND GET 25% OFF
THE COVER PRICE

seribe
WWW shamelessmag.com/ subs
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MICHAEL ZRYD INTRODUCES
HOLLIS FRAMPTON'S MAGNUM OPUS

HAPAX LEGOMENA

Thursday, March 26, 7:00pm

FROM THE “GODFATHER" OF THE NEW FILIPINO CINEMA
LAV DIAZ'S

MELANCHOLIA

CO-PRESENTED WITH IMAGES
Sunday, March 29, 1:00pm

GET YOUR TICKETS TODAY!

s the only credit card accepted by
Cinematheque Ontarijo. * ‘ Fubure hama ?{

All Cinematheque Ontario screenings Ll »

take place at the Art Gallery of Ontario's
Jackman HL[317D d Street West,

w BELL LlGHTEOX

McCaul Streetentrance. T T

MI % D?P...TEEIO : Canada Countil  Conseil des Arts
e = C__:) for the Arts du Canade
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agYU

Art Gallery of York University

4700 Keele Street Accolade East Building
Toronto ON M3J 1P3

(T) 416 736 5169 (F) 416 736 5985

(E) agyu@yorku.ca www.yorku.ca/agyu

Departing from the notion of out there, the Art Gallery of York University (AGYU)

is an artistically and intellectually driven public art gallery dedicated to manifesting
contemporary art within its university context and “off-site” through diverse cultural
circuits. AGYU, out there: the centre.

PACE

A Space

401 Richmond Street West, Suite 110

Toronto ON M5V 3A8

(T) 416 979 9633 (F) 416 979 9683

(E) info@aspacegallery.org www.aspacegallery.org

Founded in 1971, A Space is one of the oldest operating artist-run centres in
Canada. A Space is committed to politically engaged, culturally diverse and techni-
cally innovative programming. Basic membership is $20.

* Blackwood Gallery
N University of Toronto Mississauga

Blackwood Gallery

University of Toronto Mississauga

3359 Mississauga Road North

Mississauga ON L5L 1C6

(T) 905 828 3789 (F) 905 569 4262

(E) blackwood.gallery@utoronto.ca  www.blackwoodgallery.ca

Located at the University of Toronto Mississauga, the Blackwood Gallery is a centre
for the research, presentation and dissemination of contemporary art and its his-
tories. The Blackwood seeks to be a catalyst for current debates, and a laboratory
for contemporary artistic and curatorial experiments. Through its activities, it aims
to disturb preconceptions, foster discussion, and engage the intellect as well as the
senses. The gallery’s award-winning exhibitions and publications present a broad
spectrum of art practices and experimental undertakings (performance, installation,
sound-art, video and off-site projects). Exhibition formats are versatile and intersect
with contemporary discourse in the arts as well as interdisciplinary, research-based
undertakings in the university context.

cmagazine

C Magazine

401 Richmond Street West, PO Box 5 Station B
Toronto ON M5T 2T2

(T) 416 539 9495 (F) 416 539 9903

(E) general@cmagazine.com  www.cmagazine.com

C Magazine, Canada’s leading international contemporary art magazine, publishes
compelling critical writing by established and emerging writers. C emphasizes the
important role Canadian art and artists play in any discussion about contemporary
art, and looks at their work in context of international art activity. Published quar-
terly, C Magazine has kept its audience on top of the most significant underground
trends in art and culture for 25 years.

CANADIAN

arit

Canadian Art Foundation

310 - 215 Spadina Avenue

Toronto, ON M5T 2C7

(T) 416 368 8854 (F) 416 368 6135 www.canadianart.ca

The Canadian Art Foundation is a charitable organization that fosters and supports
the visual arts in Canada. The foundation celebrates artists and their creativity with
a nationwide educational program of events, lectures, competitions, publications
and other initiatives.

Ak YU (o QUF COMINUALY PANErs

CFMDC

Canadian Filmmakers Distribution Centre

Canadian Filmmakers Distribution Centre
401 Richmond Street West, Suite 119
Toronto ON M5V 3A8

(T) 416 588 0725 (F) 416 588 7956

(E) members@cfmdc.org  www.cfmdc.org

The CFMDC is Canada’s foremost non-commercial distributor for artists’” and
independent film. Since 1967, the CFMDC has been dedicated to promoting and
disseminating works which operate outside of the mainstream. With over 2,500
titles in distribution, the CFMDC s a critical resource for curators, programmers,
educational institutions, festivals and museums worldwide. For information on
distributing your work through the CFMDC, please contact us at the address above.

OHLO

charles street video

Charles Street Video

65 Bellwoods Avenue

Toronto ON M6J 3N4

(T) 416 603 6564 (F) 416 603 6567

(E) csv@charesstreetvideo.com  www.charlesstrestvideo.com

Charles Street Video is a media art centre that offers artists access to production
opportunities and to electronic and digital tools. CSV'’s facilities include Final Cut
Pro and Avid editing systems, an audio editing station and a full range of high and
standard definition video production gear. Among the many annual activities CSV
undertakes are numerous artist residencies and training sessions and the provision
of scholarships to post-secondary, media art students. In addition to the Images
Festival, CSV also collaborates on production programs with such organizational
partners as Inside Out, Planet in Focus, Seventh Generation Image Makers, New
Adventures in Sound Art, the Toronto District School Board, the Art Galley of
Ontario and the Power Plant Gallery.

cinema e«

Cinema Scope

465 Lytton Boulevard

Toronto ON M5N 1S5

(T) 416 889 5430

(E) info@cinema-scope.com  www.cinema-scope.com

An independently published film quarterly marked by analytical writing on film and
video, Cinema Scope unites experienced critics from across North America with
up-and-coming Toronto writers. Packed with reviews, essays, festival reports, and
interviews, it is geared to cinephiles looking for an intelligent forum on world cinema.
With unparalleled depth and breadth, Cinema Scope is a real alternative in the
Canadian film scene and has earned the respect of cinephiles worldwide.

Cinematheque Ontario

Screenings at Jackman Hall, Art Gallery of Ontario
317 Dundas Street West Toronto ON M5T 1G4

(T) 416 968-FILM  www.cinemathequeontario.ca

Cinematheque Ontario, the year-round screening programme of the Toronto
International Film Festival Group, is dedicated to presenting transformative world
cinema through thoughtfully curated retrospectives, flmmaker monographs, and
international programme tours. Cinematheque Ontario presents an ambitious selec-
tion of more than 300 films annually, including acclaimed directors’ retrospectives,
national and regional cinema spotlights, thematic programmes, exclusive limited
runs, and classic and contemporary Canadian and international cinema, including
many new and rare archival prints. For more information, call 416-968-FILM or visit
cinemathequeontario.ca

continuum

contemporary music

Continuum Contemporary Music

300 Bloor Street West

Toronto ON M5&S 1W3

(T) 416 924 4945

(E) josh@continuummusic.org  www.continuummusic.org

Continuum Contemporary Music presents the work of emerging Canadian compos-
ers alongside works by established national and international composers in its con-
cert series, at festivals, on tour, over the air waves and through recordings. Formed
in 1985, Continuum has commissioned and premiered over 100 new works from
emerging and established Canadian composers and is active in developing new
audiences, promoting art in the community, and developing the next generation of
composers through public art projects, workshops across Canada and Europe, and
through its Biennial International Call for Scores.
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FADO Performance Art Centre

401 Richmond Street West, Suite 448

Toronto ON M5V 3A8

(T) 416 822 3219

(E) info@performanceart.ca  www.performanceart.ca

Founded in 1993, FADO was established to provide a stable, knowledgeable and
supportive forum for creating and presenting performance art works created by
Canadian and international performance artists. FADO is the only artist-run centre in
English Canada devoted specifically to this form. FADO’s activities include present-
ing performances, artist talks, festivals, residencies, exchanges and workshops, as
well as publishing in a variety of formats, including video and for the web.

The Factory: Hamilton Media Arts Centre

126 James Street North Hamilton ON L8R 2K7

(T) 905 577 9191

(E) info@hamiltonmediaarts.org  wwww.hamiltonmediaarts.org

An artist-driven resource centre dedicated to the production and promotion of diverse
forms of independent film, video and time-based media arts — access to facilities,
equipment, peer resources, and educational initiatives. The Factory encourages the
development and appreciation of these art forms through an ongoing programme of
screenings and events including the monthly Factory Works Screening Series.

frame discreet
nsfer)
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Frame Discreet

8mm.16mm.transfer.studio

(T) 416 803 1101

(E) one_lovell@yahoo.ca  www.framediscreet.com

Razor sharp frame accurate transfers of 8mm & 16mm. We offer scene by scene
and supervised transfers, working with you to reveal the beautiful texture of film.

T3

Fuse Magazine

401 Richmond Street West, Suite 454

Toronto ON M5V 3A8j

(T) 416.340.8026

(E) content@fusemagazine.org  www.fusemagazine.org

Fuse is a community of visual and performing artists, educators, community work-
ers, writers, activists, organizers, policy makers, social thinkers, curators and other
movers and shakers. Together we produce a quarterly publication that is focused
on the intersections of art, media and politics.

Gallery 44 Centre for Contemporary Photography
401 Richmond Street West, Suite 120

Toronto ON M5V 3A8

(T) 416 979 3941 (F) 416 979 1695

(E) info@gallery44.org  www.gallery44.org

Gallery 44 Centre for Contemporary Photography is a non-profit artist-run centre
committed to the advancement of photographic art. Founded in 1979 to establish
a creative, supportive environment in which photography could flourish, today our
centre consists of a gallery, resource centre, darkroom and production facilities. We
offer workshops, equipment rental, and serve a membership of artists and photo
enthusiasts. Our goal is to contribute to the dialogue on contemporary Canadian
photographic art practice and to foster its support, understanding and appreciation.

Gallery TPW

Gallery TPW

56 Ossington Avenue

Toronto ON M6J 2Y7

(T) 416 645 1066 (F) 416 645 1681

(E) info@gallerytpw.ca  www.gallerytpw.ca

Gallery TPW addresses the vital role that images play in contemporary culture and
explores the exchange between photography, new technologies and time-based
media. For over 30 years Gallery TPW has played a significant role in facilitat-

ing critical discussion, supporting professional artists and developing audiences
through its gallery exhibitions, screenings, online programming, publications and
public events.

GLADSTONE

HOTEL

The Gladstone Hotel

1214 Queen Street West

Toronto ON M6J 1J6

(T) 416 531 4635  www.gladstonehotel.com

“The Gladstone offers immediate immersion into Toronto’s art scene.” —New

York Times, 23.07.06. The Gladstone Hotel is a unique urban hotel featuring 37
artist-designed hotel rooms and suites, a lively bar showcasing local musicians and
Toronto's favourite karaoke, plus a cafe serving breakfast, lunch and dinner with a
focus on local, organic and fair trade ingredients. The Gladstone also offers short-
term artist studios, exhibition spaces, event and conference venues in the heart of
the city’s art and design district.

GOETHE-INSTITUT
TORONTO

Goethe-Institut Toronto

100 University Avenue North Tower Suite 201

Toronto ON M5J 1V8

(T) 416 593 5257 (F) 416 593 5145

(E) arts@toronto.goethe.org  www.goethe.de/toronto

The Goethe-Institut Toronto, presenter of the latest arts & ideas from Germany,
offers a wide range of contemporary arts programming, creating a vibrant dialogue
between our partners in Germany and Canada. We also have professional German
language courses both in Canada and Germany. In 2009, the Goethe-Institut
Toronto will relaunch its completely renovated downtown location.

Gulf Islands Film & Television School
S.43 C.12 Galiano Island

British Columbia VON 1PO

(T) 1 800 813 9993

GIFTS is more than a school — we are a film, video & animation production hub.
Located on beautiful Galiano Island, BC, we offer intensive live-in workshops

and programs throughout the year for both teens and adults. Under the close
mentorship of award-winning media professionals, our students are immersed in all
aspects of the production process. Every student comes away from the program
with a well-rounded set of creative skills and an original video to add to their portfo-
lio. Our mission is to give students the means to fulfill their vision and talent, then sit
back and watch as they astound us.

@ Harbourfront centre

Harbourfront Centre

235 Queens Quay West

Toronto, ON M5J 2G8

T 416-973-4000

E info@harbourfrontcentre.com  www.harbourfrontcentre.com

Harbourfront Centre/Visual Arts at York Quay Centre

Visual Arts at York Quay Centre is made up of 11 exhibition spaces which are both
traditional and unique. These venues are located within and outside York Quay
Centre proper and range in focus from the main gallery established for group
exhibitions that is 1,400 feet square, to the recently added architecture space to
individual project vitrines. The year-round exhibition schedule emphasizes new work
by contemporary local and international artists in craft, design, new media, architecture,
photography and site specific projects. Exhibitions change five times a year in all

of the venues except in the case of special initiatives. For more information on our
current exhibitions, visit harbourfrontcentre.com/visualarts.

worldstage

Harbourfront Centre/World Stage
www.harbourfrontcentre.com/worldstage

Harbourfront Centre’s World Stage is dedicated to providing audiences with unri-
valled works of international and national theatre, dance, music and multidisciplinary
performance from the globe’s leading artists. These are productions that challenge,
enlighten and push boundaries. Harbourfront Centre’s World Stage is proud to
collaborate with cutting-edge multidisciplinary partners like the Images Festival.

This partnership provides both Harbourfront Centre and Images the platform to
showcase aritsts working in various performance styles to new audiences. For more
information about World Stage, visit harbourfrontcentre.com/worldstage.

95



96

hot

OUTSPOKEN.OUTSTANDING

Hot Docs Canadian International Documentary Festival
110 Spadina Avenue, Suite 333

Toronto ON M5V 2K4

(T) 416 203 2155 (F) 416 203 0446

(E) info@hotdocs.ca  www.hotdocs.ca

Hot Docs, North America’s largest documentary festival, conference and market,
will present its 16th annual edition from April 30 to May 10, 2009.

An outstanding selection of 150+ documentaries from Canada and around the
world will be presented to Toronto audiences and international delegates. Hot Docs
will also mount a full roster of professional development and market events for
documentary practitioners, including the renowned Toronto Documentary Forum,
running May 6 & 7, 2009.

A R XU
FAENATIVE

imagineNATIVE Film + Media Arts Festival

401 Richmond Street West, Suite 349

Toronto ON M5V 3A8

(T) 416 585 2333 (F) 416 585 2313

(E) info@imagineNATIVE.org  www.imagineNATIVE.org

The imagineNATIVE Film + Media Arts Festival is an international festival that
celebrates the latest works by Indigenous peoples on the forefront of innovation
in film, video, radio, and new media. Please join us for the 10th annual festival,
October 14-18 2009, in Toronto.

Insideout

Inside Out

401 Richmond Street West, Suite 219
Toronto ON M5V 3A8

(T) 416.977.6847 (F) 416.977.8025

(E) inside@insideout.ca www.insideout.ca

Inside Out, the presenter of the annual Toronto Lesbian and Gay Film and Video
Festival, is currently in its nineteenth fabulous year — Festival dates are May 14 to
24, 2009. Over the past decade, we have grown by leaps and bounds. Currently,
our festival caters to audiences of more than 30,000, is the third largest film festival
in Toronto and is one of the city’s most anticipated queer cultural events. We are
committed to the promotion and exhibition of Canadian and international LGBT
artists and their works, while encouraging the production of new work. We are
dedicated to nurturing and supporting new and established artists through a
variety of initiatives such as the Queer Youth Digital Video Project and Mark S.
Bonham Scholarship for Queer Studies in Film. As well, we provide opportunities
for our community to come together, foster discussion and encourage
co-operative partnerships.

INTERACCESS

InterAccess Electronic Media Arts Centre

9 Ossington Avenue

Toronto ON M6J 2Y8

(T) 416 599 7206 (F) 416 599 7015

(E) help.me@interaccess.org www.interaccess.org

InterAccess provides artists and the general public with opportunities to explore the
intersection of culture and technology through the creation, exhibition and critique
of electronic art forms and new communications media.

26.
KASSELER
DOKiFEST

10.-15. NOVEMBER 2009

Kasseler Dokumentarfilm und Videofest
Filmladen Kassel e.V Goethestrasse 31

Kassel Germany 34119

(E) dokfest@fiimladen.de www.filmladen.de/dokfest

The Kasseler Dokumentarfim und Videofest began as a pure documentary film
festival in the 1980s but has since extended its frame to include media installations,
MONITORING, and the seminar interfiction, a place for lectures and debates about
the internet. In 2008 the festival presented 279 films and videos as well as 17 media
installations, and was attended by more than 9,000 spectators. The 26th festival
takes place November 10-15, 2009. Deadline for entries: July 21st.

\

Liaison of Independent Filmmakers of Toronto (LIFT)
1137 Dupont Street

Toronto ON M6H 2A3

(T) 416 588 6444 (F) 416 588 7017

(E) office@lift.on.ca www.lift.on.ca

LIFT is a non-profit charitable organization that provides Toronto’s vibrant arts
community with affordable access to film equipment, professional and

creative development workshops, film screenings and much, much more.
Whether you're an auteur or an absolute beginner, if you're interested in making
a film, we can help you.

Media City

Media City Film Festival

309 Chatham Street West

Windsor, ON N9A 5M8

(T) 519 973 9368

(E) mediacity@houseoftoast.ca www.houseoftoast.ca/mediacity

MEDIA CITY is an international festival of experimental film and video art presented
in Windsor, Ontario since 1994. Each year Media City screens approximately fifty
new films and videos in all gauges and formats in its international programs. The
festival also presents retrospective screenings and discussions with featured artists,
and exhibits installations in the Art Gallery of Windsor and other venues in Windsor
and Detroit.

Mercer Union, A Centre for Contemporary Art
1286 Bloor Street West

Toronto ON M6H 1N9

(T) 416.536.1519 (F) 416.536.2955

(E) info@mercerunion.org  www.mercerunion.org

Mercer Union, A Centre for Contemporary Art is an artist-run centre dedicated

to the existence of contemporary art. We provide a forum for the production and
exhibition of Canadian and international conceptually and aesthetically engaging
art and related cultural practices. We pursue our primary concerns through critical
activities that include exhibitions, lectures, screenings, performances, publications,
events and special projects.

mo[d«a

Museum of Contemporary Canadian Art (MOCCA)
952 Queen Street West

Toronto ON M6J 1G8

(T) 416 395 0067 (F) 416 395 7598

(E) info@mocca.ca www.mocca.ca

The Museum of Contemporary Canadian Art (MOCCA) was founded in 1999 with

a mandate to exhibit, research, collect and promote innovative art by Canadian
artists whose works engage and reflect the relevant stories of our times. MOCCA
currently exists as a not-for-profit, arms-length agency of the City of Toronto’s Culture
Division. MOCCA's exhibition program reflects a dynamic yet balanced approach to
presenting the wide range of ideas and media being explored by established artists
at advanced stages of practice, and emerging artists who have demonstrated
strong promise and exceptional commitment. In addition, MOCCA includes work by
non-Canadian artists in group exhibitions, thereby creating a global context for the
Canadian cultural voice.

PErRFORMANGE CREaTION CamaDa

Performance Creation Canada
(Blog) pcctoronto.wordpress.com  www.performancecreationcanada.ca

Performance Creation Canada (PCC) is a nationwide network dedicated to the
nourishment, management and study of performance creation in Canada, and

the ecology in which it flourishes. The meeting is aimed at creating a discussion
between artists in dance, theatre, music, film, and visual arts who are interested in
the well being of Canadian performance creation. The conference is designed to
open conversation, and open minds. The 11th edition of PCC is being presented in
conjunction with the Images Festival and will be taking April 2 to 5, 2009.



@ pleasure DOME

Pleasure Dome

195 Rushton Rd.

Toronto ON M6G 3J2

(T) 416 656 5577

(E) pdome®@ican.net www.pdome.org

Pleasure Dome is dedicated to the year-round presentation of experimental fim and
video by artists. Programming since 1989, Pleasure Dome exhibits local, national
and international artists, especially those who make shorter-length and small-format
work, as well as non-traditional events that mix film and video with other media
such as performance and installation. Pleasure Dome also publishes texts on
media art including the recent anthology Cinematic Folds: the furling and unfurling
of images.

ThePowerPlant

The Power Plant Contemporary Art Gallery at Harbourfront Centre
231 Queens Quay West Toronto ON  M5J 2G8

(T) 416 973 4949  (F) 416 973 4933

(E) thepowerplant@harbourfrontcentre.com  www.thepowerplant.org

The Power Plant is Canada’s leading public gallery devoted exclusively to the art of

our time. A prominent, non-collecting exhibition facility located in Toronto, it features
new work by today’s best artists and is an integral part of Harbourfront Centre. The

Power Plant celebrates the diverse conditions of evolving visual-art practice through
exhibitions, publications, lectures and public programs.

PREFIX.

Prefix Institute of Contemporary Art
401 Richmond Street West, Suite 124
Toronto ON M5V 3A8

(T) 416 591 0357

(E) info@prefix.ca  www.prefix.ca

Prefix Institute of Contemporary Art is a public art gallery and arts publishing house
that fosters the appreciation and understanding of contemporary photographic,
media, and digital arts. As the only venue of its type in Canada, Prefix increases the
visibility of Canadian artists and supports Canadian writers, curators, and critics,
while also bringing a diverse body of international work to Canadian audiences
through exhibitions, publications, and community-partnered activities. In 2008,
Prefix released its first book, Milk and Melancholy by Kenneth Hayes, in partnership
with the MIT Press.

THE CHANG SCHOOL

Whaie Liarming Trads

Ryerson University’s G. Raymond Chang School of Continuing Education
(Film Studies)

The G. Raymond Chang School of Continuing Education

Ryerson University, 350 Victoria Street

Toronto ON M5B 2K3

(T) 416 979 5035

(E) ce@ryerson.ca  www.ryerson.ca/ce

The Chang School’s Film Studies program provides you with a basic grounding

in the principles, contemporary theories, and techniques of the motion picture
medium. Courses range from introductory filmmaking to specialized topics such

as screen writing; cinematography and lighting workshops; directing screen
performance; production design; and sound design. Our Film Studies program is an
excellent starting point for people who want to pursue a career in the film industry
or satisfy their curiosity about film and film production.

Tovorto Arinated Inge Socey

Toronto Animated Image Society
60 Atlantic Avenue, Suite 102
Toronto, ON MBK 1X9

(T) 416-533-7889

(E) tais@belinet.ca www.tais.ca

The Toronto Animated Image Society is a not-for-profit, artist-run organization that
explores and promotes the art of animation and supports animators as artists. Over
the past 20 years, TAIS has encouraged the exchange of information, facilities,
ideas and aesthetics within Toronto’s animation community through events, screen-
ings, workshops, and art exhibitions. TAIS also provides affordable access to a
specialized animation studio

toronto .
reel asian

international film festival

Toronto Reel Asian International Film Festival
401 Richmond Street West, Suite 309

Toronto ON M5V 3A8

(T) 416 708 9333 (F) 416 703 9986

(E) info@reelasian.com  www.reelasian.com

Canada'’s premier pan-Asian international film festival, the Toronto Reel Asian
International Film Festival takes place annually, showcasing independent Asian film
and video from Canada, the U.S. and around the world. The 13th annual edition of
Reel Asian will take place November 11-15, 2009. Our Call for Submissions is now
open! The early deadline is Friday, May 15, 2009 - full guidelines and application
forms are available for download from our website at www.reelasian.com.

Trinity Square Video

401 Richmond Street West, Suite 376
Toronto ON M5V 3A8

(T) 416 593 1332
www.trinitysquarevideo.com

TSV is an amazing artist-run centre that provides independent artists and community
organizations with video production and postproduction support and services at
accessible rates. In existence since 1971, TSV provides an extensive range of
services and initiatives for the creation, training and understanding of media art.
These include workshops, an annual artist-in-residency, themed commission
programs, artist talks, internships, member production grants and festival and
community sponsorships. The TSV Gallery features brilliant exhibitions and dazzling
screenings of innovative video art by notable local, national and international artists.

seamslapantg

V tape

sbna by ariben

Vtape

401 Richmond Street West, Suite 452
Toronto ON M5V 3A8

(T) 416 351 1317 (F) 416 351 1509
(E) info@vtape.org  www.vtape.org

Founded in 1980, Vtape is an international distribution, exhibition and resource
centre with an emphasis on the contemporary media arts. Vtape represents over
900 artists and carries over 4,000 titles. In-office facilities include study carrels for
viewing and an extensive library of print materials available to the general public.
Vtape also provides exhibition support and equipment rentals to galleries, curators
and individual artists. Vtape has developed the bi-lingual educational website
“Video art in Canada” and maintains an active commitment to the preservation and
restoration of all formats of early video art.

weprresy

Wavelength Music Arts Projects
www.wavelengthtoronto.com

Wavelength is a forum for the Toronto underground musical and artistic community
to reach a broader audience through a weekly pay-what-you-can live music series,
special presentations and blog. Started in 2000, Wavelength continues to be driven
by a social conscience, promoting inclusivity, equality, civic and environmental
responsibility, with the aim of encouraging connections between diverse and
currently isolated communities.

VARC Gallery

Women'’s Art Resource Centre

WARC Gallery - Women’s Art Resource Centre
401 Richmond Street West Suite 122

Toronto ON M5V 3A8

(T) 416 977 0097 (F) 416 977-7425

(E) warc@warc.net  www.warc.net

WARC is a not-for-profit, artist-run centre dedicated to the advancement of

contemporary Canadian women artists. Activities include the WARC Gallery,
curatorial research library, professional development workshops, educational
resources, symposia & conferences, and special projects.

Charitable # 13108327 1RR0001
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WINNIPEG % GROUP

Winnipeg Film Group

100 Arthur Street, Suite 304
Winnipeg, MB R3B 1H3

(T) 204 925 3452

(F) 204 942 6799
winnipegfimgroup.com

The Winnipeg Film Group is a non-profit organization dedicated to promoting the art
of cinema. We have served as a resource for Manitoba film and video artists for 35
years, providing access to affordable training, mentorship, production and post pro-
duction equipment and facilities through our Training and Production department,
local, national and international programming through our Cinematheque, as well

as local, national and international distribution assistance for Canadian independent
film and video artists through our Distribution department.

WORKMAN ARTS / RENDEZVOUS WITH MADNESS
1001 Queen Street West

Toronto ON, Canada M6J 1H4

(T) 416 583 4339

F. 416 583 4354

www.rendezvouswithmadness.com

The Rendezvous with Madness Film Festival has been exploring madness at the
movies since 1993. Through screenings and post-show panel discussions, we
strive to bring our audience fabulous Canadian and international films, encourage
discussion and battle stigma. The 17th annual Festival will take place in Toronto this
November 5-14, 2009.

WYNICK/TUCK GALLERY

Wynick/Tuck Gallery

401 Richmond Street West, Suite 128

Toronto ON M5V 3A8

(T) 416 504 8716 (F) 416 504 8699

(E) wtg@wynicktuckgallery.ca www.wynicktuckgallery.ca

Founded in 1968 as a downtown storefront/warehouse, Wynick/Tuck Gallery
features multi media, progressive contemporary art by emerging, mid-career and

senior artists. Wynick/Tuck is committed to pushing the boundaries and blurring
the lines.

for curio

MUSICWOrksS

= MAGAZINE

Musicworks will
change the way you
listen to magazines
—forever.

ENJOY PRINT AND

SOUND TOGETHER.

Musicworks is an award-winning voice
in experimental music. Each issue of

the magazine comes with a CD featuring

the soundsyou read about. The artists tell

youabout theiradventures in sound and the

creative process that leads to intriguing new
worlds for curious ears.

TO ORDER

CALL: 1-877-977-3546

Wednesday-Friday 10am-6pm

FAX: 1-416-977-4181

maiL: 401 Richmond St West,
Suite 358, Toronto, ON M5V 3A8
Canada

ONLINE: www.musicworks.ca

XE1CE

XPACE Cultural Centre

58 Ossington Avenue

Toronto ON

(T) 416 849 2864

(E) derek@xpace.info  www.xpace.info

XPACE Cultural Centre is a non-profit organization dedicated to emerging art and
design. Our goal is to bridge students with their established counterparts through
experimental programming that cultivates public dialogue. This allows for a dynamic
art space that questions and re-evaluates the cultural and artistic expectations of
visual language. XPACE is a membership-driven organization supported by the
OCAD Student Union.

YY1

YYz

401 Richmond Street West, Suite 140

(T) 416 598 4546 (F) 416 598 2282

(E) yyz@yyzartistsoutlet.org  www.yyzartistsoutlet.org

YYZ is a vibrant artist-run forum for the presentation of local, national and interna-
tional contemporary artist-initiated exhibitions in all media, publications on topics in
contemporary art, culture and society and activities that bring artists and audiences
into contact with each other in engaging ways.

YORK
FINE YORK '
ARTY SrveR sy

York University - Department of Film

222 Centre for Film and Theatre

4700 Keele Street Toronto ON M3J 1P3

(T) 416 736 5149 (F) 416 736 5710

(B) film@yorku.ca  www.yorku.ca/finearts/film

York University’s Department of Film offers undergraduate and graduate programs
leading to BA, BFA, MA, MFA and PhD degrees, taught in state-of-the-art facilities
by award-winning filmmakers and scholars. Programs include hands-on professional
training in film and digital production (cinematography, editing, sound, directing and
producing for fiction, documentary and alternative projects); screenwriting (story
editing, scene writing, feature scripts, writing for television); and in-depth academic
studies in cinema and media history, theory and criticism with a special focus on
Canadian, international, documentary and alternative film.
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cinematography . transfers.
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music videos . commercials . short films

inquiries . 416.803.1101 . www.framediscreet.com
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100s of reviews of zines and underground publications
from across Canada and the world, excerpts from the
best writing published in the Canadian underground,
book and music reviews, columns on indie visual art
and film,explosive, visceral new fiction.

SUBSCRIBE NOW!
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DAvVID BURKES
B.Com+CA-IFA

CHARTERED ACCOUNTANT

30 East Beaver Creek Road, Suite 201
Richmond Hill, Ontario L4B 1]2

Tel: (905) 882-0497 * Fax: (905) 882-0499
E: david@burkes.ca ® www.dburkes.ca
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Not everybody will give you their e

POV Magazine

215 Spadina Avenue, Suite 126
Toronto ON MsT 2C7

Telephone: 416 599 3844, ext. 4
www.docorg.ca/pov-magazine

POINT OF VIEW

Subscribe online at
www.docorg.ca/en/get-pov-magazine

Congratulations
to IMAGES on
their 22nd year.

We like the cut of your jib.

www.twigdesign.ca

CREATIVE DESIGN / WEB DEVELOPMENT

The Saskatchewan Filmpool Cooperative
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filmpool.ca
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CFMDC
Revival, p. 64
Heidi Phillips

Winnipeg Film Group

Romanians (Live like a King), The, p. 38
Heidrun Holzfeind
heidrun@thing.net

Rupture, p. 73
Arnold Koroshegyi
Blackwood Gallery

Scrap Collector, p. 79
Mark Essen
messhof@gmail.com

Self Portrait Post Mortem, p. 41 - 43
Louise Bourque
CFMDC

Seven Video Responses to Constant
Dullart's “YouTube as Subject”, p. 89
Ben Coonley
benjamin_coonley@yahoo.com

Shadow Man, The, p. 78
Pedro Paiva and Jodo Maria Gusméao
Galeria Graca Brandao

Shadow on the Prairie, p. 83
Deanna Bowen
d.bowen@sympatico.ca

Some Days Ago (Kajitu), p. 55
Takehiro Nakamura
nkmr_tkhr@hotmail.com

Someone Else’s Girlfriend, p. 53
James Fritzgerald Craig
Video Pool

Something Better, p. 88
Aleesa Cohene
Vtape

Somewhere, p. 88
June Pak and Louise Noguchi
louisenoguchi@hotmail.com

Spinners, p. 51
Fern Silva
fern451@hotmail.com

Stolen Waters, p. 73
Diane Landry
Blackwood Gallery

Subterranean Heart, p. 65
Cloud Eye Control
www.cloudeyecontrol.com

there, there, p. 75
Jan Peacock
jpeacock@nscad.ca

Those Crazy Insides, p. 51
Ben Wheele
bunnyfims@hotmail.com

Thrill of Combat, The, p. 79
Mark Essen
messhof@gmail.com

Throw, p. 78
Pedro Paiva and Jodo Maria Gusméao
Galeria Graca Brandao

To All the Boys I've Loved Before, p. 53
Ariel Smith
Vtape

Topsy-Turvy, p. 86-87
Lyla Rye
lylarye@sympatico.ca

Toronto-EMAKI, p. 84
Takashi Ishida
takashiishida2@yahoo.co.jp

Trees of Syntax, Leaves of Axis, p. 33
Daichi Saito and Malcolm Goldstein
daichi_saito@yahoo.com

T.S.0.Y.W,, p. 86-87
Amy Granat and Drew Heitzler
Galerie Eva Presenhuber

Two Radio Solos, p. 73
Michael Snow
Blackwood Gallery

Untitled, p. 85
Matthew Williamson
matt@matthew-williamson.com

Untitled (Pink Dot), p. 60
Takeshi Murata
Electronic Arts Intermix

v =d/A, p. 64
Amanda Dawn Christie
CFMDC

Verbal Burglary, p. 51
Mani Mazinani
mani@freemarketrecords.com

Videodrome, p. 79
Jubal Brown
jubalbrown@yahoo.ca

VideoSPACE: The Psyche-Out Chronicles,
p. 85

Mark Pellegrino

markp7@gmail.com

Virtual Jihadi, p. 79
Wafaa Bilal
w.wafaa@gmail.com

Voice Over, The, p. 65
Ammo Factory
nidoverde@gmail.com

Vox Pop, p. 73
Antonia Hirsch
Blackwood Gallery

Walraff Method, The, p. 38
Thierry Geoffroy
info@impakt.nl

Western Round Table 2027, p. 86-87
Rosa Barba
carlier | gebauer

Workers Leaving the Factory in Eleven
Decades, p. 80

Harun Farocki

Leonard & Bina Ellen Art Gallery

Your Blood is as Red as Mine, p. 38
Julika Rudelius
Netherlands Media Art Institute

Ze Turra, p. 78
Pedro Paiva and Joao Maria Gusmao
Galeria Graga Brandao
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rothers, Fink Bathroom, 2002

The Reference
inArt

25

NS
YEARS

www.esse.ca

34 Queen St. West

208 Queen St. West

intimacy ! intimate domestic setting,
8; intimate reactions of human
beings, 22: intimate relation-
ships with the natural Landseape,
16; intimately enacted, §;
MOTe L L‘qui\'uc:.lllv intimate
and perhaps sentimental, 155
quite mtimate, sonierimes, 3

See also sentmen T.ll

ireitation; dismissive, 14; with his
whiney, sell-pirying rone, 14
loneliness: lonely son, 16

American

lowe: and mental illne
foreign policy, and taste, 14
Dr. Strangelove ar; Hor I Learned
to Stap Worrying ard Love the
Bowmb, 13; Let's Talk Abour Love,
147 or family, or paranoid psy-
chasis, 14; Strasge Love, 13;
sa long you will live to see the
destrucrion of vour faumily and
your loved ones, §; the taste
of the steel and the Hesh, 13.
See also strangeness

nervousness: a little nervous, 16

passion | passionate collectars, o

pleasure: and sexual gratification,
13, ima given area, 3; orgiastic,
13 she curs herselt far, 7

piey: whiny, self-pitying rone, 14

between humaor and, 5

Tt‘!.lk‘l.'. SILII]dE UTY 1k !ugh. 14

rejection: rejects an Hlustration

L'\!.I |'I1]11.l‘$' dTI.‘-TIiI'I content, 12

svinbolic ;llly rijects, 18
sentimental: more Llurquivumlly
intimate and perhaps; 15;

quite intimate, sometimes, 3.
See also intimacy
shame: ashamed as 1, 14; ashamed

because | have, 14; ashamed

becavse of my, 14
sincerivy: shiceraly ace e‘.-s:l_)|¢\ I3
sincerely hope, 14.

skepricism: skeptical of any self-

juwiﬁcation.\. 19; kcpucism
and derision, 8

stnugmess: sinug existential
pllili:wapimr. 1

strangeness: this strange predica-
ment, 3; tamiliar strange, 5;
miking strange, 5, 20; Strange,
13: strange collusions, £3;
D, Steapgelove or: Hon T Learned
to Stap TWerrying and Love the
Bomb, 133 Steanger on the Thind
Floor, 13: Stranige Love, 132
strangely shaped platdforme, 16,
See also love

Excerpt fronr fulia Meltzer and
Daavid Thornd's fmdex for Fillip 8
i fillip.ca




ADYERTISERS INDEX

Academy of Canadian Cinema and Television p. 44
Anthology Film Archives p. 59

Art Gallery of York University (AGYU) p. 21
Autoshare p. 111

Available Light Screening Collective p. 35

Banff New Media Institute p. 21

Bar_One p. 91, 106

Beehive Design p. 91

Blackflash Magazine p. 90

BorderCrossings Magazine p. 92

Broken Pencil Magazine p. 100

C Magazine p. 106

CalArts School of Film/Video p. 29

Calgary Society of Independent Filmmakers (CSIF) p. 39
Canadian Art Magazine p. 48

Canadian Filmmakers Distribution Centre (CFMDC) p. 30, 39
Centre international d’art contemporain de Montréal (CIAC) p. 12
Charles Street Video p. 30

Chris Stone Audio p. 99

Cine-byte p. 23

Cinemascope Magazine p. 102

Cinematheque Ontario p. 93

Cineworks p. 109

CIUT 89.5 FM p. 110

CKLN 88.1 FM p. 68

Codes Pro Media Canada p. 106

David Burkes, Chartered Accountant p. 100
Eastern Edge Gallery p. 27

EM Media p. 29

Emily Carr University of Art + Design (ECUAD) p. 15
Esse Magazine p. 108

Eye Weekly p. 28

The Factory: Hamilton Media Arts Centre p. 26

Faucet Media Arts Centre / Struts Gallery p. 57
Fearless Films p. 39

Film Comment Magazine p. 66

Filip Contemporary Art Magazine p. 108

The Film Buff p. 27

Frame Discreet Film Transfers p. 99

Fuse Magazine p. 104

Gallery 44 Centre for Contemporary Photography p. 57
Gladstone Hotel p. 22

The Globe and Mail p. 16

Gulf Island Film & Television School (GIFTS) p. 92
Imaginative p. 106

Inside Out p. 91

InterAcess Electronic Media Arts Centre p. 57
International Experimental Media Congress 2010 p. 110
Island Media Arts Co-op (IMAC) p. 29

Justina M. Barnicke Gallery p. 26

Kasseler Dokfest p. 111

Koffler Gallery p. 67

Lakeview, The p. 93

Latitude 53 Contemporary Visual Culture p. 35
Maisonneuve p. 100

Media City p. 111

Media Net p. 59

Mel Hoppenheim School of Cinema, Concordia University p. 35
Music Works p. 98

National Film Board of Canada (NFB) p. 58

New Brunswick Film Co-op p. 104

Niagara Artists’ Centre (NAC) p. 104

Nova Scotia College of Art and Design (NSCAD) p. 15
Ontario Arts Council (OAC) p. 30

Ontario College of Art and Design (OCAD) p. 12
Pages Books & Magazines p. 67

Pleasure Dome Film and Video p. 67

POV Magazine p. 101

Prefix Institute of Contemporary Art p. 102

Reel Asian International Film Festival p. 104
Rendezvous With Madness Film Festival p. 93
Rivoli / Queen Mother p. 108

Saskatchewan Filmpool Cooperative p. 101
Saw Gallery p. 14

Shameless Magazine p. 92

Sheridan College Institute of Technology & Advanced
Learning — inside front cover

Slate p. 90

Steamwhistle p. 2

Super 8 Hotel p. 54

This Magazine p. 109

Tom Thomson Art Gallery p. 67

Gallery TPW p. 39

Toronto Animated Image Society (TAIS) p. 26
Toronto Film and Television Office (TFTVO) p. 27
Trinity Square Video p. 57, 59

Twig Creative Design / Web Development p. 101
VIA Rail Canada - inside back cover

Video Pool Media Arts Centre p. 99

Vtape p. 10

Westbury National Show Systems Ltd. p. 58
Winnipeg Film Group p. 106

Wynick/Tuck Gallery p. 99

Xtral p. 10

York University Department of Film p. 68

Cinematic Salons

604.685,3841

(@)

ctneworks
Independent Filmmakers Society
300.1131 Howe, Vancouver BC

Thought
on Film

Gear

Exhibitions

/ Workshops

Facilities

www.cineworks.ca
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Tune in to

CIUT 89.5 FM

University of Toronto Radio

We bring you dynamic
and diverse radio,

with over 70 different
programs all week long.

outside the box...
89.5FM
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@ 401 RICHMOND STREET WEST VENUES:

A Space &
Suite 110

Gallery 44 Centre for
Contemporary Photography &
Suite 120

The Images Festival &
Suite 448

Prefix Institute of Contemporary Art &
Suite 124

Trinity Square Video (TSV) &
Suite 376

VMAC Gallery &,
Suite 448

Vtape &
Suite 452

Women'’s Art Resource Centre
(WARC Gallery) &,
Suite 122

Wynick/Tuck Gallery &
Suite 128

YYZ Artists’ Outlet &
Suite 140

@ Art Gallery of York University (AGYU) &
4700 Keele Street, Accolade East Building

©® The Beaver
1192 Queen Street West

© Blackwood Gallery &,
University of Toronto Mississauga
3359 Mississauga Road North

© Diaz Contemporary
100 Niagara Street

© Gallery TPW &
56 Ossington Avenue

@ The Gladstone Hotel &
1214 Queen Street West

© Harbourfront Centre Visual Arts at
York Quay Centre &,
235 Queens Quay West

© InterAccess Electronic Media Arts Centre
9 Ossington Avenue

@ Isabel Bader Theatre &
93 Charles Street West

@ Joseph Workman Theatre &
1001 Queen Street West

@ Mercer Union
1286 Bloor Street West

@® Museum of Contemporary Canadian Art
(MoCCA) &
952 Queen Street West

@ National Film Board of Canada
Toronto Mediatheque (&
150 John Street

@ Pages Books and Magazines &
256 Queen Street West
Catalogues and tickets for selected events
available here

@ Red Bull 381 Projects
381 Queen Street West, Suite 200

@ The Royal &
608 College Street

@ Soundscapes
572 College Street
Catalogues and tickets for selected events
available here

@ Theatre Centre
1087 Queen Street West

@ XPACE Cultural Centre &,
58 Ossington Avenue

Pages Books and Soundscapes.

.
: Catalogues and Tickets for select events are available at
.
.
.



